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Semantic Functions of the Red and Green Color Spectra in the Poetry of Hossein Monzavi

Zahra Safaei', Saeed Farzaneh Fard**, Behrouz Azhari*

1. Departement of Department of Persian Language and Literature, Sarab Branch, Islamic Azad University, Sarab, Iran
*Corresponding Author’s Email: farzaneh@iau.ac.ir

Abstract

Color is the most prominent element in the realm of sensory perception and has attracted human attention since ancient
times, captivating the human psyche through its profound power of influence. Poetry is an art of word selection, and
undoubtedly, the choice of colors in poetry can reflect a poet’s perspective on the world and its phenomena. Examining the
frequency of color-related words can also provide insight into the poet’s temperamental and behavioral characteristics. The
present study aimed to examine the semantic functions of the red and green color spectra in the poetry of Hossein Monzavi.
The study employed a descriptive-analytical research method, and data were collected using the note-taking method. The
findings indicated that the red color spectrum occurs more frequently than the green spectrum in Monzavi’s poetry. In his
lyrical love poems, red is employed to describe the beloved as well as Monzavi’s longing, passion, and ardor for union with
the beloved. Conversely, in his religious and resistance poetry, red functions as a symbol of blood, war, and struggle. Green
symbolizes nature, purity, tranquility, and growth and is used in Monzavi’s poetry to represent the purity of the beloved,
peace, the sanctity of the Imams, martyrs, and mystics, as well as the vitality and growth inherent in nature.
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EXTENDED ABSTRACT
Color is one of the most prominent

components of sensory perception and has
always occupied an important position in
artistic creation, particularly in literary imagery.
As avisual phenomenon, color extends across
the natural world, but within literature it
acquires functions that go beyond direct visual
description and becomes capable of
transmitting emotional, symbolic,
psychological, and cultural meanings. In
poetry, where the selection of each word
contributes to the construction of the poet’s

imaginative and semantic world, the choice
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and recurrence of specific colors can reveal
significant aspects of the poet’s worldview,
emotional  tendencies, and  aesthetic
preferences. Colors are not merely decorative
linguistic elements; rather, they can function
as semantic signs through which abstract
experiences, psychological states, emotional
conflicts, and cultural associations become
perceptible. The symbolic significance of
colors is also closely related to cultural
context, historical experience, and the relation
between human beings and the natural world
(1). Contemporary poets, in particular,

frequently employ color both for its immediate
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sensory beauty and for its symbolic capacity to
represent meanings that cannot always be
expressed directly. Such uses allow the poet
to transform subjective experience into
concrete imagery and to intensify the
emotional impact of poetic language. In this
respect, color terminology may serve as an
important instrument for the psychological and
stylistic analysis of poetry because repeated
preferences for particular colors may reflect
stable emotional or imaginative orientations
(3). The increasing significance of color in
modern Persian poetry can also be related to
the heightened attention of contemporary
poets to visual imagery and to the
psychological effects associated with different
colors (2). Hossein Monzavi, one of the major
contemporary Persian poets and an important
renovator of the modern ghazal, makes
extensive and varied use of color imagery. His
poetry, especially his lyrical, ritual, resistance,
and free-verse compositions, demonstrates a
sustained interest in visual representation and
symbolic coloration. The present study
therefore aimed to investigate the semantic
functions of the red and green color spectra in
Monzavi’s poetry and to determine how these
two major chromatic fields contribute to the
construction of emotional, symbolic, religious,
social, and natural imagery in his works.

The study employed a descriptive-analytical
method. The data were collected through
systematic note-taking from the published
collected poems of Hossein Monzavi and were
classified and

subsequently analyzed

according to color category, poetic form,
frequency, semantic context, and symbolic
function. The analysis focused specifically on
the red and green spectra because these
colors display considerable recurrence and
semantic diversity in Monzavi’'s poetry. In
interpreting their functions, the study drew on
concepts from color psychology, symbolic
interpretation, and literary analysis. The
theoretical premise is that colors can serve as
indicators of psychological tendencies and can
participate in the formation of literary images
by linking sensory perception to the poet’s
inner world. From a psychological perspective,
colors may influence emotional responses,
perception, and symbolic association, and
their literary use may therefore reveal
meaningful correspondences between
external imagery and internal experience (6).
In the history of artistic and cultural
expression, colors have repeatedly functioned
as symbolic systems through which societies
communicate ideas, values, beliefs, emotions,
and distinctions. The symbolic interpretation of
a color is rarely fixed, since it can change
according to context, cultural convention, and
the relationship between the color and
surrounding imagery (5). The significance of
this approach becomes particularly evident in
the poetry of Monzavi, whose poetic language
repeatedly integrates emotion, nature, love,
social experience, spirituality, and resistance.
His frequent use of color is thus not reducible
to visual ornamentation. Instead, it frequently

participates in the semantic organization of the
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poem. Earlier research on color in modern
Persian poetry has likewise demonstrated that
color frequency and color symbolism can
contribute to the interpretation of a poet’s
emotional condition and imaginative patterns
(8). Monzavi’s poetry provides a particularly
productive field for such analysis because of
the interaction between classical lyrical
structures and modern imagery in his work, as
well as his tendency to employ recurrent
natural and chromatic motifs in representing
the beloved, the self, society, and sacred
experience.

The findings regarding the red spectrum
indicate that this group is quantitatively and
semantically more prominent than the green
spectrum in Monzavi's poetry. The red
spectrum occurred 109 times and included
such terms as red, crimson, sorrel, wine-
colored, purple, jujube-colored, twilight, and
henna-red. The (greatest concentration
occurred in ghazals, followed by free verse,
while smaller frequencies appeared in ritual
poetry, gasidas, quatrains, and other poetic
forms. Among all terms in this spectrum, the
word “red” had the highest frequency,
occurring 85 times. This predominance is
consistent with the psychological and symbolic
associations of red with energy, vitality, desire,
excitement, passion, will, struggle, and
emotional intensity (6). Red can also evoke
courage, endurance, self-confidence,
excitement, and forceful emotional expression
(9). In Monzavi’'s romantic ghazals, red

frequently appears in descriptions of the

beloved and in images expressing longing,
passion, vitality, and the desire for union. The
red flower, particularly the red rose, repeatedly
functions as a metaphor for the beloved. In
these poems, the beloved is associated with
freshness, beauty, vitality, and the
regenerative power of spring, whereas the
lyrical self is often represented through
autumnal or desolate imagery. The contrast
between the red flower and the autumnal
garden therefore becomes a structural
metaphor for the emotional dependence of the
poet on the presence of the beloved (10). Red
also appears in images such as the red apple,
where it is connected with hope, love, renewal,
and the rediscovery of vitality after deprivation.
In such contexts, the color does not merely
describe the object but intensifies its affective
function and transforms it into a symbolic
concentration of desire and emotional
recovery. Similarly, wine-colored and purple
imagery is used in descriptions of the
beloved’s hair or appearance, where red-
related shades communicate attraction,
nobility, beauty, and emotional intoxication.
The symbolic richness of red in these
passages demonstrates the extent to which
Monzavi employs chromatic vocabulary to
fuse sensual imagery with emotional and
psychological meaning.

A second major function of the red spectrum is
associated with blood, martyrdom, conflict,
resistance, and religious imagery. Monzavi
uses red repeatedly in ritual and resistance

poetry to signify bloodshed, sacrifice, and the
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violent dimensions of collective historical
experience. In poems related to Ashura and
the martyrs of Karbala, red is directly
associated with the blood of the innocent and
thus acquires a sacred and tragic dimension
(10). The same symbolic association appears
in resistance poetry, where the redness of
blood is linked with the sacrifice of combatants
and with images of national endurance. In
these poems, the color red often interacts with
traditional symbols such as the cypress, which
signifies  steadfastness, dignity, and
resistance. The resulting image frequently
presents the martyr as a fallen cypress whose
blood transforms the surrounding landscape,
thereby connecting personal sacrifice with
collective identity and historical memory.
Twilight is another important component of the
red spectrum. It appears nine times and often
accompanies images of the sun and blood. In
some mystical poems, the reddish twilight
contributes to visionary and metaphysical
imagery, while in other poems it creates an
atmosphere of fear, uncertainty, violence, or
impending betrayal. The color of twilight thus
shifts between spiritual illumination and
threatening redness according to context. This
flexibility demonstrates that Monzavi does not
use color according to a single stable symbolic
code; rather, he activates different semantic
possibilities of the same spectrum according to
poetic situation. Purple is similarly associated
with nobility and distinction and is used in
descriptions of the beloved, while sorrel and

henna-red appear more rarely and perform

more localized descriptive functions. Across
these examples, the red spectrum becomes a
highly dynamic semantic field capable of
expressing erotic passion, mystical intensity,
danger, resistance, sacrifice, vitality, and
social anxiety. Such multiplicity confirms that
the function of color in Monzavi’s poetry is both
psychological and contextual, and that color
meaning emerges through interaction with the
surrounding poetic image rather than through
isolated lexical symbolism.

The green spectrum, with a total frequency of
65 occurrences, constitutes the second major
chromatic field examined in this study. It
includes green, emerald, hazel, olive, and
algae-green, with “green” itself occurring 59
times. The highest frequency of this spectrum
appears in the ghazal, followed by free verse,
masnavi, ritual poetry, and other forms. Green
traditionally conveys meanings related to
nature, balance, tranquility, hope, growth,
renewal, and life, and its psychological
associations often include calmness, stability,
and positive orientation (6). In Monzavi’s love
poetry, green frequently represents the vitality
produced by the beloved’s presence. The poet
may depict himself as a dry and leafless tree
that becomes green through love, thereby
using color to dramatize the transformation
from emotional sterility to renewal (10). The
beloved thus assumes a regenerative role
comparable to spring, and greenness
becomes a sign of emotional resurrection,
continuity, and hope. In other ghazals, the

beloved is represented through the cypress,
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an enduring symbol of uprightness, beauty,
constancy, and evergreen vitality. The poet’s
desire for the beloved’s continued “greenness”
expresses a wish for permanence, flourishing,
and relational continuity. Green also appears
in poems of resistance and religious devotion,
where it is associated with purity, sanctity,
martyrdom, and spiritual dignity. In these
contexts, green clothing or green natural
imagery can signal the sacred status of the
martyr or the spiritual purity of religious figures.
The emerald shade is similarly associated with
spring, divine wisdom, abundance, and the
vitality of creation. Olive green is used as a
symbol of peace and reconciliation,
particularly in the description of the beloved’s
gaze, where its peaceful connotations contrast
with conflict and estrangement. The algae-
green shade, although rare, is used in a
sensual natural image describing the
beloved’s hair, where it evokes marine
memory, nature, tranquility, and organic life.
These examples show that the green
spectrum in Monzavi’'s poetry is strongly
oriented toward the semantic domains of life,
nature, peace, love, sacredness, endurance,
and renewal. The symbolic function of green
therefore complements the red spectrum:
whereas red frequently intensifies passion,
blood, struggle, and emotional heat, green
frequently restores balance  through
associations with peace, growth, hope, and
regeneration.

In conclusion, the study demonstrates that the

red and green color spectra play central but

distinct semantic roles in Hossein Monzavi’s
poetry. The red spectrum is quantitatively
more frequent and is characterized by greater
emotional intensity. Its 109 occurrences are
distributed across several poetic forms,
especially the ghazal and free verse, and its
semantic functions include passion, love,
desire, vitality, blood, martyrdom, conflict,
resistance, nobility, anxiety, and mystical
intensity. In Monzavi’'s romantic poetry, red-
related imagery is frequently concentrated
around the figure of the beloved and functions
as an expression of longing, beauty, emotional
excitement, and the desire for union. In ritual
and resistance poetry, however, the same
spectrum shifts toward blood, sacrifice,
martyrdom, collective suffering, and historical
struggle. The green spectrum, occurring 65
times, is more closely connected with nature,
life, growth, freshness, peace, tranquility,
loyalty, purity, sacredness, and renewal. Its
strongest presence is also found in the ghazal,
where it often symbolizes the restorative effect
of the beloved upon the poet's emotional
world. In religious and resistance poetry, green
acquires additional associations with sanctity,
martyrdom, and spiritual purity, while in natural
imagery it contributes to the construction of
serene, vital, and hopeful landscapes. The
comparative analysis of the two spectra shows
that Monzavi’s use of color is neither incidental
nor merely descriptive. Rather, chromatic
vocabulary functions as an organizing
mechanism of poetic meaning and contributes

to the representation of his emotional
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experience, symbolic imagination, religious
concerns, social perceptions, and relationship
with nature. Red and green together create a
productive semantic opposition between
intensity and tranquility, blood and renewal,
passion and peace, destruction and growth.
Through these contrasts, Monzavi expands
the expressive capacity of color and integrates
visual perception into the deeper symbolic

structure of his poetry.
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