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Abstract

The application of semiotic-semantic processes and patterns to the poem Khosrow and Shirin appears essential, since the
principal framework of meaning production in the work is shaped by the predominance of the force of love as a sensory-
perceptual process. Indeed, examining whether such patterns are confirmed or rejected in the process of meaning production
within this poem can yield significant findings. Accordingly, identifying the mechanisms and principal elements involved
in the formation and production of meaning in the narrative, as well as Nizami’s distinctive techniques in this regard, can
lead to remarkable conclusions. Through closer examination and analysis of the text’s underlying layers, the reader realizes
that all of its metaphors and symbols possess precise meanings that are closely connected with the poem’s central theme. An
examination of the various forms of deviation and foregrounding in Nizami’s poetry demonstrates that semantic deviation
constitutes one of the most prominent manifestations of foregrounding in his poetic language. Within the domain of semantic
deviation, which is associated with figurative language and imagery, Nizami employs humerous forms of foregrounding. He
also introduces considerable innovation and foregrounding at the level of content. It can therefore be argued that Nizami’s
Khosrow and Shirin is undoubtedly one of the most outstanding works that can be classified among open and interpretively
rich literary texts and occupies a distinguished position within his oeuvre. Nizami places words at the service of subtle and
refined meanings, and his mastery of this technique was such that few could rival his poetic achievement. His sophisticated
artistic techniques contribute significantly to the foregrounding and uniqueness of his poetry. Accordingly, the present study
primarily examines the poetic resources employed by Nizami for semantic foregrounding in Khosrow and Shirin, with the
aim of identifying the distinctive qualities that establish this remarkable work as an unparalleled narrative poem.
Keywords: Khosrow and Shirin, Nizami Ganjavi, semantic foregrounding, poetic structure and content

olcroc

How to cite: Hamzavi, S., Aali Mahmoudi, O., & Sohrabnejad, S. (2026). Nizami’s Technique of Semantic Foregrounding in Khosrow and Shirin. The Treasury of Persian
Language and Literature, 4(3), 1-20.

© 2026 the authors. This is an open access article under the terms of the Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0) License.

Submit Date: 07 April 2026
Revise Date: 05 September 2026
Accept Date: 12 September 2026
Initial Publish: 12 September 2026
Final Publish: 23 September 2026



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

1F0 Jbo (o oslods Ple 098 ((qw il Oledl § b)) dusmis™ 4y i3

Sl okdsa 5 st s a3 5 B3 s Kb slaaise
JIw e Ll e GBSl 5 (B) 65wt
da 53 Gy o shatal AL ol pg glagslecS S
sl b ol & ol s el (a5 08315 Ll
L OB3ls v (el (g 2o ol sn odiion s> Slaasld
o 53 (s XS o S SIS L B
Shes Glo e o Glib g @ ax g L aS cl Sl el 5
5 0ol il Bl a Yol ) e & we b sl
a S D3 plise Bl 4 L 5 5B & 5 s
SOk phe LSl b (Bb 51 om ol 05 S35 (Ao s
Skl yen S B S s gl woojbuad 4t oS
353 g o o) s Lo pasia s oo slaslpl b S
(4) (sl osls Dl |y i

e 5 Saod et S laesd 53 LLABL Ll e
Jol e by G onl ks ol ol et 5 e S
23 5 3,18 s pladler glis 4 b ol 5 650
g w ks Bl e o5 oMy e
B sl 3,80 ol o 558 S Bl e s 5 LG
Oy o3 8 ellal el (gluatas 5 o pe Sl il 8 o310
0y S 5 g iy o (03 5 (S 5 (Dlkged LA 5 gens
iz OF w8 @ 5 5580t Ob) m 2d0r 655505
Sbos & 03,550 L Slesl dyled e LTU o LSS & L
b Ll disu e 036 Sl 1 ole slagaly L5 Sl g
(5) (lei o 55,5 LG

SaS (#ll s ledilen 5 4l o ool glearea
5 Jn st 5 5l 3550 slas 1 o pas Ol ela b aS
A e 55 5 gl ot 50 et sl gl 5354
Wb (oS s I 50 5 £ e s Lt S350

jé:.;.i L;":'Ji' j:"\fj‘ ..L..;':L..’ ;.“5 c@l.lﬂ.vﬁ‘u 'M”L.JM

PPNV
Sleslinal b Lels 0T b oS conl Gl b md 53 (g5luazu
s le Dl el Sl e LSS Sl g SUSS
o3 Aalp pl agls s e min O 5 e S ol e segs)
e s slasltle 5 pslar (lle OBl Al (g ole
S S 358 o 5 3500 pollr 5w DLkl
250 0 Shas dbm JRasly cnlosd plete s Sos 5l els
Rl 3 3 e (S G335 50 53 G A 3 )
L3 S 2 Oleld 5l (g b s LS Lol asls el ol
22 e 5 8528 4 S e bl S B el e
S5 b ( GL5 a0l o |y ad 55 (gilaats 5 IS
EY S T VR WO R CIC N VPO P
S S oo o d g g et S Al Sl Sy e
03 e85 Al e el Sl 5 Ol ) sl sl sl Kals
3550 0l 5en 45 5505 1 O LUIs O 51 Jeol (g8 3101 LS
I3 L Ol Al s B 5,8 13 el s ekl
C3L (oS 2B (03 (lge «$h 5o Oletla 53 58
1 sbead 3ol 35050 0T s atigh lle sl HlS b 5 O
oyl 5l s s JS s i el oS bl sl
DA o o5 M Jis jsba 1) el Ol L
Comd Gb o s 5o mb b s e Yaoh sl
JS o5 05 Cae 5 sl Sl S8 pl il 03 S S >
edal 4 Q8315 aels 3l eslizad by allas (1) (Gl Bols jin
Gl il SU5 RS 5 e S e S ety ples
oS S ol 51.2) (e G5 s SOl ol 03160 Olen
(Syan il s (S 3 S ol Sl (S
Wl s Las SIS ol by 5 ablol b pollas el oy anils
el ol Ghge (g ad (Gl 5 0303 ey S S5

e Sovy coolad oﬁ\:J]é.’:)'\ JAJ AEJL.’J'; cC)“yp‘ Wb— AT



1Fe0 Jbo (o ol Pl 098 ((cw il Oladl § b)) dusmis™ 4 i3

35 o0 BLE 5y sl OLS

@)

5ol 0355 )lys o 3Me o8 n 5 005 LIl 6 s sl
S s S i alisl 4 oS 6l Ol eli puy 4o S
lﬁssduj\u':;.w;ww@ja:l.ug;..njb@bg;&ua
ol gon 5 o35 aillia L1 alisl S 5a Sl el a0l S
(8) (ol atr o (5553 Olalisly

s 9 5

i 503, OLL 4 OV Jlo ol ) o ol 5 5 et (S50
HGI|

Jlo i 5 slian 5 dail anslS

JB o S Ol b sy

3 OyaRe s A by (D FONY 3 pd g g e
D b s 5 GOLGEe Olals 4 )y 5 Sl B g
8 Sl Olshgy Ol oo il e SUUI 4y 5 4L
oz Sl et 5 g Glaglgie Oluls il ol
relomadl e 5l S 53 oSl Jlule e 2l slaokals
wlals 5 JW ol Sele Sl 52 5 Ll sl
(s b st (3L LOkls ol 53 ol odal s b
S ol S3S pan 5 odd ST paa dge Sl el SiS
3 s 02 S 8 g s e OB Sl ad
A Olials ol LS ol eyl enlials ot allas o ol
oz b adl Sk s aney el oy55 U esler 03 5
(9) AL ooy ol & i oo ek 5 5 e 5 &S

s iy

S dsdllgate 5 dly i e ol 5 Sl sl cedl 08 s 5
i ad e G 3 &S sb0kes (Klesls &1l JLs
O A auls Sl gicale e ol el Ol s

S add (Ss ol astls Il il al w s LSS

534S ol 03,51 SLLS 5 Ol «Slgmnd (g ad ol
(ol (S S 50 plod (S5l 5 il o S lainS 555 ¢ 55
(6)

ol

Ske o S5 e W el S
07 polezr wns 5o &l )l 0L Oleld o b e
2528 Ol 4 ot Gl gla gd Sl S 55 (5 a2
BB (e (gdae Omer (S lad diles sl oL
Gloliw Ugx eyl conl Olend SOL 0 SBLE 5 s b
Wy e 5 Lie 3 pmes Ol sio S0 it 530 OLL
sLilps 5 OUYICU 3 se alos 3l iyl liciskos] ol
el s g foVliglamS 1) Sl aidle S 55 (605 e
1l 03 8 oyl S 1y 03 Cad g sl o 5
&S Gl S 5 ol

Lo i b S (gl S

Ly gd Ld anS s oS sls

Ao gl 55 Dl 5l sl

OBk s 5 Ol Jm 50 5 0 S5 slacls adsi b
LT 31 oS o oS 63 8 JLastl 0 am g ae Jb 5> ol
oL GBT 5l jan (sl il o8 0 (6505 S o 3l e Uy
aly sl sens 5 chamme (A5 5 el pole Cld 5o oS il
Slai i el 03ls s ) e 5 g ol oK
3L o) 5l i e 5 g 53 500 S 4 ol b
Pl S s ead S e il | 0 pd (S a0l 5 S e
Oy S ol b, Ll oy 0

OLLEE ot 5 (DS

SE5eS O 4T (S &

Sl sy Misk I8

3o oo Bl Gy O S



1F0 Jbo (o oslods Ple 098 ((qw il Oledl § b)) dusmis™ 4y i3

sy il
Ol ols w oS Conl s o s e @ 1503 sl
585y XS 13 BLE Ll 5 ealie Ol 4 a3 e 1 O
oS S Jol s alins 6K 5l U3 S 1

i DMl Oles L galygn SIS ool (image)

M)JMJJ‘JAJASW‘)S)‘W‘Q)L“P»

Jos o ol sl ek el 1 OF Oles g
(A 3l o ols & sl plaslees 5 Sl lazal (lgans glsl
.(11)

3! (Ko 2

G o e phh (Lo 5 (Dlgad HLAS 5 Jgeme 0L
O o5 4 5 s st OLS ) 2580 8515 5 0 S
4 03,550 b bl il e LTl ol & Sl gl
5 i o3l Sl 1 sle lagaly OLS 5 e BL
St 2 o 0 () (B) (iles o 5853 LB L LA
5 S Soba US55 4 b S Ygams pd 0 oS
SIS, ) Sl gt e ol Las 5 IS 53 el gl Bledes
035, |y (ppei 5 e S50 (Siltinr 5 sy b ol
iy 5 sy 5 0,55 616

5 spei desia Gl p $lp SIS las Ko
Ot e

<l

L0y 5o o 5 e Sl Sl S ez Bl
s Sl 035 ke 15 01 (5 o8 ol Sy ks
yls ‘_ﬁ:m. U PR S v d<.}§>- @ s Ol &S
oeamen sl ol O Jlyy Jelse b 5l
Cond bl IS5 5 S 5SS Sl e 5ol S i

2l Sl s siie 4 slg (Cus b Ayl b 1 O ol s AS

et 3 oS

AR LS e i e Dl lakle 5 ks oS

L;\,s&sﬁu\e@gﬁﬁ.&“m)uoipm L5 gas S

L dls Lo oyl e 0lo 658 opl O Jgad o pls 5 Il o L3
st S a5 Golme 5 Sl DUl as garme sne 4
Oy 55,8 Jold & Gy SU asge L el s
e s 4t gLl 3lam Sl ssl o LB asite 5w
o oot AL s el 0)L55 (10) (L Sl ol s
had 53 ol 5 ol i JLt lodal s ¢3S | o
S Cd oo Il sl il 5 e 5 i3 slacd o5
o30Sl 4 oS e ana b3 OLosl Lol L (6 8
oS e Olastles 3 Lt g o)L clilails il 5o JLs
Lol S 5 b 53 bl w1 &S cpl e laniS s
5 s K0 omd e g Llandls iy el 4 Cond
3550 S a4y ey & Ll 5l 55 S g g OF psgin (ol
S ad Olele 5 Jl cowanl Sl o35 OLES) a8
G S ks 5l s &S LOT Jy S s
5 dlos et jad Lol g | Jbst s cblacdls walis
Mo b g i S5l e 3l i S O S5 (6 b
Llazsls Lo 5 Jlt s | s

Wlos S 5 M3 eSS ok 5 4 ST
el b 5l esl 200 Sl ) I g (oS a5
P &S Ll 03 S B pan edeall 5o Sls 3 Gl opl &S
5 Al S5 loolanal 5 s S et Dol S
5o s e 3 2 Al S5y fead | el S 0T glpuls o
SO il 4l S iy pa s S Wles S D shau )
05 a8 Wlas )l b Ol o )b Olost 5 g ol e
sk (S e e aan ge Dlelio Bl I ad sl
(10) sl jmd JLst e 5 A asr Oles

L o sl ad sl OUS 3 men (SUS ek

S gn 5 455



1Fe0 Jbo (o ol Pl 098 ((cw il Oladl § b)) dusmis™ 4 i3

5o A5 E b Sl o) =

Clge o s b o 5l S

Ol s A1y dkae Jlr

Gl ($50 xS Oll

SHaS 037 3 03,5 Jokoe

s il Gl 5l LedS o

"'éﬁﬁfésj‘fsfm‘ o

Ll gt O Sl DI

J.AT);. o S g u..ﬂja-

@

el o] sl 3K ol arer  glas S 51 S
Slas sazs Gl (5 S 93l Oseen dA‘fT;};'-U S SHE pl s
oS o 1 SSaSS L s e slasles

b Golwkir 1 ey slael glme 5 eslanal

033l 5 03,7 WG Sl ey g et (olld Culys &
L st e 53,55 O 5l d obe aw B 53 5 00 ol
SEAs ) 03 &S A 3de spd e Dlen 5 s s
T S5 weplin 5 ol cppabod SalS shasl 1 cend sl Olials
(oL gde (S lBOls) 53 A g peed 5 lS
szl 5 4y asls Ol o SUenS wlodg b latar
JolS s ausle Gl sae OIS 53 5 ol 015, 68T g 5 a3
a3 e (13) Sl O3 o8 5550 5 SOLL el stiled
S a4 e ol pen 4 s et ((SEiT 5 60130 ol
J5 5l sl OF Olgy 5 My LS 043 L b sy s
Al (A ol s sl Oleys | e Sl 5 s
S S sl e s el (S0, HalS (5ol (65 L e
Cote day Jie5 5 st ABT U sl o Sans

sl Sl (gl &S el 5l 55 slas]

4 sie s Sl 8 aadllas 3500 510 OULL b1y s glacls
Ll ST s Lol by 5 slo)l 4 A dal
Lo baie el G Ol oolsen 30 5l Sk i e
3y50 g s sbas 15 0T amilinr S148 i o | Can g0 SO
Ll bl Lol laalad 8 a3 poal s ooas 13 asdlas
S 88 et i OlF e il S o ed (e
SlohlS 5 pelas 5l glol &b cos b abs, S
s oS S5 sl e gz 4 edemmy ST (Sloss3
sls S Ol s Wdas 8 aadlas 3y 00 1y SV b Oy e S odomy
Lyl Llas & S o salie colae Ll Ol g b 1S
XA FE G TR VR F Pt PR
Syh GaS g S S e 3 p a3 pd e

Satiped Sl (b 3l 5 05 a5 BT 51 5
Sl G 5 ol glacl i wes Gl 5l ey LB
Shedilanils s Ol cos by LelSS Ly 55 g A8
5 d e Sl gz 25 55 5 st ol a8 ol ol da
b (rl s 4 S e DB 003 U L OT b
T Jie (Solse o s ol G e Sl
Sl Olg e 880 1 i 53wl e LS
12)ss

2 Ea sl SIS Sy Sliis e 4
3ok wlelsys oS (bl o 1) 555 Lals, 5 Lol
e ol S5 e Oler Slosl axas 5 LT 5 awlusl 5 oLl
RCOW B PPN PRI

ST ahom 51 pollad aast ¢ )b 28 DLl 5 0L 0,28 s
Sl Jolge 515 Ll Lot BB oBus cpl 5l aS ol
Ol oty Dol 0 (o 5 5 et e slate (gLt 5y o o
L3 s et S ol sl

s s e 0T S



1F0 Jbo (o oslods Ple 098 ((qw il Oledl § b)) dusmis™ 4y i3

Clige Doz 5 DS 515 AES 5 e ) (et O
sl

S Of isliae 1B L B s b IS ) Sl
ol ST 5 038 5L 6l or Sl el i 5 03 S
sl msbse o oy ) ld Gy a5 ol bl
LS uus el QLA S ek 4 oS conl S S
5035 5L L S a5l s e o8 w3l S el Ol
e IS xals OB se s sl sl s 1 olen] ae
O S 4 0955 Glas 4 bdd & A5 .l (65,85 70
(e Al o S Oy Slos 0 ped o Sl L gl
el GBL Sl s 5 Sl A

AL oS ol 5 A s e 0L |y 4S5 e aals
S Lo s 5055 = LU oS Cd plare slas sy KT
S ol e sles ad jsba 55l 4 S ege AL
(14) 3550 g0 O3l 5 2580 5 RS 4

G s a ) g ar g &S S (sl el 4
ol g L LgOl S (658 Db (el b i LS s
S sba o5 s Al S pygte b gz 5 oot
a0 SlenS Sbe s ol Lol S5 el sl
Ol s Ol 4y o dlotal Sl sl Ojle oS Cnl D
3led A as s Db oS bl Sl ecpl posdle dus s o 4
(14) cr 55 S a3l s S5

S o Iy S b S 4 5 s et ol Colsy 4 L
Sl AL il LS 5 R Sl e 4 oS SIS
g sl g i e pdgse Wely s Ole s S
ol i ol WSl 5 gl ol sl s
ObLaS @ 5L oMb IS @ gy o 8 8L 6l s s e
s g0’ O ol pleals 4 5 S e s s

P e S Ay e B adie 5 23 bcszgLé.:ﬁ-\JN

13,8 o s Sl S 4 b o et A ad 4 s e
aeds 5l s sl Ul Lo b plae L L S
2 Sosle (9350 &5 ol Ol 55 5 ¢ AT 2L 55e
L Sl Sl & Odemy ol 5 55 0 domie 195 o
L}Pﬂ-l{cw\@l&‘au@f‘;ﬁ\a)b@w;d)@ﬁ:)@
S sde oolias 3l e sde s ales QLS (gae sl
odhe 5,03 355 3 1y e cpl psled gl L eled 5 ol
S 0 & ol a5 5 ilosl  (Salel izl sae ol
b e 55 5 ol wlid 2aS Glanl om0 utess ac
OLL w0 6L (e sds el @ 055 Sl Sage wen
O 4 ks & Ll e & ()00 toenl 00 550 G O
S5 S5 S s ol 51 LIS 5 alel (i 4 S
A4) 555 gme S

Olay o155 0 ol odolas 5 Eige teir Sls 308 oyl
s GO e S Cenls cpl ol ool oLl
Ol 53 Ll &S g jals i 65 2BTs =0 55l 5 Ll
S5 S ek peled G5 S b s S5 Ly
Iy GlagS il oS 035 cpsled il (S 5 LS & 1,
ol ja g sled 5 5 et alh gl a g sl L 0T Ol 5
Olgy @5 1) sl LS cpl sl cpoles 55 SUoe
SS 5ol Sy Sk 540 WS 5 Game abe
I S PP (T R g S KW F ol 3l &
Condy Mie Olgo e 23 05 Loy Lajle a8 (R
G b S S 35 O (g s s slad (8 (5,51 3
(14) <l 5L Sl

St ) sty Shoa glasle 51 ealitul

08 Ok w1y Gl mS Ol 5 1y LS g s et
oL L LES s cdizea Ul o ol ST cute s SIS Sasa S

(ol o a8 Wl U5 S A s Ole o



1Fe0 Jbo (o ol Pl 098 ((cw il Oladl § b)) dusmis™ 4 i3

e a Ny sled 4 O atesr y slaslas 51 L ol )
i 5 Sk o 4 ClS 50 a3V s Ol adu Ll
D ST (sl 3LbaTS e (sl Olen b S e (556 W5 &
Mg gas O L3 1550 bilansS SOl ol Sbye gli
L byl s Spe cpl s Ses ol Y b s ol
sl b S e opl ol Sy W6 S e by 55 0305 e
osls Ol Ly abys Vs Vﬁ_‘ wls (Sles i (SLb
.(16) dgd 0

G IS WS 0500 e el Solys @
23 el 0l s 8 e 0 8 Il 5 g 5 Ll
Sron Gakos XS o i |y bl O3 5 das o sl 4 s
b Gsbio L3 sl el ol wslg S 0as S Al |
2 od P S e e edb OT 0503 5 LS e
0355 bl o Oler &S (g0 S w5l .l 0l o3lg OF
Olesls 31 iz opl 53 asl Ll s 1) o oo g el
e Sl a3 slis 0555 ) ekl 1 Sl el
o Lol 5 psslr s ol eedb (lidnles
omébuau‘w.w\r»wujoiéum Ol
33 S o S ate 5 S 1 g ples el el B3
Loy ol 3 53 15 0Ll kS o Joe SleS (slaas o plas
S AS o Sl sl e Sl (6,0 s e Sl
(14) &S o ool il S a5l L 6 il
S 9 9 S Golea 53 0L plae S

L Gaime b Gale Ll e 53 c0p el 5 5 Ll o
Lol Ggnd nl oS s o arnss Sulane Sl gla iy
sl apd e IS se gy 5o bl Olos a4 b s o]

13,8 o IS8 ol ST Oles 51 Sley i

33 5 Gadio o) Soled ol sl o3l 3l 0553 &S b s
L 0T 5315 e b ke i€ T 4 ] S e
Speh 5 RIS 5 e Sline 4 Badis 53 03555 ST Sos
Moy 5 i 28 Oles 550 o3l G 53wl L
(14) Sl LObensl b BL3 1 4y b 5 5565 5 iS5 o
AL (b o st S Fadio 035 olad 20Nl
Olb ol o e Sl 1 0 o3l OF s g S
S sled 55 0 Bl L(14) ol wtsls 0 213 5 e 5led 3 4
wldg b aa  bLisl e col anls o pls 5w oo
RS e sl alas Al SIS o wad ol
3 el Hsal et (S (el il Sl Dle
5 bl Sy ol (55Led w0 S dile wopls 5 5555 5l
(15) sl o3 H85 5

Oy ol o8 5 B 3 e gl 5 laDlewsl 5 0leS
Olgeas 1y O copma3n 315 Codol 5 Vs el OLL 5 LT 6L
33 ey s g 13 O] Ul ol il s Jeite Jol S
slas sl e Sleamy ol 55 Edge s Olewsl ol
Ll 2o D8l 5o bhe (65,5 5 05 e 50 SUU
5L ol 5 s Sus cd wlsle ol sl e
(14) (Klw

5 Sl 5 Eise S W e o S AL same
OO U B PR L Y HICOP WK SV (5
Bl 5 el ey 5 55 S Gl ES 4 g et 3555 el
S5l sl e Bl S B3 5 s 3 > ol S
Slad g s B Al e la o SIS S el 655k o
dalps Do lobss W iS5l Osde 5 s
2l e Slalig oS 5,8 e g Sl W s ad S
a4 ppled 225k 4 b 50 W5 0 pde ol e



1F0 Jbo (o oslods Ple 098 ((qw il Oledl § b)) dusmis™ 4y i3

JsS e ol 53 Ko Slas ) 5 bsss Jlos ol ol
ol 31 3 alisl Co5 5 et oS Sl Sle3 OF 5 S e
S B8 e gl s (Gl ) 380
A3 o g et a1y o e B p ) e Al e 3 de Ol
Sl o bl ds e 055 S5 Oles) SaS 4 st
e ) 0 sded S 50 Jlos 4 gt alinly L L3
.x;fyrj)ﬁJ;a:l:b&b

Lo 9 o 33l S LS

@)

w by Sl aalinl w2 53 Jloy e 53 &S 35 o 0
S il 2 0 S gladlate 53 ((FE 0 s Sk 2350
Slp Ol 53 48 g EL K35 5t 4 B A S
Al e S et b el e Sl et b L]
Lol el 395 555 1 ol 5 AS lde ccensl 0l {.u.\,, 9
Do o el ¢l ©s Sl i

S e O

oliigd O 5 el U

o) LS SIS ek h S S

b s (St o2 035 &

) ey S el

@)

IS et Ll S (op oy 0 8 b Sl s 4 5
a andly ooty e b ) alt g el
Byt el e (g pe Bl o DUy 0581 2 Sl
Sl s e AL LS s s L) ole
o o8 Rlp s B S o s

Sl s L ot & G 3 1) sla b s &St

S 58S e Dl I3 5 SO e Jlem w4 Oy L
2L P s e s s Ol s el s sl
Dy cesls Caws 3l il gl 2t 5 ale gan JL3

3555 1 o IRES ke

3,5 a5 Olaas oy 46 Ml

DS Sl Ly Ghsos Sl

S ST Ay ol 4

)

ol b Sl iy (g b RS e 2ls g i e
5 S oAl s L dlrcslo w ) i o)
Jlas s m.\;.“.T);«SM.:da ol sl w4l ()u,iﬁ;}?
Cpd coped) 5SS e Sler o Ller Of 03l s
el (sl

s dlal o Sl JIB s e iyl 5 dladl ool sl
IR P SNV PO P P T JC Ui PSR B U
J?‘UA{QQL&):U})LS\JQ-\):;@Jﬁigh@ld\mg
e

i kg S et 35 A5 5 B s B
S 3500 5b 4 Slipge a0l 5 Ay bl 55 1) 55 A s
13 g0 S

Al e 5l o S 02 S«

)

BEN BRGNS PV QT‘)Q‘}J—M»?.'&:A-«N)J" 35 glay el Les ol
M S s L (b5 RS

05 305 g3y G ol 5

o:ﬁmﬁ\jﬁ-@@dpj&a

@)



1Fe0 Jbo (o ol Pl 098 ((cw il Oladl § b)) dusmis™ 4 i3

é_}.l.'uﬁ n&w J.:.LS ¢UL€.«,1 ducf cdl}'@f .J\AJ& L}'Qg';:'
Sl o 5 Lasles wﬁwj)'\r«ib)é&bbb@ff

@l 3,3 & ol (e 5 5 et an sl Sl i nl 53 3 s
P 0T slad oalie 5 das o S5 1) Olials Slas
Silutz 5 O 51 Jool a5 o558 NS b Gras
503 (S a4 plis n sl )

aazr 3l 5 ol slaanglaie 4 $8 01 5 SSL 5 elSs ol 5l
Uy 05 weshive ool glafon S Glosl cn el 5 5
SLtgS 3 d Al pes & s et () 5 Rded sl
O edul o s s Silles 5 05a6Lsl Ll ol 3 &S
SLobls S b e P b Gl kle e
i Pl 4 g s st 8 el 3l 5 25106
el 433l (5SS oS el pla i o 5l S S s
Sl 1 shataay OUT Sles 3l eslizal 5 Canbs (55,54,
(R 3 5t Sy

il 3y (Siwgmenas 3 Lgm ol yes Sk 5 s Ol
i el 035 gla sl 5 baelSauls 5l b 5 ool
Canb ole UL Gl slaw o bl op e 5l sl
I L ST Olen Sl oot sl 4 dlagas ad 5 ool o
oL 5 G Jammar il 03 O OSUS a5
Rl s 0L ol sl OBL , OblS s 8 sl canks
il els Jls otas LS (sl adas 5 035 Lol s ole
oL b il 5 el a8 S eld Sbl il
Sl Olasl (A7) (ol ok o 0Ly 5 CiES eld &ltie on
Shazd B e pldl hlbadluls cxle gl Cand Sl dal s
o I Sl e 5 Sl B oS 5 a5 oty
Cho g il wel eag Bly (S 4 o8 Cak 5 eslin

QT fLé"‘L’A:":‘:‘T UJ}MJL 6‘;: egjgil.chf;'-)b cdw.&z-

sleslab sase Slopse cho g s bges Sl 0Ll

N\.N

sxlial O3 035 Gl 5 sl el ol 4 g Ol
S

038 Japme s34 Ols 25

038 e Sl (Sow a

K5 5l 5a, 3k 4 55,016 &S

S 01 Sy 5 jee 3,108

7)

Sholy o 5245 Ot 058 QUS55 e B2 Bl )3 sl 3
WSST b 5w csls o aly s 511 oS S o )5 13
(S Do S b Ls )

i Sk (e O3S G S Bl 3 g e LS
Jlasl en 5 Ay dal s |3 Ol ol 3 oS 8 Sl
T G s @3l 03 5 D Aalsd g 35 4 (ool
O d Odeey Sl 5 oMo sla b et 5 55 O
Sl e sl o e 5 2l 1 (0 ) S35
Pyt

e 3 3 et Skt 53 B Jooms (555 S0

5ok Sals 5l (S Olpea ) ol el 5 5 et
S S b ol daly SO s sl ool 5 0L by
ol Sl s 6 eS slaaiill 53 aly; o das s
LR TP QT ;i.:.lw 9 O@L‘u‘ v.:.aLu 5 e alfT;)ﬁ-U
228 5 Sl ol odomy skl Sl slala j3 oS ol s i
b S o, S L OF Glapst sz 5w Sl
Dbl et sla o (nl 51 (G i Ko 20 218
i or O 31 iy o Sl st 5 525 s et 38, S8
(R 5 5 e glie 31 il sl 5 S0, SO s
S T s 4 SUSL 5 sl ealie 3les 28 Glas yorms
O (Kis ed 0 b 253k RIS Sopei a0l olas

L aeskine Lol aleggys a5 o sSlogS sl Cus b Al



1F0 Jbo (o oslods Ple 098 ((qw il Oledl § b)) dusmis™ 4y i3

w5 S 05l o g md Giletir 1 4 5 Sl
ol

555 00 e 33 O Ol 52

2op Sl IS Ol ol

@

e F e 5 el 03 S i e U 3w | (69 Oy 92
LS 0T 2 bty JS 5 03,8 (55 (e S G5 s Oliny
el ol

FL cpl o3 Gl LU AT S

E5 R et sl

@)

ol 55 el ol e 350 Dlgn 1 U & Oty 4
sl 45 0y 4l ol Sl b

sl Olilins Cows 3l WS

e:Lifﬁ QL:W“. LU olkas 3

@

JS il e il 53 Sl 5 o e O Ol 5 3 peaie
215 o Lal 5l O OAS OLled 5 o yed DS w4 S
£ 2 95 el Sole

P2 5 A s ey 51

@

Ot O Sheslazal p s g a3 DB 5 sl f e 5o Jle
OLd (o it S ol pl L oa oy IS el
S5l (5 e 31 L s sl Ko a1 sl Sl o
ot Ol 53 Ko 5 k3 1 Lo g

§ s 033 5 b Ol

@

JUasl 5 Jlos 5l g ool 52 A3 5148 0581 o

S S e

5 o edge Slamy e lls B3 5 S G s S
35 Oluguse 3 Slssgin ple g cak ble giluases
.18) «.J.J\e.ub...

L oldl (S Sblisl 5 sl aealie 5o eli (ad O,
8 el b SO ek Locanh L ocab
o3 Lo els ad (Sbls,l ) Sos ol s Sl (gl
spi e S g ol el a3 Ll e 65
P ICIPIN = S JUR P VTGV [P U S| S WU G E1 3
(10) (5 5 &&;j@)u,@u\ ol S8

S Ohls cm 5l gl S Lol S5 5l glad S e
L a3 O SUS sy aen pl 51 aS 55l LU, 5 L
Jool 5258 0 e O il 03 5 A8 o ol 1 (S (86
AL PSS plosly pad das e QL L] 220 (50l
Sk 5 0Ll Ol (lacens 51 51 S5 0013 iled sl
Ol 5 0Lt b Oludl 5 Camas U

AL S 5 s b b ol Sl eslind plKn Ol el
550 53 S psee Slasl 5 Liiaol 4 b lazils e 5 O
Wl 8351wl a0

a8 2,8 o )\ s 02 b i S i o el
g s Kos dm 5l o alamd 53 1) b sl
b x5 01,Ls ealial 4l (19) (S o il 55 opad
S e 3 sz pe b ol 5w 0L sl A
.s)bvf:.whd)lﬂ

Olsa 5 s LS 5 Olstys dbayl s ajliS e
Lled o s 0 ) Oy a8 ek s gl bl
Sosls oS s o1y s 05SS 5 Caabie olixol
bl per il pblbciss s slcaSs S sl e

Ol gy O jalhe 5 cand 3l 5 sl &S CiS 01y e



1Fe0 Jbo (o ol Pl 098 ((cw il Oladl § b)) dusmis™ 4 i3

5 S Glsse s OBk 5 Olenl g3 it o
21 0Bk oy 5 Ls S e (S5 Olibaysl 5 bl
b Sblazel pl (21) dxdls e F3e 555 SU5 5 Cudg e
Slaedidy o spmse Jslee 5 e daly Oo5 Jses
5 Slole Sbasb Sl (gt o3 anddE 3 paye gy ili
S Sl ol 3,5 (g g 53 SOLx N3 S o SN ke b
Olda 3 dy oo D8 3T 4y 55 5 Oles o 4 oS S 5 S5 o
5 Ol .(22) (o] (7 o23153) Olasslss 5 oyl Zuia)
w5 s 3 olpen & el plaeiy S Sl O !
oAb S5 s ole e Ols nl 515 Sl 03
(21) kaes Hls, 65 0 Coenl

Gars b aS Sl g ol e Dol 1 lasl L 0l 3
>t ol (S5l 5o 5 oalhe Ol sl O (553 e
235 o rd Sl o SIS ) 5

J5 0T 51 0ot o s b oo 51 95550 b alis 28
5388 st L 51 Sl S e slale ele il ol
Ly dimas 5 Lol o sl cdils Wlge LSS 5 olie e
055 (e Sl gm 0 5SS 5 SOl (SIS 5 w0 S
3 W5 s Lu &S 6,3l Ol ol Wsls ol st elus
(21) 5 15 w53 3 oA sy

@2 Ol ad a o a1 o5l 0 o gee Lilis 5 La sk ol
LolLs 5 sl ol aSle Jloels 5 ol 4Bl ol
Olge |y 3 855, Slidtes Kol 1 ogdle (T 5l eslizal
ol Lles S Bl 5 eyl ol SET Gl @ clanils
Olgeas OF 51 5 axils agos 21 51 asms ABT 5 Sledbl
Bl I sl se 5 ool oS i 3T s sl
Lol oS il Ol e Sl SSST s ol Ll 03 0,

e Jgl el 63 S Jlis 5550 e s (IS &1)1 51 s s

Sy ol oS s b

3755 e S e

7)

Jos ol ke 5 Ol 5 QUL lS 4 b 5l s i
Ll ood (oS 45 Sl () 2 S 4SS 5 ol (e O
ey o dlos 55 4

Wm_wbto.b‘,suil.a;

2R b O e v

7)

Lad S el Odny gl 22 5l LS Q:.'zl;@la
ot A Al 2 1 e e O DS & O

o 5l ol 5 S

oy oS F o Ll esee pls

7)

s L als Bl ol 5 Sl il 3y e g 31 sk
4 S st ) b 4l e AST S 5 ol
ey Aol (o

Stz Sl o (o SNl lae I sslinl
Pt 9 9 S5

oo andls Coenl iSO 5, 5l as il e sloaxls sl
ol OB ke s &0 o )3 Ol cazddS 55 ool p g2
OB sl 5ol 51y 355 oLl ax lacunbse 5 A3 S o 0y
Sy oe 5 Pl ylse 31 goks o p2 e Al e
Sl &S 1y 0 alane S0 w0 s IVl L 50 500
Oh e Bl e S ety BB s andallsl ) sle
513 g &S SIS 5 OB kw45 W g slizel o) ¢JJA)'L3J._:_J
iy 53 XS o S Sslen pl ) 5 Ol 4 OT I Sl
Ol oo bl e 5 .(20) (ils (s b Sl 3b Lad

.g;.ﬂld%é&&d\:@f&ﬁﬁ)lﬁrﬁ{d&AS:;b:l



1F0 Jbo (o oslods Ple 098 ((qw il Oledl § b)) dusmis™ 4y i3

4 Sl el 035 5 5 5 BB o s e S S
Olaw Lshis b Ks sl olelS b (g3s,m 03,50 o
a0 ST 4 Ol 3l g2t (s S Ol ST S iz o
53 0kl gUls s asil s iy Oliysns 5 Obls &
Llos S s OLT 4 45 SLuS 515 L SIS & el Ol 25
O w0 0Ll ol &S s 18 550l 05 51(24) (05,5 Js w0 S
b e 5o Sbale Ll G5l 5 3l Bl e fos s
ooy 4 b 5 ek Gl8 e O3 sl S
plomil ol Sl 25 1 5 Sl K3 o grases lasl 5 0 gl
03,5155 abale o 5 Sliads 055 e Slal Lo ply oo
3ogm ey okl 5 28 51 sl 5 (o)l andlas 5 53l 3, 50
5405 Olels il 55 el 458 01 (25) 5,8 o 53 (415 e
Gt 5 gl L Ol 5 5 el ool azils S50
Sl 035 S8 4 Sl

St sl e S ki O

e Ol Slas oo SIS

@

sl JL&;;.JJoN@J; LS @ el s Ools S
vU‘)dJrS&T»..ZQTjJﬁﬁjJJ

Ll Lle pdl 2 o5 a4

@)

S L g st ol Chslge g 5l LS Ol Ll O sl
ol oLl S gl 4 528

& S 4o

s slaaagle y wbiilasalis 6u}<n,u,ujjs 5,8
oy ke Lol 5o las a5 Sl Ll & b s
ol oS S il (Shsl - e Slx S Gle
R U LS P I N R ST P

FE ol e adg Ol s WSl sy L ol

5 ol sale W01 oy GH1s ) o 20 L Slsen
(23) (o2l ol ¢l el

ool a5 tizes slizel cpl o5 gdabee 5 el 2 (6l
o5 b palie (pl (Bl e SOl L R
lesd Dbrs 1) ladl o ys 0 gd el g 5 md OO 5 Lt
fo ol SISET s (gnsm jolis sl b 1S 0
Sleed losly Sl e md il Glae b alis cpl oS 553 el
05 ol (21) (kS e fL@.‘ & <L Lol e 5 e o
aShy ol 43 S g p g e oalie Sl le IS5 4 sl
whiles Bl ulidoslin 5 o g o5y 5l 30 mealde Gt sl
Ok oy oo 5 dlale Glaysl @ oy cpl el
ol 3l ol W ol anily bl Ol oS Sl
o s G 5 A0 sede sliens 35 ad 53 e
Q\;Li:&l)u)}\{@zjlvﬁéjﬁéémjf@ Ll 4 S
S5 s ) bl Bl ) s s ases
b o g e Sl 5 SoMawl b lsl 55 a3 e
S b oyl san LOTL LT e S U5 o o8 o]
el s 5 5 nd eaalie 5 Slas s ol 2

25315 08 S8 5l Jege

35510 0335 Gl 3l ks

7)

Gl 5 53 O gl 5 038 1 e ud sl glinme 28
GR35 e (S e

Gladle; 3l ezl 0T w36 iy ansl glys ol ;5 @ slizel
5 Sl azdls 4l 5 SULS slacde 5 ol 31 Ols 55 555 sl
(ol 0355 0T ploil a4 306 355 oS (0l ) S5k 81
W@\é\ﬁjw\wdwuzlajlgbjbéuojﬁq

Sl ails :ﬁ-)v.adayjjglﬂ



1Fe0 Jbo (o ol Pl 098 ((cw il Oladl § b)) dusmis™ 4 i3

sl 31 5 sl OS50 e 53 1y 5l b oS ol sl
Lewedls 0L ol s

KON P PO SUPPS B tH PIPLSCI0 [ PR SO B P
o S1l ces ol s s S oS5 bl @
S s gart L S I WOV S ROV |V T OO OV
al el ad el el (28 03 0L b S (g el LS
el pollad (il eSS (oDl

3 Gletiz 5 g S0k OSUS plsl s
ol o5l (i 30 S Sl 45 s e Ol (ol
el Slra g 5 5l Al o

I o dosema &S plas g3 SOl o3> 55 (55
o lgmee 0390 55 el sl Sl slagslaatea b (ol
5 e 03 el 638 sl (ol Slagsloaie 1 5 5ol s
Gl Sar ol Kos dilen o 5 il g b S
Lol 58w ol

Lol aS ad aesdle (o d g gt Sl bl j 5
o baaghain S 5o oddp as olai 51 el 5 e 2l
G a3 S e a Gatae 5 G3le (olys Al Bl 3 5 AS
S LS alg 3 5 oy in s o L

o el 5l s el Ol 3 plde (el 5 g et ol
Ol Jsams &S (olis) ol b by, LS b o m
Lo loa 8 (sl S as Line 55,55 o S ol _Sysl = o
P = e S &S Do ik 3500 M S OAS S
Gale 1y 5l 5 &S e ke b lws hile y Slie 5l el
P rlf Osorn b dloy e 5 33l o i s
o (s a a as pl 3 S LT 5 s AS
Rt oS s ph g Jas 4z 5 by wlse 03 w51 B 4
S5 s LIS e il sl L kS e el Ss Lo

ol olis 5 Ll g5l cotlis (ol by als w1l lalamda
ol o3 ol ol slas S 5 Salsy s e A5 (6,8 S
S o 2 sain BG4 e o s

03 b W5 Lol e Olgpea Gible 5 e UL~
w2 Skl Bl ebialis 5 Lss e e OlexsS
a3 n By Linn I 55 4 08 sl 5 laniS biibassilis
5 e 53 50 0 e G S B s Lre (ol 0l o
S o SaS OIS (g3luatunr 4 | g

Wy sladnl b a by e Exla s gl ol 3 28 (5 S
ol 1l 4 me 5 sl olitlinesilss s Liaa

33 85 S by il S s Swcxlo g ol sl
ol e Bd) s Bl s bee s Sl o 5k S5
OO P TN SN PR L1 NPT TP
225G e Dl 03 P e SBED (o 03 el
el ol x50 gl S 5l s Sl 5 el LB
i gl slassb s et 51l BT 5 (553 b 558
s s sl L s 558 2S5 L el el 2,
lime OF (glaskes 5 Laojlazael oled & b go 3 oSl y ¢ 0
oled i s aSler sl wegine ol wle0gs Loy g8
23 g Baduo ( (I Al (=S 0y O arr r slasles
soeksS fime O i bled 5 b b GL
Jol a5 s Bl 3 s cwasie Jol (S edas
ol Sl Sl 5 LS @ ol om0 )

S ol jolbt gliwse 5 dble  olas )L 0L o glaadS 2
sl b Olg, 5 83 53 Sloss la b S0l anul =U L aaal o
ol Kn b sl 5 ol 4l ek adS a5 S s
Jsl ol cplplo sl daso g0 0 (6 i Sl51 5 Kl

5l sl & el plaoily ol (ool e oo



1F0 Jbo (o oslods Ple 098 ((qw il Oledl § b)) dusmis™ 4y i3

Ol o 45 614654 hled o 5L iliies Slag slaan 3 )
Sl (BT it S ol g et S S
48 yoes 33 53,8 o Sl o3l pd b 5 5L Oste ey 2 aS
el dtem

53 Ol 5o p e S 4 R Glae s 3 1y OB el
:Jiij,g\ﬂ)\ O Sl g Lg:ﬁ@ésﬁjﬁujgdl
RGSOH [y W 1 S [ LN R T | WL SRV S-SR T ¥
Ot 5 Syl

L5 5 ol LS b 0B 5 eled dlis pl 5 s
8\.:.» ool

.J)UJ Jﬁ)@éhﬂbw M;GA‘fpb-anArbu‘)b

EXTENDED ABSTRACT
Nizami Ganjavi’s Khosrow and Shirin occupies

a distinguished position in Persian literary
history as one of the most accomplished lyrical
narratives in which poetic language, narrative
structure, imagery, symbolism, and semantic
innovation are integrated into a highly
sophisticated artistic system. The present
study investigates Nizami’s techniques of
semantic foregrounding in this work, with
particular attention to the ways in which
ordinary language is transformed into poetic
discourse through semantic deviation,
symbolic organization, figurative expression,
and the activation of culturally and
psychologically charged concepts.
Foregrounding may generally be understood
as a process through which particular linguistic
or semantic elements are made perceptually
prominent by departing from ordinary patterns

of expression or by intensifying structural
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regularity. In literary discourse, such
processes contribute to defamiliarization and
transform familiar concepts into aesthetically
striking and semantically  multilayered
expressions (1, 5). Nizami’'s poetic distinction
is closely related to his ability to select lexical
items, combine them in unexpected semantic
relations, and establish networks of meaning
in which imagery, sound, cultural knowledge,
and narrative action reinforce one another. His
command of poetic diction enables him to
create a broad semantic horizon and to use
language not merely as a medium of narration
but as an independent source of aesthetic and
interpretive value (2, 3). From this perspective,
Khosrow and Shirin can be approached as an
open and interpretable text in which the reader
encounters multiple layers of meaning
generated by metaphor, symbolism, temporal
displacement, psychological motifs, natural

imagery, astronomical terminology, religious
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practices, magical beliefs, and narrative
structures. The study therefore focuses on the
mechanisms by which Nizami converts these
elements into foregrounded semantic units
and demonstrates that the distinctiveness of
his poetic style results not only from formal
ornamentation but also from his capacity to
organize meaning through complex semantic
relationships.

The theoretical basis of the study draws upon
the concepts of literary foregrounding,
semantic deviation, imagination, figurative
language, and semiotic-semantic meaning
production. In literary language, semantic
foregrounding occurs when ordinary relations
among words, concepts, and objects are
altered in such a way that conventional
perception is challenged and a new
interpretive possibility emerges. This process
is closely connected with imagination, since
poetic imagination enables the poet to
discover hidden relationships among objects
and concepts and to construct connections
that ordinary perception does not immediately
recognize (10, 11). Through metaphor, simile,
metonymy, symbolism, and other forms of
figurative expression, the poet transforms the
perceptual world into an aesthetic structure. In
Nizami’s work, this transformation is especially
prominent because semantic deviation
frequently operates at several levels
simultaneously: a natural object may become
a metaphor for the beloved, an astronomical
concept may signify emotional destiny, a

numerical pattern may carry psychological

implications, and a narrative event may
function both as an element of plot and as a
symbolic stage in an internal process of
transformation. Such semantic density
explains why Nizami’s poetry has often been
regarded as exceptionally rich in imagery and
interpretive potential (6). Semiotic-semantic
approaches are particularly useful for
analyzing this type of discourse because they
shift attention from isolated signs to the
dynamic production of meaning within
discourse. Meaning in Khosrow and Shirin is
not fixed but is continually reconstructed
through interactions among emotional forces,
narrative action, symbolic structures, and
sensory-perceptual experiences. Love
operates as one of the principal forces
organizing this process, motivating the
characters’ actions, altering their relationship
to time and space, and transforming objects
and events into meaningful signs. In this
sense, semantic foregrounding is not merely a
stylistic ornament but a central mechanism
through which the poem produces its
emotional, symbolic, and narrative meanings
(26-28).

One of the most significant manifestations of
semantic foregrounding in Khosrow and Shirin
is Nizami’'s extensive use of symbolic and
archetypal structures, particularly in relation to
dreams, individuation, hidden treasures,
numbers, keys, enclosed spaces, and
transformative journeys. From a Jungian
perspective, dreams and symbolic narratives

may represent the gradual integration of



1F+0 Jbo (o olad i slgz 0398 ((w il Ol 9 b dad 4 i

conscious and unconscious dimensions of the
psyche, and literary texts frequently preserve
such structures in mythic or narrative form (29-
31). The dream sequences in Khosrow and
Shirin  function not simply as narrative
interruptions but as symbolic devices that
anticipate future developments, reveal hidden
psychological tensions, and connect individual
experience with culturally shared archetypal
patterns. The episode in which Khosrow
enters the treasure house with Shirin is
especially significant because the hidden
chamber, concealed treasures, golden key,
marble chest, arch, talisman, and inscribed
objects all acquire meanings beyond their
material existence. The hidden treasure may
signify  inaccessible knowledge or the
concealed dimension of the self; the key
symbolizes access, initiation, discovery, and
transition; gold is  associated  with
permanence, illumination, and spiritual value;
the chest represents hidden knowledge whose
opening signifies revelation; and the
underground setting suggests descent into a
concealed psychological realm (14, 15).
Numerical symbolism reinforces this semantic
structure. Numbers such as three, four, and
forty are used in contexts that suggest
incompleteness, totality, duration, preparation,
transition, and transformation, thus creating a
relationship between external narrative
chronology and inner psychological
development (13). These elements foreground
the narrative by transforming apparently

descriptive details into interpretive signs.

Nizami’s poetic technique therefore produces
a semantic network in which the visible
narrative continually points toward invisible
psychological and symbolic dimensions, and
the reader is encouraged to move beyond the
surface of the story to recognize deeper
patterns of transformation and self-realization.
A further dimension of semantic foregrounding
appears in Nizami’'s treatment of time, nature,
erotic imagery, and the emotional economy of
union and separation. The narrative structure
of Khosrow and Shirin repeatedly postpones
fulfilment through temporal displacement,
promises, prohibitions, conditions, rivalries,
journeys, political obligations, and unexpected
interruptions. The lovers’ union is constantly
transferred from the present into a deferred
future, and this delay becomes a semantic
principle organizing both the narrative and the
emotional experience of the reader. The early
episode in which Khosrow loses four valued
possessions and is promised four superior
compensations—Shirin, Shabdiz, kingship,
and Barbad—establishes a pattern in which
loss in one temporal frame becomes the
precondition for acquisition in another (7).
Similarly, Shirin  postpones union until
Khosrow regains his throne, while the
presence of Maryam and later Farhad creates
Farhad’s

impossible task of carving through Mount

additional  temporal barriers.
Bisotun is particularly important because time
itself becomes an instrument of power:
Khosrow attempts to convert the rival’'s

emotional intensity into endless labor, thereby
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transforming temporal delay into a strategy of

exclusion.  Alongside these  temporal
structures, Nizami makes extensive use of
natural imagery to foreground erotic,
emotional, and aesthetic meanings. The
beloved’s body is repeatedly described
through images of flowers, fruit, gardens,
springs, rivers, and trees, creating

metaphorical  correspondences  between
human beauty and natural fertility. Such
imagery reflects a broader Persian poetic
tradition in which nature provides a principal
reservoir for the construction of figurative
language (10, 17). Yet Nizami’s originality lies
in the precision and density with which these
images are arranged. Pomegranate, apple,
garden, spring, river, sugar, and date palm are
not merely decorative references; they
participate in an erotic semantic system that
transforms bodily description into an interplay
of  desire, distance, promise, and
unattainability. Through such combinations,
familiar natural objects are semantically
reactivated and become foregrounded signs
within the poem.

Nizami also draws extensively on scientific,
religious, cultural, and folkloric knowledge as
resources for semantic foregrounding.
Astronomical terminology is especially
important because traditional Persian culture
associated celestial bodies, constellations,
planetary configurations, and conjunctions
with destiny, character, political fortune, and
human experience. Ancient and medieval

beliefs concerning the effects of stars and

planets formed part of the intellectual and
cultural environment in which Persian poetry
developed, and poets frequently employed
astronomical terminology for both conceptual
and aesthetic purposes (20, 21). Nizami’s use
of astronomical concepts demonstrates not
only familiarity with the scientific vocabulary of
his time but also an ability to integrate
technical terminology into poetic imagery.
Celestial signs, stars, lunar and solar imagery,
conjunctions, and constellations become
vehicles for expressing beauty, fate,
movement, magnificence, and emotional
tension. This semantic transformation makes
scientific language aesthetically functional and
contributes to the interpretive complexity of the
poem. A similar process occurs with religious
customs, vows, almsgiving, prayer, magic, and
incantation. Ritual practices such as making
vows or giving offerings appear within a
cultural framework in which human beings
seek assistance from forces beyond ordinary
human capacity (24). Magical and
supernatural beliefs likewise enter the poetic
language through references to spells,
talismans, symbolic objects, and protective
actions, all of which can acquire metaphorical
or ironic meanings. Nizami’'s skill consists in
incorporating these heterogeneous domains of
knowledge into the structure of poetic meaning
so that astronomy, religion, mythology, ritual,
magic, psychology, and everyday -cultural
practices interact within a unified imaginative
system. These references are not external

additions to the poem; rather, they become
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mechanisms through which the semantic field
expands. The result is a text whose meaning
depends upon multiple cultural codes and
whose foregrounding is intensified by the
continual movement between literal and
symbolic levels.

In conclusion, the analysis demonstrates that
semantic foregrounding is one of the central
stylistic and structural principles of Nizami’s
Khosrow and Shirin. The poem achieves its
distinctive aesthetic power through the
transformation of ordinary linguistic, narrative,
cultural, and perceptual materials into
multilayered signs. Nizami’s lexical precision,
imaginative capacity, figurative richness,
symbolic organization, and ability to combine
heterogeneous fields of knowledge enable him
to construct a poetic world in which every
major narrative element may carry meanings
beyond its immediate function. Dreams
become forms of prediction and psychological
revelation; numbers acquire symbolic value;
treasures, keys, chests, arches, and
underground spaces become representations
of hidden knowledge and inner transformation;
temporal postponement becomes a structural
expression of desire and separation; natural
imagery becomes a language for bodily beauty
and erotic longing; and astronomical, religious,
magical, and cultural concepts are converted
into vehicles of poetic meaning. The narrative
itself does not proceed through a simple linear
movement toward union but through repeated
cycles of attraction, separation, delay, conflict,

fulfilment, and loss, and this instability

intensifies the semantic dynamism of the work.
Love functions as the principal sensory-
emotional force driving action and continually
reorganizing the relations among the
characters, objects, spaces, and events.
Nizami’'s achievement therefore lies not
merely in ornamenting a romantic narrative but
in creating an integrated semantic system in
which form, content, emotion, image, and
symbolic structure interact. His semantic
deviations and foregrounding techniques
distinguish his style from ordinary narrative
discourse and contribute to the enduring
interpretability of the poem. Khosrow and
Shirin can consequently be regarded as an
exemplary open literary text whose aesthetic
uniqueness arises from the continuous
production of meaning and from Nizami’s
extraordinary ability to make language itself an
active participant in the construction of the

narrative world.
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