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Abstract

This study aims to examine the semiotics of communication in the poetry of Nader Qasem Mohammad Qawasmeh (1961),
a contemporary Palestinian poet, based on the theory of Charles Sanders Peirce (1890), and seeks to elucidate how symbolic,
iconic, and indexical signs interact within the textual context of Qawasmeh’s poetry. The necessity of this study arises from
the lack of a systematic and scholarly analysis of these poems from the perspective of communicative semiotics. The central
problem concerns the application of Peirce’s triadic framework to a text produced within the distinctive historical and
geographical context of Palestine. Given the linguistic richness of Qawasmeh’s poetry, its profound connection with
Palestinian history and geography, and its extensive use of myth and cultural symbols, the following question arises: How
does the sign system in Qawasmeh’s poetry, when examined through Peirce’s theory, generate meaning and establish
communication with the audience? How does the semiotic system of communication operate in the poems of his collection
according to Peirce’s theory, and what concepts does it convey? To answer the research question, a descriptive-analytical
method is employed. The findings indicate that Qawasmeh’s poetry collection, through the foregrounding of symbolic signs
such as light, flame, darkness, night, and prison; indexical signs such as sound repetition, metonymy, and allusion; and iconic
signs such as simile and metaphor, within an interpretively open framework, not only represents Palestinian suffering and
identity but also becomes a dynamic communicative process of semantic coordination, in which these signs frequently
operate through their juxtaposition and mutual reinforcement.

Keywords: semiotics of communication, Nader Qasem Mohammad Qawasmeh, Kan ‘Aliyan wa-Yabqa, Charles Sanders
Peirce’s theory, contemporary Palestinian poetry, comparative semiotics.
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EXTENDED ABSTRACT
This study examines the semiotics of

communication in the poetry collection Kan
‘Aliyan  wa-Yabqa by Nader Qasem
Mohammad Qawasmeh within the theoretical
framework of Charles Sanders Peirce.
Semiotics, as the systematic study of signs,
sign systems, and processes of meaning
production, has become one of the most
influential analytical approaches in literary and
cultural studies because it makes it possible to
investigate how literary texts construct
meaning beyond their immediately accessible
lexical surface (1, 30). Peirce’s model is
particularly suitable for the analysis of poetic
discourse  because it conceptualizes
signification as a dynamic and potentially
open-ended process in which signs acquire
meaning through relations among the
representamen, object, and interpretant, while
distinguishing among iconic, indexical, and
symbolic modes of signification (2, 20). Such
an approach is especially productive in the
study of contemporary Palestinian and Arab
poetry, in which collective memory, exile,
political ~ violence, homeland, identity,
resistance, and cultural symbolism frequently
intersect with highly condensed figurative

language (3, 5). Qawasmeh’s poetry is
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particularly appropriate for this type of
investigation because his poetic discourse
combines personal experience with broader
political, social, and cultural concerns and
extensively employs symbolic images, spatial
references, metaphorical  constructions,
sensory images, repetition, and allusive
language (6, 8). Although previous scholarship
has addressed formal, thematic, national, and
aesthetic aspects of his poetry, the
communicative mechanisms through which
signs interact to construct and transmit
meaning have received comparatively limited
systematic attention. The present study
therefore addresses this research gap by
asking how the semiotic system of
communication operates in Qawasmeh’s
poetry according to Peirce’'s triadic
classification and how iconic, indexical, and
symbolic signs participate in the
communication of psychological, social,
historical, and cultural meanings to the reader.
The theoretical foundation of the study is
based on Peircean semiotics and the broader
conception of communication as a sign-
mediated process. In Peirce’s framework, an
icon signifies its object through resemblance,
an index through an existential, causal, or

contextual connection, and a symbol through
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convention, habit, or culturally established
agreement (14, 16, 17). These three modes of
signification are not necessarily isolated
categories in literary discourse; rather, they
may overlap and reinforce one another within
a single poetic image or sequence. A
metaphor, for example, may operate iconically
by constructing an experiential resemblance,
while simultaneously acquiring symbolic
meaning through cultural conventions and
indexical force through its relationship with a
historically =~ specific ~ experience.  This
multidimensionality makes Peirce’s model
especially relevant to poetry, in which meaning
is frequently generated through interaction
among image, sound, cultural memory,
contextual  implication, and figurative
association (10, 15). The study also draws
upon communicative  semiotics, which
considers communication not simply as the
verbal transfer of information but as a broader
system of sign production and interpretation in
which bodily, visual, spatial, auditory, and
culturally encoded signs may all function
communicatively (21, 22). From this
perspective, literary communication depends
upon the reader’s ability to interpret signs and
infer relationships between their observable
forms and their implicit meanings. Nonverbal
and paralinguistic forms of communication,
including bodily gestures, facial states, spatial
relations, repetition, and visual representation,
may also contribute to meaning construction
within literary discourse (12, 25). Accordingly,

the present study treats Qawasmeh’s poetry

as an interconnected sign system in which
poetic language, metaphor, repetition, sensory
imagery, cultural symbolism, and historical
reference collectively shape the
communicative relationship between text and
reader.

Methodologically, the research adopts a
descriptive-analytical approach. The primary
corpus consists of selected poems from
Qawasmeh’s Kan ‘Aliyan wa-Yabqa, while the
theoretical corpus includes major discussions
of semiotics, Peircean sign theory, literary
semiotics, communication, symbolism, and
previous scholarship on Qawasmeh and
contemporary Arab poetry. The descriptive
stage involved identifying and classifying
recurrent signifying elements in the poems
according to the three major Peircean
categories of icon, index, and symbol.
Particular attention was paid to recurrent
images such as light, darkness, fire, night,
prison, sea, river, forest, blackness, journey,
exile, pain, and bodily or spatial expressions,
as well as to rhetorical devices such as
metaphor, simile, metonymy, allusion,
repetition, and sound patterning. The
analytical stage then examined how these
signs  functioned individually and in
combination to produce meaning and establish
communication with the reader. Rather than
treating signs as fixed equivalents, the
analysis considered their interpretive potential
within their immediate textual context and
within the broader historical, social, and

cultural context of Palestinian experience. This
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procedure is consistent with literary semiotic
approaches that understand signification as
relational, contextual, and dependent on
interpretive activity rather than as a simple
correspondence between a signifier and a
predetermined meaning (18, 19). Previous
applications of Peircean analysis to modern
Persian and Arabic poetry have likewise
demonstrated that poetic signs can acquire
multilayered meanings through aesthetic,
spatial, temporal, and cultural codes and that
their semantic capacity frequently expands
through interaction among explicit and implicit
levels of discourse (9-11). The present analysis
therefore investigated not only what individual
signs denote but also how they interact,
accumulate, and transform across the poetic
text in order to guide the reader toward
broader interpretants associated with identity,
suffering, memory, resistance, alienation,
longing, and hope.

The findings concerning iconic signs indicate
that Qawasmeh frequently transforms abstract
emotional and political experiences into
concrete sensory images through metaphor,
simile, and imaginative spatial representation.
Images such as carrying the sun into midnight,
a shell tormented by waves, a pearl belonging
to an original sea, a hill growing above a bed,
a cypress becoming a second door, pain
producing fruit on the branches of the heart,
and exile becoming a material possession
function iconically because they construct
perceptible resemblances through which

intangible states are represented as visible,

spatial, or bodily experiences. Such signs
allow experiences of grief, estrangement,
endurance, memory, and hope to become
cognitively and emotionally accessible to the
reader. The iconic structure of these images
does not depend on literal similarity but on
analogical correspondence between an
internal condition and an external image.
Consequently, the poem constructs a world in
which emotional realities are rendered through
concrete objects, landscapes, movements,
and transformations. This mechanism
corresponds with Peircean interpretations of
iconicity in literary discourse, where similarity
may emerge through formal, structural,
sensory, or conceptual resemblance (16). It is
also consistent with studies showing that
poetic imagery can intensify meaning by
linking abstract concepts to visual and
culturally meaningful sign structures (9, 15). In
Qawasmeh’s poetry, the icon often becomes
the first stage in a broader communicative
process: the reader initially encounters a
perceptible poetic image and subsequently
interprets that image in relation to memory,
exile, homeland, suffering, or existential
uncertainty. Images of waves, seas, darkness,
trees, rooms, roads, and bodily states
therefore function not merely as decorative
figures but as communicative devices through
which the poet’s internal experience is
externalized and made available for
interpretation.

The analysis of indexical and symbolic signs

further demonstrates that Qawasmeh’s poetic
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system relies on the interaction of causal
traces,  historical  references, cultural
conventions, and recurrent symbolic codes.
Indexicality appears in signs that point toward
conditions not directly present in the linguistic
surface but inferable from their effects or
contextual associations. Repetition, cries,
bodily states, darkness, black clothing,
displacement, waiting, wandering, and
expressions of exhaustion frequently operate
as traces of underlying psychological, political,
or historical conditions. In Peircean terms,
these signs acquire meaning because of a
perceived existential or causal relationship
between the sign and the condition to which it
points (14, 17). Repetition is particularly
important because repeated pronouns, lexical
forms, and syntactic patterns index emotional
insistence, fixation, longing, and the
persistence of memory, while simultaneously
creating internal musicality. Symbolic signs, by
contrast, gain much of their force from cultural
convention and collective association. Light
and the sun commonly signify hope, guidance,
and life; darkness and night signify
oppression,  sorrow, uncertainty, and
prolonged waiting; black clothing evokes
mourning and collective loss; the river may
signify continuity, purification, movement, and
dignity; and the forest may symbolize
obscurity, danger, violence, or a lawless social
environment (29). These symbolic functions
are further intensified by the Palestinian and
Arab cultural context, in which homeland,

exile, resistance, martyrdom, collective

suffering, and political memory provide
additional interpretive frameworks (3, 6).
Qawasmeh’s poetic identity itself is also
mediated symbolically through the recurrent
figure of “Huda,” which functions as a mask, an
idealized spiritual identity, and a sign
associated with truth, virtue, beauty, and
transcendence (26, 27). The findings therefore
reveal that iconic, indexical, and symbolic
signs rarely function separately; rather, they
coexist within a layered semiotic network. A
single image may resemble an emotional
state, point to a historical condition, and
activate a culturally established meaning at the
same time. This interaction substantially
increases the interpretive density and
communicative power of the poems.

In conclusion, the study demonstrates that
Kan ‘Aliyan wa-Yabqa is structured through a
dynamic semiotic system in which iconic,
indexical, and symbolic signs cooperate in the
production and communication of meaning.
Qawasmeh’s  poetry transforms private
emotion, collective memory, political suffering,
alienation, longing, and resistance into a
network of perceptible images and culturally
intelligible  signs  that require  active
interpretation on the part of the reader. Iconic
signs translate abstract experiences into
concrete and sensory images; indexical signs
connect visible textual traces to underlying
psychological, historical, and social realities;
and symbolic signs embed these experiences
within broader cultural systems of meaning.

The interaction among these categories
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creates a multilayered form of poetic
communication in which meaning is neither
fully predetermined by the poet nor passively
received by the reader. Instead, the reader
participates in a continuous interpretive
process, moving from explicit verbal forms
toward implicit conceptual and emotional
meanings. The study also shows that devices
such as metaphor, simile, repetition,
metonymy, allusion, color symbolism, spatial
imagery, and natural elements are not merely
aesthetic ornaments but integral components
of the poem’s communicative architecture.
Through their juxtaposition and mutual
reinforcement, they convert the poetic text into
an interpretive field in which personal and
collective experiences become inseparable.
Qawasmeh’s poetry can therefore be
understood not simply as a representation of
Palestinian suffering and identity, but as a
dynamic communicative process in which
signs repeatedly generate, transform, and
expand meaning. Peirce’s theoretical model
consequently provides an effective framework
for revealing the internal organization of this
process and for demonstrating how literary
communication  emerges  through the
interaction of form, context, cultural memory,

and readerly interpretation.
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