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Abstract

The present study aims to examine the position of Afzal al-Din Khaqani Shirvani in the history of Persian literature on the
basis of Abdolhossein Zarrinkoub’s theory of “literary ideology.” As one of the most complex poets associated with the
technical style, Khaqgani has consistently occupied an intermediary position between technical admiration and structural
criticism. The central problem of this study concerns the manner in which Khaqani’s internal contradictions—particularly
the opposition between the court and the Sufi lodge—may be reinterpreted and transformed into an aesthetic system within
Zarrinkoub’s critical framework. Employing a descriptive-analytical method and drawing on library-based sources, the study
examines such components as the “architecture of language” and the “symbolism of suffering” in Khaqgani’s poetry. The
findings indicate that Zarrinkoub regards Khaqani not merely as an excessively ornate poet, but as the founder of a form of
“aggressive individuality” in Persian poetry. Through scholarly obscurity and literary self-aggrandizement, Khagani sought
to acquire authority and establish distinction in opposition to the political institutions of his time. The final results suggest
that, from Zarrinkoub’s perspective, Khaqgani’s true position in literary history lies in his transition from an “ideology of
erudition” to an “ideology of admonition,” particularly in his prison poems and the qasida The Arch of Ctesiphon. It is at
this point that he is transformed from a craftsman of words into a sincere narrator of the existential suffering of humankind.
Keywords: reassessment, position, Khagani, Zarrinkoub, theory, literary ideology.
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EXTENDED ABSTRACT
Khagani Shirvani occupies one of the most

distinctive and controversial positions in the
history of Persian literature, particularly within
the development of the technical style (sabk-e
fanT) of the sixth century AH. His poetry
represents a major transformation from the
simplicity and directness associated with the
Khorasani tradition toward a literary system
characterized by intellectual complexity,
semantic density, intertextual richness, and
the extensive use of scientific, philosophical,
and theological references. The present study
investigates Khaqani’s literary position through
the framework of Abdolhossein Zarrinkoub’s
concept of “literary ideology,” arguing that the
poet’s significance cannot be reduced merely
to his mastery of rhetorical techniques or his
reputation for difficult expression. Rather,

Khagani should be understood as a poet
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whose linguistic choices, aesthetic strategies,
and thematic concerns reflect a complex
ideological relationship  with  authority,
knowledge, spirituality, and individual identity.
In Zarrinkoub’s critical perspective, literary
ideology refers not to political dogmatism but
to the internal logic through which a literary
figure constructs his relationship with social
structures, intellectual traditions, and systems
of power. Accordingly, Khagani's poetry
emerges as a field in which the contradictions
of the medieval Iranian intellectual and social
environment are transformed into artistic
structures. His movement between the court,
the Sufi lodge, and the intellectual world of the
library created a unique poetic identity based
on tension and negotiation. Scholars have
emphasized that Khagani’s poetic distinction

derives from the extraordinary interaction
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between his vast knowledge, imaginative
power, and personal experiences of suffering,
exile, and imprisonment. His ability to combine
scientific terminology, philosophical reflection,
and emotional intensity transformed his poetry
into a complex aesthetic system in which
language became not merely a communicative
instrument but a means of establishing
authority and individuality. The study therefore
examines how Zarrinkoub’s critical approach
reinterprets Khaqani's difficult style, self-
praise, mystical tendencies, and prison poetry
as interconnected dimensions of a coherent
literary ideology rather than isolated stylistic
characteristics (2, 15, 16, 20).

The theoretical foundation of this research is
based on the assumption that Khaqgani's
position in Persian literary history s
inseparable from the emergence of artistic
individuality. Unlike many court poets whose
identities were absorbed into the personality
and political authority of their patrons, Khagani
maintained a strong sense of self-presence
within  his poetry. Even in panegyric
compositions, where praise of rulers was
traditionally the central function of the gasida,
Khagani transformed the genre into a space
for displaying his own intellectual superiority,
emotional conflicts, and existential concerns.
This  transformation represents  what
Zarrinkoub identifies as the emergence of a
powerful individual consciousness in Persian
poetry. Khagani’'s frequent expressions of
pride, accusations of rivals’ inferiority, and

emphasis on his unique poetic abilities reveal

a deliberate strategy of distinction through
language. His self-fashioning as “Hassan al-
Ajam” demonstrates an attempt to construct a
literary identity that transcended ordinary
courtly dependence. However, this
individualism was accompanied by a deep
internal contradiction: while Khagani sought
recognition and patronage from political
institutions, he simultaneously criticized
worldly power and expressed dissatisfaction
with courtly life. This paradox between
dependence and rejection forms one of the
central components of his literary ideology.
Studies on Khagani’s self-praise suggest that
his emphasis on personal excellence cannot
simply be interpreted as arrogance; rather, it
reflects a psychological and cultural response
to the poet’s struggle for recognition within a
hierarchical social environment. His self-
representation functions as a mechanism for
preserving dignity and asserting intellectual
independence. Therefore, the analysis of
Khagani’'s individuality requires attention not
only to rhetorical features but also to the
historical and psychological conditions that
shaped his poetic worldview (1, 7, 14, 22).

One of the main arguments of this study is that
the opposition between the court and the Sufi
lodge constitutes the central ideological
conflict underlying Khagani’s poetry. The court
represents both opportunity and limitation: it
provides social recognition, material support,
and a platform for poetic performance, yet it
simultaneously imposes dependence and

humiliation. Khagani’s relationship with the
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Shirvanshahs therefore reflects a paradox of
attraction and rejection. He requires the court
as a source of prestige but criticizes it as a
symbol of worldly attachment and political
inequality.  Zarrinkoub  interprets  this
contradiction as a fundamental feature of
Khaqgani’'s personality, suggesting that the
poet’s dissatisfaction with courtly life gradually
encouraged his movement toward ascetic and
spiritual themes. In contrast, the khangah
represents a symbolic space of purification,
independence, and spiritual elevation.
Nevertheless, the present study argues that
Khagani’s relationship with mysticism should
not be understood simply as formal Sufi
affiliation. Rather, mystical concepts function
as intellectual and aesthetic resources through
which he challenges worldly authority and
reconstructs his identity. Recent studies have
shown that Khagani’s mystical orientation is
manifested less through institutional belonging
and more through experiences of suffering,
solitude, reflection, and existential awareness.
His engagement with Sufi concepts enabled
him to transform personal crises into universal
reflections on human existence. The poems
associated with pilgrimage, asceticism, and
spiritual longing demonstrate that Khaqani’s
religious and mystical expressions are deeply
connected with his broader search for
meaning and dignity. In this context, the court
and the khangah are not merely external
institutions  but symbolic poles within

Khaqani’s inner world, producing the dynamic

tension that shapes his poetic imagination (3,
11, 16, 19).

Another important dimension examined in this
research is the relationship between Khagani’s
linguistic complexity and his literary ideology.
The difficulty of Khagani's language has
frequently been regarded as one of his
defining characteristics. His poetry contains
extensive references to astronomy, medicine,
philosophy, theology, and literature, creating a
highly concentrated linguistic structure that
challenges ordinary readers. However, from
the perspective adopted in this study, following
Zarrinkoub’s critical approach, this complexity
should not be considered merely a stylistic
weakness. Instead, it represents a conscious
aesthetic strategy through which Khagani
establishes intellectual  authority and
distinguishes himself from other poets. The
technical refinement of his language
transforms poetry into a domain of expertise
accessible primarily to those capable of
recognizing its intellectual layers. In this
sense, difficult expression becomes a form of
symbolic power. Research on Persian
stylistics has emphasized that Khaqgani’s
innovative use of imagery, metaphor, and
unfamiliar combinations contributed
significantly to the development of artistic
language in Persian poetry. His poetic
architecture demonstrates a deliberate
attempt to expand the expressive possibilities
of Persian through semantic innovation and
complex associations. Nevertheless, the

experience of imprisonment produced a
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significant transformation in this linguistic
system. In prison poetry, the intellectual
richness of Khagani’'s language becomes
increasingly connected with emotional
expression. Scientific references are no longer
employed primarily for intellectual display but
become instruments for representing
suffering, isolation, and existential anxiety.
The prison poems reveal a movement from
ornamental complexity toward profound
emotional intensity, demonstrating how
personal experience reshaped the ideological
function of language in Khaqgani’'s poetry (2, 4,
9, 15).

The symbolism of imprisonment represents
another major aspect of Khaqani’'s literary
ideology and provides a key to understanding
his transformation as a poet. Prison in
Khaqgani’'s poetry is not merely a physical
location but a symbolic space in which identity,
suffering, and artistic consciousness are
reconstructed. His experiences of confinement
created some of the most emotionally powerful
examples of prison poetry in Persian literature.
Within Zarrinkoub’s

imprisonment functions as a turning point in

interpretation,

which the poet's previous emphasis on
knowledge, pride, and distinction gradually
develops into a deeper awareness of human
vulnerability. The chains and restraints
described in Khagani's poetry become
metaphors for broader forms of captivity,
including attachment to worldly recognition,
dependence on political authority, and the

limitations of human existence itself. The

prison experience allows Khaqgani to transform
personal suffering into universal reflection.
Studies of his prison poems demonstrate that
these works represent not only complaints
against  injustice but also profound
explorations of solitude, resistance, and
spiritual awareness. The qasida of Ayvan-e
Mada’en particularly illustrates this
transformation, as Khagani moves from
admiration of historical grandeur toward
contemplation of impermanence and the
decline of worldly power. In this poem, the
ruins of the Sasanian palace become a
symbolic mirror reflecting the instability of
political authority and the necessity of moral
reflection. The contrast between external
destruction and internal awakening reveals the
central mechanism of Khagani's poetic
ideology: suffering becomes a source of
knowledge, and loss becomes a foundation for
artistic transcendence. Through this process,
Khagani evolves from a poet seeking
recognition within existing structures of power
into a poet who critically examines those
structures and creates an independent
aesthetic universe (6, 12, 18, 21, 23).

In conclusion, this study demonstrates that
Khagani’'s position in Persian literary history,
from the perspective of Zarrinkoub’s concept
of literary ideology, should be understood as
the product of a continuous interaction
between power, knowledge, suffering, and
artistic individuality. Khagani’'s greatness does
not lie solely in his technical mastery or his

difficult language; rather, it emerges from his
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ability to transform personal contradictions into
a sophisticated poetic system. The tension
between courtly dependence and spiritual
independence, between intellectual pride and
emotional suffering, and between linguistic
complexity and human vulnerability constitutes
the foundation of his unique literary identity.
Zarrinkoub’s reading reveals Khaqgani as a
poet who represents the emergence of
individual consciousness in Persian literature
and who expands the possibilities of poetic
expression by integrating personal experience
with  broader philosophical and social
concerns. His prison poetry, mystical
reflections, and innovative language
demonstrate a movement from external
recognition  toward internal  discovery.
Therefore, Khagani should not be regarded
merely as a representative of the technical
style but as one of the poets who transformed
Persian poetry into a medium for expressing
the complexity of human existence. The
findings of this research confirm that the
concept of literary ideology provides a
valuable framework for understanding how
aesthetic forms are connected with historical
circumstances, psychological experiences,
and systems of power. Through this
perspective, Khagani emerges as a poet
whose enduring significance lies in his ability
to convert conflict into creativity and suffering
into one of the most remarkable achievements

of Persian literary history.
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