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Abstract

Allusion is one of the most important rhetorical devices in Persian poetry, reaching the height of its artistic functionality
during the twelfth century. One of the foundational texts in the formation of mythological allusions is Ferdowsi’s
Shahnameh, which provided a rich reservoir of symbolic capital for subsequent poets. Employing a descriptive—analytical
approach and drawing on the theoretical frameworks of intertextuality and the discourse analysis of power, the present study
examines the functions of Shahnameh allusions in the Divan of Mujir al-Din Baylagani. The findings demonstrate that Mujir
did not employ Shahnameh myths merely as ornamental elements; rather, through a process of intertextual reproduction, he
transferred them from the context of the national epic into the discourse of courtly power. Consequently, mythological heroes
in his poetry acquire encomiastic, hyperbolic, allegorical, and occasionally ideological functions, thereby contributing to the
consolidation of the political authority of the panegyric addressee.
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EXTENDED ABSTRACT
This study examines the intertextual functions

of allusions to Ferdowsi’s Shahnameh in the
poetry of Mujir al-Din Baylagani, one of the
the

style of Persian poetry after

most prominent representatives of
Azerbaijani
Khagani Shirvani and Nizami Ganjavi. The
poetry produced in Arran and Azerbaijan
during the twelfth century is distinguished by
its extensive use of allusion, symbolic
reference, mythological imagery, and culturally
embedded

exemplifies this tendency through its dense

narratives. Mujir's  poetry

incorporation of stories, heroes, kings,
creatures, and symbolic objects derived from
the Iranian national epic. Allusion, as a

rhetorical device, does not merely refer
indirectly to a familiar narrative or personality;
it activates the cultural memory shared by the
poet and the audience and allows a brief
expression to evoke a wide network of
meanings. Classical rhetoricians have defined
allusion as an indirect reference to a well-
known story, poem, proverb, or historical event
without recounting it in full (2, 3). Within this
tradition, the Shahnameh constitutes one of
the most important reservoirs of mythological
and heroic allusions in Persian literature. Its
heroes, such as Rostam, Zal, Afrasiyab,
Zahhak, Fereydun, Kay Kavus, and Goshtasp,
and its symbolic elements, such as Rakhsh,
Simurgh, Jamshid’s cup, the Seven Labors,
and the Cypress of Kashmar, provided later
poets with a rich repertoire of images and

cultural signs (10, 13). Muijir's appropriation of

this repertoire is especially significant because
it demonstrates how the national epic was
recontextualized within the political, rhetorical,
and ideological structures of courtly panegyric
poetry.

The principal objective of the research is to
identify  the by
Shahnameh-based Muijir's

functions  performed

allusions in
Collected Poems and to explain how these
allusions are transferred from the heroic and
national context of Ferdowsi’'s epic to the
courtly discourse of the twelfth century.
Previous studies have generally emphasized
the frequency of allusions, rhetorical figures,
stylistic features, and illustrative devices in
Muijir's poetry, but they have rarely examined
the semantic transformation that occurs when
epic signs are inserted into panegyric
discourse. The present study therefore moves
beyond the mere identification and
enumeration of mythological references and
investigates the ideological and rhetorical
mechanisms through which they produce
meaning. The study asks how mythological
characters are represented, what relationships
are established between epic heroes and
courtly patrons, and how the symbolic
authority of the Shahnameh is mobilized to
reinforce political legitimacy. This approach is
particularly important because later poets did
not receive the Shahnameh as a static
collection of stories; rather, they repeatedly
interpreted, modified, and adapted its figures
in accordance with the demands of their own
and The

historical literary environments.
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influence of the Shahnameh on Persian poetry
has consequently involved both continuity and
transformation, as poets have employed
Ferdowsi’s characters and narratives to
express new aesthetic, social, and ideological
concerns (5, 8). In Mujir's poetry, the epic
heritage is predominantly reorganized around
the requirements of praise, exaggeration,
ethical exemplification, and the symbolic
construction of authority.

The theoretical framework of the study
combines intertextuality with the discourse
analysis of power. Intertextuality, initially
formulated in modern literary criticism through
the work of Julia Kristeva, is based on the
proposition that no text is entirely autonomous
and that every literary work emerges through
the absorption, transformation, and
reconfiguration of earlier texts (6). From this
perspective, Mujir's poetry may be interpreted
as a text engaged in an active dialogue with
the Shahnameh. This dialogue is not limited to
the repetition of famous names or episodes;
rather, it involves the displacement of epic
signs from one discursive system into another.
Rostam, for example, is no longer represented
exclusively as the defender of Iran and the
central hero of the national epic. In Mujir's
panegyrics, he may function as a standard
against which the courage of the patron is
measured, as a figure surpassed by the
patron, or as an illustrative example within an
ethical or Statement.

proverbial Similarly,

Simurgh may be transformed from a

supernatural helper and source of wisdom into

a symbol of rarity, withdrawal, fidelity, or
unattainability. The discourse of power
provides a complementary framework for
understanding these transformations. Literary
discourse can reproduce systems of authority
by organizing cultural signs in ways that
naturalize  superiority,  hierarchy, and
legitimacy (7). In the context of the twelfth-
century court, epic heroes became forms of
symbolic capital whose prestige could be
transferred to rulers and patrons. Muijir's
intertextual references therefore participate in
a process through which cultural memory is
appropriated and redirected toward the
glorification of contemporary political power.

The

descriptive—analytical method based on library

research employs a qualitative,
research and close textual analysis. The
primary corpus consists of Mujir al-Din
Baylagani’'s Collected Poems (9), while
Ferdowsi’s Shahnameh serves as the principal

(10).

allusions, mythological narratives, rhetorical

intertextual source Dictionaries  of
terminology, and Persian proverbs were also
consulted to clarify the semantic associations
of particular names, images, and expressions
(11-13). In the first stage, all verses containing
explicit or implicit references to Shahnameh
characters, events, objects, and motifs were
identified. In the second stage, these
instances were compared with their original
narrative and symbolic functions in the epic. In
the third stage, the selected allusions were
their dominant

The

classified according to

rhetorical and discursive functions.



VP8 Jbo ooy 0 lod quomiy 0390 ¢ owild Dlodl 9 Ol) duomis™ 4y 4l

analysis resulted in four major categories:
encomiastic and hyperbolic functions, the
preference for the patron through the
degradation of mythological heroes, allegorical
and didactic functions, and epic atmosphere-
building and imagery. Particular attention was
paid to semantic displacement, the relation
between the mythological figure and the
praised patron, and the ideological

implications  of  comparison.  Because
gualitative literary analysis depends upon
interpretive  inference, the  contextual
relationship among the verse, the surrounding
panegyric structure, the original epic narrative,
and the conventional meanings of the allusion
was examined carefully. This method made it
possible to distinguish decorative references
from structurally significant intertextual
transformations.
The findings demonstrate that the
predominant function of Shahnameh allusions
in Mujir's poetry is encomiastic and hyperbolic.
Epic heroes and kings provide recognized
standards of bravery, sovereignty,
magnificence, speed, endurance, wisdom, and
supernatural power, but these standards are
frequently used only to emphasize the patron’s
superiority. Rostam, for instance, may be
invoked as the ideal warrior, yet the patron’s
sword, horse, or Dbattlefield prowess is
represented as equal or superior to his
achievements. Afrasiyab appears as the
archetypal enemy, whereas the patron
assumes the role of Rostam, the defender who

suppresses disorder and protects political

stability. References to Kay Kavus, the Seven
Labors, Rakhsh, the Cypress of Kashmar, and
invulnerable bodies similarly intensify praise
by associating the patron with epic grandeur.
Such uses reflect the close relationship
between exaggeration and allusion in Persian
panegyric poetry, where the allusive figure
operates as a culturally authoritative point of
comparison (2, 8). A second pattern involves
the deliberate degradation of heroic figures.
Rostam, Simurgh, and other legendary
characters are sometimes described as weak,
insignificant, deceptive, or inferior when
placed beside the patron. This strategy does
not reject the prestige of the mythological
tradition; rather, it depends on that prestige,
because the patron’s greatness becomes
meaningful only when he surpasses the most
celebrated figures of cultural memory. A third
group of allusions serves allegorical, ethical,
and didactic purposes. The Seven Labors may
symbolize worldly suffering, Rakhsh may
signify human aspiration, Simurgh may
represent rarity or fidelity, and Jamshid’s cup
may become an emblem of inward purity and
spiritual independence. Finally, epic
vocabulary and imagery create an elevated
heroic atmosphere, bringing the movement,
violence, magnificence, and visual force of the
Shahnameh into courtly verse (1, 4).

In conclusion, Mujir al-Din Baylagani should
not be regarded as a passive transmitter of the
mythological heritage of the Shahnameh. His
poetry actively reconstructs that heritage

within the rhetorical and ideological conditions

N\.N
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of the twelfth-century court. The heroes, kings,
creatures, objects, and narratives of the
national epic are removed from their original
heroic framework and assigned new functions
within panegyric discourse. The dominant
transformation is the conversion of epic
prestige into symbolic support for the political
authority of the patron. Rostam’s courage,
Afrasiyab’s hostility, Simurgh’s
extraordinariness, Rakhsh’s power, the Seven
Labors’ difficulty, and the royal splendor of
ancient Iranian kings become instruments for
measuring, magnifying, and legitimizing
contemporary power. At the same time, Mujir's
use of these figures is not exclusively
encomiastic. Mythological allusions also
contribute to ethical instruction, proverbial
expression, allegorical reasoning, and epic
imagery. The multiplicity of these functions
reveals that allusion in his poetry is not an
ornamental addition but a central mechanism
of meaning production. Through intertextual
transformation, Mujir preserves the cultural
authority of the Shahnameh while adapting it
to a different historical and discursive
environment. His poetry thus provides a
significant example of the changing function of
myth in Persian literary history, particularly at
a moment when the symbolic capital of the
national epic was increasingly incorporated
into courtly representations of hierarchy,
sovereignty, and  political legitimacy.
Comparative examination of this process in
the works of other poets of the Azerbaijani

style may further clarify the complex

relationship among myth, literary rhetoric,
cultural memory, and political power in twelfth-

century Persian poetry.
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