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Abstract

The term drama derives from Greek and refers to an action or deed performed on stage. Lexically, it means performance,
while technically it denotes a play or a genre of film. As a literary genre, drama is founded on conflict, dialogue,
characterization, and performance. One of the principal elements of dramatic poetry is the representation of characters and
the manner in which they are characterized. The present study examines and explains the concept of character dramatization
in the poetry of Nima Yushij. The poems Afsaneh, The Tale of the Pale, Cold Blood, The Night Watchman’s Work, Molla
Hassan’s Feast, The House of Seri Vili, and Maneli constituted the corpus of the study. The research adopted a descriptive-
analytical approach. Character dramatization in Nima’s poetry is not merely an expressive technique; rather, it constitutes
the ontological foundation of his poetic art. He elevated poetry from passive expression to the active enactment of a mental
drama in which character carries the principal action and conflict. By employing this technique, Nima Yushij transformed
the concept of character in Persian poetry. He moved beyond the poetic “I,” whose function was merely to express emotions,
and developed a dramatic protagonist who continually defines both the self and the surrounding world through encounters
with reality and imagination. This innovative method established the foundations of contemporary Iranian narrative and
psychological poetry. In his poems, Nima frequently portrays both internal and external conflicts. These conflicts generally
arise between human beings and nature, the individual and society, or ideals and realities. He employs dramatic dialogue
and monologue to articulate the emotions and perspectives of his poetic characters. Rather than relying exclusively on direct
dialogue, he uses the language of characters or the narrator to recount events and convey emotions. By creating a poetic
dialogue between mind and imagination, as well as between the internal and external worlds, he introduced a new dimension
into Persian poetry—one in which character possesses not only a voice but also the capacity for action and reaction.
Keywords: drama, performance, dramatic poetry, narrative poetry, character, characterization, Nima Yushij
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EXTENDED ABSTRACT
Drama, derived from the Greek concept of

action, refers to the representation of human
conduct, conflict, and experience through
performance, dialogue, characterization, and
structured interaction. In literary discourse,
dramatic poetry occupies an intermediate
position between poetic expression and
theatrical representation because it transforms
emotion, thought, and imagination into
embodied action. Unlike purely lyrical poetry,
which generally foregrounds the direct voice of
the poet, dramatic poetry constructs situations
in which characters speak, act, react, confront
one another, and reveal themselves through
conflict. Characterization is therefore one of

the most fundamental elements of dramatic

Sl Sl estinal 51 515 des i 53 SLE O el 5kl
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poetry, as it allows abstract emotions and
internal tensions to assume visible, audible,
and dynamic forms. In modern Persian poetry,
Nima Yushij played a decisive role in
redefining the relationship among poetic
language, narration, dialogue, and character.
His theoretical reflections emphasize the need
to connect poetry with living experience,
conversational language, theatrical
movement, and the external world (5). His
innovations in the internal form of Persian
poetry also enabled the poem to
accommodate narrative development, shifts in
voice, dramatic tension, and the
representation of multiple perspectives (10).
Studies of Nima’s narrative structures have

shown that storytelling in his poetry may serve
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ethical, social, emotional, and symbolic
purposes, while his language often becomes
highly metaphorical and indirect when
addressing collective and social concerns (16).
Moreover, the symbolic vocabulary of his
poetry—including night, morning, birds, wind,
the sea, women, light, and agricultural
landscapes—undergoes semantic
transformation in accordance with political,
social, and psychological contexts (9). Despite
the substantial body of scholarship on Nima’s
linguistic features, imagery, symbolism,
narrative form, social identity, emotional
expression, and stylistic innovations, the
dramatization of character in his poetry has not
received sufficiently systematic attention. The
present study therefore seeks to explain how
Nima employs dramatic elements to create
poetic characters, how these characters
acquire multidimensionality through dialogue
and conflict, and how his changing conception
of the human being and the world transforms
the traditional lyrical speaker into an active
dramatic protagonist.

Theoretical Framework: The theoretical
basis of this study rests on the concepts of
drama, dramatic character, characterization,
dialogue, conflict, narrative structure, and the
transformation of poetic voice into action.
Drama is fundamentally associated with the
imitation or representation of human beings in
action, and its primary components include
plot, character, speech, conflict, setting,
movement, and temporal-spatial organization.

Dramatic poetry similarly seeks to represent

an event, whether historical, imaginary,
psychological, or symbolic, through the
interaction of persons and forces rather than
through the poet's direct explanatory
intervention (2). In this framework, character is
not merely a name or abstract identity, but a
constructed being whose traits become visible
through speech, decision, behavior, motive,
contradiction, and response to circumstances.
Fiction scholars have emphasized that
character is central to narrative coherence,
since other elements such as action, event,
conflict, meaning, and development are
organized around the protagonist and the
changes that occur within or around that figure
(25). Characterization may be achieved
directly through narrative description or
indirectly through dialogue, action, reaction,
atmosphere, naming, and symbolic
association. Narrative theorists have likewise
described fictional characters as imaginative
creations positioned by the author within the
events and conflicts of a story (26). In dramatic
characterization, however, the character must
possess recognizable human motivations and
must reveal a logical or psychologically
plausible basis for conduct and transformation.
Conflict plays a particularly important role
because it converts description into movement
and gives the audience a reason to follow the
development of the action. Such conflict may
be external, as between the individual and
society, the human being and nature, or the
powerless and dominant social structures, or

internal, as between reason and desire, hope
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and despair, reality and imagination, or identity
and alienation. Nima's poetic practice
combines these possibilities with linguistic
experimentation. His poetry departs from
conventional lyrical continuity and replaces the
unified, stable speaker with divided voices,
changing viewpoints, symbolic personae, and
psychologically conflicted figures. This
transformation is reinforced by his linguistic
innovations, his use of colloquial and dialogic
structures, and his effort to adapt poetic form
to the rhythm of thought and lived experience
(12, 14). Consequently, dramatization in
Nima’s poetry should be understood not
simply as the insertion of dialogue into verse,
but as a structural reorganization of poetic
discourse around action, confrontation,
embodiment, and the unfolding of character.

Method: This qualitative study employed a
descriptive-analytical method and relied on
library-based, documentary, and note-taking
procedures. The corpus consisted of selected
narrative and dramatic poems by Nima Yushij,
including Afsaneh, The Tale of the Pale, Cold
Blood, The Night Watchman’s Work, Molla
Hassan’s Goat, The House of Seri Vili, and
Maneli. These works were selected because
they display explicit or implicit narrative
progression, identifiable characters, dramatic
situations, dialogue or monologue, conflict,
scene construction, symbolic interaction, and
changes in psychological or social position.
The analytical process focused on several
interrelated dimensions: the identification of

central and secondary characters; the

examination of direct and indirect
characterization; the analysis of internal and
external conflict; the study of dialogue,
monologue, and shifts in voice; the
interpretation of setting as a dramatic stage;
the recognition of visual and kinetic imagery
functioning as mise-en-scene; and the
evaluation of the relationship between the
narrator and the characters. Particular
attention was paid to the ways in which the

poetic “I” is divided into interacting positions,
such as the self and the heart, the lover and
Afsaneh, Seri Vili and the devil, or Maneli and
the sea. The study also considered the
symbolic and social dimensions of
characterization, especially where characters
represent broader historical, psychological, or
class-based experiences. Previous
scholarship was used to contextualize the
analysis. Research on Nima's counter-
discursive letters has demonstrated his
persistent effort to intensify meaning and
challenge dominant communicative structures
(6), while studies of linguistic metaphor in his
correspondence have shown how metaphor
creates semantic mobility, resistance,
alignment, and communicative effectiveness
(7). His lifestyle and intellectual conduct, as
reflected in his letters, have also been
interpreted as favoring experiential
engagement and resistance to the desire for
social approval (8). Studies of his social
identity, complaints, criticism, emotion, and
symbolic representation further indicate that

his poetic world is deeply rooted in collective
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suffering, repression, social inequality, and the
tension between the individual and the
surrounding order (13, 18, 19, 21). These
findings provided a broader interpretive
context for examining character dramatization
as both an aesthetic and ideological
mechanism.

Findings: The analysis demonstrated that
character dramatization in Nima’'s poetry
occurs on dialogic, psychological, visual,
narrative, and symbolic levels. In Afsaneh, the
most prominent dramatic device is the
confrontation between the lover and the
symbolic figure of Afsaneh. The poem
transforms subjective emotion into a staged
inner encounter by allowing imagination,
memory, desire, despair, and self-questioning
to assume independent voices. The central
figure no longer functions merely as a lyrical
speaker who reports personal suffering;
instead, he becomes narrator, protagonist,
interlocutor, and spectator of his own internal
drama. The alternating voices create a
theatrical dialogue, while the repeated
guestions and  accusations  generate
psychological movement and suspense. The
heart itself becomes a separate addressee,
producing a divided subject in which the
speaker judges, reproaches, and interrogates
another dimension of the self. This process
converts internal contradiction into visible
dramatic conflict. The setting of dark night, a
cold and empty valley, roads, winds, flight, and
changing natural conditions also functions as

a poetic stage that externalizes the characters’

mental states. Nima’s imagery therefore does
not merely decorate the poem; it organizes the
spatial and emotional environment of the
action, consistent with studies that have
emphasized the originality of his image-
making and visual imagination (23, 24). In The
Tale of the Pale, Cold Blood, the poet himself
is the principal character, while love appears
as an opposing and personified force that
alternately fascinates, deceives, torments, and
defines him. Other figures—beloveds,
villagers, townspeople, reproachful observers,
and those untouched by love—remain
secondary and revolve around this central
struggle. In  Molla Hassan’s  Goat,
characterization becomes satirical and
allegorical. Molla Hassan and the goats are
relatively static figures, yet their interactions
expose selfishness, exploitation, neglect, and
unequal social relations. By attributing speech,
protest, and social significance to animals,
Nima creates ironic distance and allows
human misconduct to be criticized indirectly. In
The Night Watchman’s Work, characterization
is predominantly social and typological. The
night watchman, his wife, children, animals,
dwelling, workplace, and relations with others
produce a dramatic representation of the lower
classes. His fatigue, poverty, sincerity, and
struggle for survival transform him from an
individual into a representative social type.
This finding corresponds with studies
demonstrating that Nima’s symbols and poetic
identities frequently reflect the suffering of an

oppressed  society (13, 22). Thus,

NY.N
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characterization in these poems ranges from
intensely psychological individuality to social
typification and allegorical representation.

Discussion: The most complex dramatization
of character appears in The House of Seri Vili
and Maneli. In The House of Seri Vili, the
conflict between Seri Vili and the devil
represents an internal division between the
illuminated and shadowed dimensions of the
poetic self. The devil is not merely an external
supernatural figure; it is the personification of
temptation, fear, deception, and destructive
desire within the protagonist. The poem
therefore stages an internal ethical and
existential struggle as an encounter between
separate characters. Seri Vili is introduced
through the narrator’'s description of his
northern mountainous environment, rural
dwelling, and apparently peaceful life, but the
dramatic movement begins when this stability
is threatened by the intrusive and deceptive
guest. Characterization develops through a
combination of direct narrative report,
internal

environmental description,

monologue, imagined vision, and
confrontation. The scene beside the fireplace,
where Seri Vili watches the smoke and
imagines the dangerous figure, possesses
strong cinematic and theatrical qualities
because visual detail, physical movement,
psychological anxiety, and suspense converge
within a single staged moment. The poem also
presents multiple narrative levels: Nima
functions as an extradiegetic narrator, Seri Vili

as both character and intradiegetic narrator,

and the devil as another speaking
consciousness. This multiplicity of voices
strengthens the dramatic polyphony of the
poem. In Maneli, the central character is an
alienated fisherman whose encounter with the
stormy sea and the mermaid develops into a
symbolic narrative of fear, poverty, desire,
estrangement, and failed belonging. The sea
functions as an antagonist, the mermaid
alternates between helper and temptress, and
the rooster guides the protagonist back toward
a home that no longer provides emotional
security. Maneli’'s speech about exhaustion,
deprivation, and a life consumed by labor
constructs him as both an individual and a
representative of marginalized humanity. His
character emerges through action, fear,
resistance, dialogue, and changing
attachment rather than through static
description. The ambiguity of the ending
intensifies his alienation and leaves the
dramatic conflict unresolved. These findings
suggest that Nima’s dramatic characterization
is inseparable from his broader poetic
modernization. His characters are neither fixed
traditional symbols nor simple vehicles for
authorial emotion. They are unstable, divided,
embodied, socially situated, and transformed
through confrontation. His symbols therefore
acquire psychological and historical depth, as
also observed in studies of mythology, gender,
and symbolic evolution in his poetry (9, 15, 17).
His apparent linguistic irregularities and
departures  from  conventional  poetic

expression may also be understood as part of
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an effort to accommodate changing voices,
dramatic immediacy, and character-specific
speech, even though some scholars have
described weaknesses or disruptions in his
language (11, 20). From this perspective,
Nima’s language becomes performative: it
does not merely describe psychological
conflict but actively enacts it.

Conclusion: The study concludes that
character dramatization is not a secondary
decorative technique in Nima Yushij’'s poetry,
but one of the central foundations of his poetic
worldview and modernist practice. By
converting emotion into interaction, thought
into dialogue, contradiction into conflict, and
imagery into stage space, Nima transforms the
poem from a static lyrical statement into the
active performance of a psychological, social,
or symbolic drama. His characters move
beyond the traditional poetic speaker and
acquire  independent voices, motives,
reactions, and positions within unfolding
situations. In Afsaneh, the divided self
becomes a dramatic encounter between the
lover, the heart, and the imaginative figure of
Afsaneh. In The Tale of the Pale, Cold Blood,
love appears as a personified force
confronting the poet. In Molla Hassan’s Goat,
allegorical characters reveal social selfishness
and injustice. In The Night Watchman’s Work,
the central figure embodies the experience of
the laboring and disadvantaged classes. In
The House of Seri Vili, an internal struggle
between illumination and temptation is staged

through the confrontation between the poet

and the devil. In Maneli, alienation,
deprivation, desire, and estrangement are
through  the
interaction with the sea, the mermaid, and the

dramatized protagonist’s

lost meaning of home. Across these works,
dialogue, monologue, narration, setting,
symbolism, visual movement, and conflict
work together to produce multidimensional

characters. Nima thus replaces the passive

“I”

poetic with a dramatic protagonist who

continually defines the self and the world
through action, uncertainty, and confrontation.
This transformation laid an important
foundation for modern Persian narrative and
psychological poetry and expanded the
capacity of Persian verse to represent
complex philosophical, emotional, and social

experiences through performance-like

structures.
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