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Music Produced by Repetition in Persian and Arabic Ornate Prose: With Emphasis on the
Prose Works of al-Hariri, al-Saraqusti, Saadi, Hamidi, and Jami

Parasto Khaligfard®, Mohammad Sharif Hosseini?*, Seyyed Majid Taghavi Behbahani®

1. PhD Student, Department of Persian Language and Literature, Ma.C., Islamic Azad University, Mashhad, Iran
2. Department of Arabic Language and Literature, Ma.C., Islamic Azad University, Mashhad, Iran

3. Department of Persian Language and Literature, Ma.C., Islamic Azad University, Mashhad, Iran
*Corresponding Author’s Email: mohammadsharif.hosseini@iau.ir

Abstract

One of the most fundamental and effective categories of verbal rhetorical embellishment is the literary device of “repetition,”
which creates internal musicality in both poetry and prose. In contrast to internal musicality, external musicality results from
poetic meter and prosody. The significance of examining repetition in Persian and Arabic prose lies in the opportunity it
provides for a comparative investigation of the techniques through which musicality is generated in Persian and Arabic
prose. Accordingly, using a descriptive-analytical method, the present study re-examines selected Persian and Arabic prose
works from this perspective and investigates their principal music-producing components, including phonemic and lexical
repetition. The findings indicate that repetition in Persian and Arabic prose, in addition to being aesthetically pleasing and
rhetorically acceptable within the disciplines of rhetoric and verbal embellishment, enhances the musical quality of discourse
and facilitates the communication of the author’s intended meaning to the reader. By employing this technique, prose writers
have succeeded in establishing an enduring and inseparable connection between their texts and their audiences.

Keywords: music, verbal rhetorical embellishment, repetition, phoneme, word.
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EXTENDED ABSTRACT
Repetition constitutes one of the most

fundamental and productive devices of verbal
embellishment in Persian and Arabic literary
prose. When phonemes, syllables, words,
phrases, and syntactic structures are repeated
deliberately and proportionately, they generate
internal musicality, enhance the aesthetic
organization of discourse, and intensify the
transmission of meaning. Unlike external
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musicality, which is primarily associated with
meter and prosody, internal musicality
emerges from recurrent sound patterns, lexical
correspondences, parallel  constructions,
alliteration, assonance, rhyme, paronomasia,
and other forms of phonological and verbal
balance. Repetition is therefore not merely an
ornamental feature; it is also a stylistic and
semantic mechanism through which authors
regulate  rhythm,

foreground  particular
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concepts, represent emotional states, and
strengthen the reader's auditory and
interpretive engagement with the text. In
literary aesthetics, repetition has been
recognized as a major stylistic characteristic
and one of the strongest means of influencing
the audience, particularly when recurrent
linguistic units create harmony rather than
monotony (1, 2). Although repetition may
become tedious when it opposes innovation
and variation, its artistically controlled use in
literary discourse is frequently pleasing,
necessary, and rhetorically effective (3).
Accordingly, the present study examines the
musical functions of repetition in selected
Persian and Arabic ornate prose, with
particular emphasis on the prose works of al-
Hariri, al-Saraqusti, Saadi, Hamidi, and Jami.
Its principal objective is to identify the major
phonological and lexical patterns through
which these writers produce internal music
and to compare the relationship between
sound, rhythm, meaning, emotional
suggestion, and rhetorical structure in Persian
and Arabic technical prose.

The study is grounded in the view that literary
language derives part of its aesthetic force
from the interaction between sound structure
and semantic organization. Internal music may
be defined as the network of correspondences
and proportional relations formed among the
consonants and vowels of a text. The
repetition of a particular vowel, consonant,
syllable, or sound cluster can create audible

continuity and rhythm even in the absence of

metrical regularity (1, 9). From a formalist
perspective, such sound correspondences
contribute to foregrounding by projecting
relations of similarity from the paradigmatic
axis onto the syntagmatic axis; consequently,
words become adjacent not only because of
grammatical necessity but also because of
phonological resemblance (10). Repetition
thus functions as a major form of rule addition
and verbal balance, especially when recurring
sounds or words establish recognizable
patterns across a phrase or sentence (6). Its
effect, however, is not purely acoustic.
Particular phonemes may evoke emotional,
sensory, or conceptual associations because
their articulatory properties, degree of sonority,
manner of production, and position in the vocal
tract influence how they are perceived.
Recurrent fricatives, liquids, plosives, front
vowels, or back vowels may therefore suggest
softness, harshness, movement, magnitude,
tension, intimacy, sorrow, or tranquility (7, 24).
In emotional language, repetition may also
reflect the psychological state of the speaker
or narrator, because intensified emotion
frequently appears through recurring verbal or
phonological structures (14). On this basis, the
study regards repetition as a multidimensional
phenomenon situated at the intersection of
stylistics, phonetics, rhetoric, semantics,
syntax, and literary aesthetics.

This research was conducted through a
descriptive-analytical and comparative
method. Selected passages from major

Persian and Arabic prose works were read
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closely and examined with attention to the
principal components of internal musicality.
The corpus included representative sections
from the magamat of al-Hariri and al-
Saadi’s

Golestan and selected verse-prose passages

Saraqusti, Hamidi's magamat,
associated with his literary style, and Jami’s
Baharestan. The analysis focused primarily on
two major levels of repetition: phonemic
repetition and lexical repetition. At the
phonemic level, the study identified recurrent
consonants and vowels, alliterative
sequences, assonantal patterns, and the
distribution of long and short vowels. It then
examined whether the articulatory and
acoustic qualities of the repeated sounds
corresponded with the semantic and emotional
atmosphere of each passage. At the lexical
level, the analysis investigated the repetition of
identical words, semantically related
expressions, parallel phrases, and recurrent
syntactic units, particularly in balanced and
rhymed prose. Special attention was also
given to the relationship between repetition
and other devices of verbal embellishment,
including  saj’, paronomasia, rhythmic
composition, syntactic parallelism, and
clausular balance. Because repetition in
ornate prose is effective only when it
contributes to both music and meaning,
examples were evaluated in terms of
frequency, regularity, distribution, semantic
relevance, emotional force, and rhetorical
acceptability. The analytical framework also
between

distinguished aesthetically

successful repetition and excessive or
unpleasant  recurrence  that  burdens
pronunciation and disrupts auditory harmony.
In interpreting the selected examples, the
study drew on established discussions of
repetition, phonetic symbolism, poetic music,
and Arabic and Persian rhetoric (4, 13, 16, 17).
Findings on Persian Prose: The examination
of Persian texts demonstrated that Hamidi,
Saadi, and Jami employ phonemic and lexical
repetition as central mechanisms for
producing internal music and foregrounding
meaning. In Hamidi's magamat, consonants
and vowels are frequently arranged in dense
sequences that create noticeable auditory
patterns. Repetition of consonants such as /s/,
/81, Irl, Ijl, 1z, and /q/, together with long vowels
such as /a/, /u/, and /i/, produces rhythm, sonic
cohesion, and semantic association. In several
passages, repeated /s/ sounds suggest
whispering, silence, or the continuous
movement of prayer beads, while recurrent /r/
sounds reinforce concepts associated with
cutting, rotation, or force. Such patterns
confirm that the musical value of letters
depends not only on their isolated sound but
also on their distribution and combination
within discourse (16, 18). In Saadi’s prose and
embedded verse, the recurrence of short and
long vowels, particularly kasra, damma, and
long /al/, enriches the melodic structure of
clauses and couplets. The repetition of
consonants such as /d/, /r/, Ix/, and /k/ also
intensifies verbal balance and makes moral

statements more memorable. Saadi’s frequent
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use of parallel syntax, balanced clauses, and
recurring lexical units allows prose and poetry
to interact within a unified rhythmic system (20,
29). Jami similarly exploits vowel and
consonant  recurrence in  Baharestan,
especially through repeated /a/, /i/, /8/, and /g/
sounds, which foreground key words and
strengthen the musical continuity of aphoristic,
mystical, and didactic passages (21). Across
these Persian works, repetition is generally
integrated with meaning, emotional
atmosphere, and syntactic symmetry rather
than functioning as an independent decorative
feature.

The Arabic magamat revealed a more
intensive and technically elaborate use of
phonemic repetition, particularly in the works
of al-Hariri and al-Saraqusti. Al-Hariri
frequently selects consonants according to
their articulatory qualities and semantic
associations. Repetition of /h/ in descriptions
of congestion and compression evokes
constriction and  accumulation,  while
sequences containing /x/, /8/, or /'/ may
generate harsh or difficult sound patterns
appropriate to scenes of hardship, weakness,
admonition, or emotional tension (22, 23, 25).
Repetition of long /a/ often reinforces
lamentation, poverty, hunger, and grief
because its acoustic extension resembles the
prolonged sound of sighing. Al-Hariri also uses
groups of near-articulatory consonants, such
as /s/, Is/, and /th/, to create dense internal
music, although excessive repetition of

emphatic consonants such as /d/, /t/, /z/, and

/sl can produce an unpleasant effect because
their articulation requires greater pressure and
muscular effort (26). Al-Saraqusti likewise
employs recurrent sounds to connect
emotional content with phonological form.
Repeated /h/ and /b/ in passages concerning
homeland and longing evoke the concepts of
love and yearning, while the recurrence of /s/
and long /a/ in direct address reinforces
semantic emphasis and draws attention to
central words (27). In both Arabic writers, front
and back vowels contribute to representations
of weakness, smallness, greatness, sorrow,
and calamity (24). Comparatively, Persian and
Arabic ornate prose share a reliance on
alliteration, assonance, rhyme, parallelism,
and lexical recurrence; however, Arabic
magamat generally display greater
phonological density and more systematic
exploitation of consonantal articulation,
whereas Persian prose more frequently
combines phonemic repetition with semantic
parallelism, proverbial expression, and fluid
syntactic balance.

The findings demonstrate that repetition is a
principal source of internal musicality in the
selected Persian and Arabic prose works. At
the phonological level, the recurrence of
consonants and vowels organizes the auditory
structure of the text, generates rhythm,
reinforces emotional atmosphere, and creates
meaningful associations between sound and
concept. At the lexical and syntactic levels,
repeated words, phrases, and parallel clauses

produce balance, continuity, emphasis,
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memorability, and rhetorical cohesion. The
most successful examples occur when
repetition is harmonized with meaning and
when the acoustic qualities of particular
sounds correspond with the emotional or
descriptive content of the passage. In contrast,
excessive recurrence, especially of difficult
consonants, may weaken fluency and create
an unpleasant auditory effect. The
comparative analysis also indicates that
Persian and Arabic technical prose employ
similar fundamental principles of sound
patterning while developing them through
different linguistic resources. Arabic magamat
exploit the articulatory characteristics and
consonantal richness of Arabic with
remarkable intensity, whereas Persian ornate
prose often integrates sound repetition with
aphoristic  balance, embedded poetry,
semantic parallelism, and smooth rhythmic
movement. Overall, repetition in these works
is not a superficial ornament but an organizing
principle that strengthens textual cohesion,
intensifies aesthetic pleasure, facilitates the
communication of emotion, highlights the
author’s intellectual orientation, and
establishes a durable relationship between
prose and audience. Through the deliberate
repetition of phonemes, words, and structures,
the selected authors transform prose into a
highly musical form of literary expression in
which sound, meaning, rhythm, and imagery

operate as an integrated artistic system.
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