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Abstract

Fihi Ma Fihi is a collection of Rumi’s discourses delivered in encounters with emirs, ministers, and prominent figures,
revealing diverse dimensions of his personality, thought, and spiritual disposition. The work is rich in mystical, ethical, and
intellectual insights. In this text, Rumi, without concern for rhyme or poetic form, expresses spiritual concepts and his own
viewpoints in accordance with the audience’s level of understanding, using simple and popular language as well as proverbs,
similes, anecdotes, stories, Qur’anic verses, and traditions. The anecdotes in this book usually begin with a state of
equilibrium, enter a crisis through the occurrence of an event, and ultimately return to equilibrium. In many of them, the
main character, who is sometimes an antihero, confronts the violation of a contract or an ethical or social prohibition and
eventually encounters punishment or the restoration of moral order. From the perspective of Greimas’s actantial model,
Rumi’s Fihi Ma Fihi, rather than possessing a coherent narrative and clearly defined actants, reflects mystical ideas in the
form of dialogues and free reflections. In this work, abstract concepts such as love, reason, and the carnal self assume the
role of actants through allegory and metaphor, and the narrative structure can be examined primarily at the level of meaning
and conceptual functions. The narratives also often lack causal connection and a clearly defined story order, forming meaning
in an instantaneous and fragmented manner.
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o=

How to cite: Tawanger Dehghan, M., Kakavand, R., Heydari, F., & Saffari, N. (2026). An Examination of Greimas’s Actantial Model in Rumi’s Fihi Ma Fihi. The Treasury of
Persian Language and Literature, 4(4), 1-14.

© 2026 the authors. This is an open access article under the terms of the Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0) License.

Submit Date: 15 April 2026
Revise Date: 24 June 2026
Accept Date: 01 July 2026

Initial Publish: 01 July 2026
Final Publish: 22 December 2026



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

1F:0 Jbo ipolez osled (polez 0390 ( owild Dludl g Ob) duomis 4 435

boad ol lajltle v sao s 3 (s ol
G 3 Pl s @) Sl @S bl e
etz ol g 93 oS il okl (Sl LS e
L oo oyl sla S cibllas b (8 5ke 5 (S0s 5 Ol e
s n 03l DL 4 b ad slacu S

‘o5 G e

3 g ax b Wb Sk sy ol s gl KiS
Sl Gadad ol 4 b 4 slacu -

2 b S Jlail 5 ol (sslal B gailan glae s
Sl AL a5l ad b ad glacu S~

IR (S

S o pll o3k Slids WY BT 5 b S esls
23S o Lol 3 50 Lo pl 4 Ol e

Slacaass Mo 5 o gdlie o LK 5 eslpde
(ol S a8 S bl Sl Loy 5l e Ol
S Llodew) am b a4 (sl Olosl galilags
e 3oL o0 gl blE gl Ol pl glacaass
e bl e 5 650 b Sris 5 Kor
ebjbcwiaﬁt}ébngiz-@}b):ﬂw
3035 03, Ly bl S 03 S S > Ay Cda 4 O
el 0313 5l 36l B s 3 1 SN ) laadlse ol
Jeloin 55 50 40 DL 5 (505 06 505 slie 3 pmean
O O e O R L VY-S S o
S o Ml gy cal 3 At (e SRS
2Okl o acaalal 53 5 e 5 Sl sl saa sl
plomil 5 s ool o wtls e S K0S (6 S el
oS setiail) L ke ) il tasy ol
w5 s Gl S lash ol Jel ol

i Ol das oo DL el a3 S plonil (SIS (0 50

FVRV

A S Sl pleaxl Sl 03 g e (laly)
(Rl SeS w s sled 4SS gei s 4 n s ols
ot 0505 Bily 558 s |y Suls) psete Ol s
5 Celay s s il ey ozl Jite]
b b e onl ok 4 0T s s Sl ekl
Sl bosam 5 gadilad Ol sl Gl s e
CHld 3 g A8 o Ol laaas laols
OB by Ol glaaad Ll 5 wblolis s gadl e
g a6 o sl b s edd g sl Ol LT
RS oS sl gaS a o) fels |y alo il oyl
D8 (om0l gs (Sodidy 55 5l codgul 45 55 alu kil 6 5
55 Osel 3l el (B3 (Gl 5 by
513555 5 QLSS (BL 5l 5 S O3 1 (e s o
ey

Lokas e Slesdse (ol Soltle ge glas sl 51 S
03 e gabd ey cndle g Ol ol by,
o Sl e Kos caasid o) 5 s S sl wliicals,
ol O ki S (Sl S I s e et
DUl 5 st 28 ol 0Ll s L1y 28 g,
Calyy Glcaass i b LS b &) Caated 5 JS
Sl dslissls Coamd b sl oo oJl= pl beaeS o 501,
e5s S Wl |y doly LS S i 5 e Conaied i
53 boaasd bl cgly, colecs,l s b Kas oS
b L8l (b S S sl o el el

ely oS Y (sender) eawn s

:")""JJ‘ B IS
(supporter) saass L ¥ (Object) Jsie ¥ (receiver)

(subject).» (2) ol ¢/ Jes # (conflict) i 0



1Fe0 Jbo (polez oslod (pilez 0390 ¢ oyl Slodl 9 Ob) dusmis™ 4y 4l

wls il gedas LS Jale 5 T o 352y 40 OF 22Kl 5
(5) 5 s

s sl Slib g 53 OS5 e 1 OF e s kL
el Sl 5 oty Ob ps Sls e s ol g ST 0 S
So5,2 ,ae b Shils (83315 a0 1y S e sl ) &S Ll
(6) (S o pens 15 OT Conle a5 o

e el 5 e (K s s bl 1 S e sl
Wk Koa p OS5 gasbells S 3 5 (6) el (g3l 5
R Lledd axils plae oa 51Ky 5 kel (ol 4B
Sl alidalss 5338 plete alie woalie 1L 15 6305
Olle g 4 K, Lt &slize o sehe 53 RSPV
3 Sl ebil 51 gt ay Olials WU 035 e 5 O
(S n o Ll ool 1SS (6,8 IS8 (Goses 5 oS 4 sl
7)

ale 1 Oleals Oluliacals, &8 ol sel L -yl o5 3
S ks agms U ol oS Gl S S e B s 0L
S pp Lokl A S e Cons 0T 1 ol saan
%ﬁ);):\:;)bjbwq)kﬁ-bcr}w el s s el anils
5 Sl ool S Gl g L gme JLal gl p CIlae 5 Dle 550
IS 1) il g slady &5 S Ol o Jle 51
o 23 Dl (Il sslal 2k e b s s e
JEE TR UN RN PP NG W [E R FPS ST | e Vg
e e Sl e geme S lp) (Sten ol S5
pete ol (5 s 5 Olusl 0 gl (saen Clu e
(8) (S o (e KU Ll ol oS (glads b (glo3l
ol S glas 5,18

oLl Ol ek 4 plae Hlle OUS s Wb S ol
Slls lacamsis L b K28 L Olomen oy 55818 e

Olasol st (Olo g 1y a0l ol 355 anilir scoils IS5

S e s BB sl s oble S5 et 5 Sl
el ko 5 s B e S g s LB s s el

5 Ll 5 WY e (4 Lo b SLIS> a4 aslLasl SV
wHls g sbse pl o n Ll Gt Sl S s
el

& Aokl

i bl logas oS ol ol a3l 51 LSS ol Skl
e by S ol s e BT (650 V4P (gans (g5l B
5 Sy e il b baasls s s el
Loeals SIS Wgy plesl CoSe ik Sl ) Sl L
sleze LOT 1 glandyln O35 5 g5 Mo 4 a5 Sslis ol
il 3 01 2S5 5 (658 IS ol &8 S a3 5
DY T S 5 ()l sl 2l O 1S 2l b
S5l Structure cotle gaalS) (ol sl s o5l 5 wbe S
5 ol see 4 Struere s 51, Stracture -5V gaals
Sl 4 o bl geils 5 (8) (Gl ol ab S 05 S L
S Hsbas ol A8 P Masl 53 5 el a0l il 5 IS
i ol S getisle gl 5 sole Ol Jlal (g0l
(4) i o

Crmlr bl Hlhol s bl e
09SOl il ol andls (B) (g3l J LSoJJLSﬁJCJb
Jlie sabas Tds 1 bl (14F)) W a5 b ey 5550 31 3
KBl e g5 Gltle 5 Sl sl o8us 3Ll e il
S A Ol 3 15 laglisliy > Olea | sl (5
Lao3ls 5l b polie adilola a skl ol aes a5 Lls s
P 2 O S aalS sl pe gl 5 3ls 0L
31 epl galaz 51diles 8 0 LB L K dsles 1 kel
Slasde BBl Glitle 5 LB Ole & sl o S ol

Slp Al S cl ol ible g5,00 ool JE B ol e



1F:0 Jbo ipolez osled (polez 0390 ( owild Dludl g Ob) duomis 4 435

bl gy ane e 51 Olwls i algy JbSle )
Pl su

clie S sy el o,L0L e Ao | S alisl
V{L@_ b oS Lo (g35p :C,Jgda 355 4 olisl (s S e
wse S den s Glas 3y O .P;@ L &S Al &S
(11) (Codas opl gl Sl oS 55 0 g5 5l 5 Lo g
Culss o3 S sla ik

33 55,8 o Jseme b semanad &S oLl 0l g8 el @
il O S L =

S 633 Sl Ol g cceld (g bbbyt Sl Satal
el ol slazel s 50

S 4SS 53 O Comasd loldsl Ctlid kw30
a3 e Gy bl )l a1

) bl ez blas 355 53 &S celiol s 0k, S 0
Al s |y S oS QS e iy e

XS o Solienl g5 ot galasd 53 S sy s e 0T KL
les o SLLBOL-

S s 3 S S S b s s e il o
i on Ol S

sl s L&

sl s s wlasly (s b bl 5 sl s e
el el e OF bbbl i, o S @
S elibe ol 555 55 sl s e il 5 6ol Ll e
Ap S e galamd 53 Lo 5 e &S

ot 55 01 Ss i o 1y ool oliol idid 5 oo i i ®
S e glad

sl glael S

5ol 3 ol Sl 5 s olisly 1 dos o)l S ¢

RS0 e oK 5 b ey Sl el e i3 onl Sl
Sl 53 e ol B el a4 5 sl wle s 50
ol S Jlaml ole olas 45 48 o - e |y 1S (5 S
Sl by S S e et |y olie ol SLS S gl
2 L (8 S Ol S S e 1y sl
(9) 3)&15‘

L 2bss B Cir av Dl Jos ojm Cis gl @l
oo Sl o) g0 SESIGHE i a oS A4S e sleiy
Sl ke g 050

s /0l gde il

0l S / ez

3,/ Sk

Hias o DL o5 ol el Sty Ysmme [ 2E 25 0l

s IS Ly 0 S s ki b

by 0l g ednlis LS50

(10)

S el a8 ol Glials S (o gme jmie Ole g/ ol
G 3l Ole,gdedialis 8 ol i Cda 5 ol 5
Dlosol ol OF 4y s g 3 s o plonil oS pla 28
o 4SSy el OLieb ) 0las S Ol g
5 b Ol B Wl e S sl le Sa a4 olzws ol
Al

LS o o 5 1y il g0 0w (pile S K0S s
il e GLET Caly §ll saan s Ll &S

/Ol g¥edilid b osdinlid iChus b g sl il —)
Sda b plulis ¢ 550

0k S / ol b 1Ll Y

() b,/ 8L el 5 Coles =Y



1Fe0 Jbo (polez oslod (pilez 0390 ¢ oyl Slodl 9 Ob) dusmis™ 4y 4l

a3l Al 5l ST e el o3 oS ol L
(A1) (o 0l a3 5l gl O O (sl b

Culss o3 S la ik

oeoled 5 S e Cson e S LS sle (oKl s
Wl el

9 onle Cldd CHLS e 53 &S (Ol e 10l glo bl
Ll 5 el

3Ol Soge Sl el Clde 0gd i ol p s
)

o oS lable syl 5 b Il s R e ek B
35 e Ol o 51 (S

e ble 5l e 250 4SOT 03 540 (Ll o 10,5 0
Sad e Kas e Sl )l 5l S

b i Gal G L LS w00 e
3l g ST 1) Cdd oS bl ssed roman
S0 & QLS 35doee 5 bl 3l clis (ol S alb il o
B g Oy Dole

sl s L&

LS 2l oo csle D50 Olpea Sled tbas 5 D50 LS
La g Las Olgoas G 550 50 s> s

soly el aaS 1 Sy, gl 5 Gl il LS o
gl s A gald sl Jleddd sl bl il
Sed a4 &S Gl e i pbl cablye 5 el celbl Ll e
2 Bl red b oS g O bl s 5 e Al s sl
3551 55 i a3 a4 bl

slas bl S

AL s Ol e sels S s md e el S

iy o 35 s Ol e 31 LSS losle

3 &S DUl dly ol sl e olisl 1 gy gell S
.:)'LWJK,LHJMQ&

S on el SIS S e i Ll tsdane oIS 0
Dad o gy S 5 Lile o Blias S, 5 3 e
sl Slae el

ol Dl Oy 25 030 4 Ll szl il (g0 ®
s e3505] ot 55, 55 S

S s 5 S ol colialy iisie t sl ] (o ®
25 Ol 533 e (g loleg

S Gt 2l el 5 S 1S o Jladl (o
s ls DU 5 S O

Colsy IS sl

0P s s e il Dl g 5 sl sl ol ol
Ll 5 o500 Sk Solg )3 &S 5,05 sy (S«
03 pel 5o B S sy SLL ol 0Lk s S e LT
S o AST g coslisd 5 (g,lals o a2 58S 3l
s ol s Llallotales BY 5o 51 sl 2y S
S35 Bl Gt [ ol Sl (5555 85 il 6 e
el 3las g S 1 B ge sl 15T Ol e b ey e
Jprie jles 4 s Azl Ol SO ladl olisl uiSS LY 5o
j\é.xauﬁu;u.«{jm;@;w\y Lo 93 LAl
Ohe S5 4 ot pl (Sl o 5l 3 4 Ol e O
4 OLizdy il L sy s 53 45 sl (salor o s say
Ol s idg 038 fund Cblgn oS 15 e 53 0T 535 oS
L LS Sl sl 5 SIS e 5 Lol ek 4 15 e b3
055115505 O 3 15550 o s Slgies G 555 53 5 Ll
G SIS G oup e Sl &S e s Sl el G )5
03 31 4k Ol 5l 4 |5 el o3 S a3 4 oy Tadad o5 5l

oo 4SO 2T S o aaS w5, S Gl ol 2T



1F:0 Jbo ipolez osled (polez 0390 ( owild Dludl g Ob) duomis 4 435

&5 Lle Olewel & iled (955 03 50 3l g Oz by Gl
A1) (les S ol O 52 telo & 5 ST & (e

Culay oo oS sla Sl

S s i Doson S S pobe (S ol
Wl el

ool Sl 5 (S s 3 4 ¢ aly L 0L g e kil ®
Dol 3 s ol g 5

Pl Oy 5 AR (Sl o i alulS o 0
NP)| RIS R VRPN

il oo ST 1 G o 5 oo b aS el oz 5 @
Rl SH S ese Ol e e S bas 5 b ek S 0
S b Wuss g oS

oy 45 by oS 5 ol (S gailid S Gl 0L e
S5l oo gy | C..é\):

Ul bl 5 Il g5 gl o Sl ki i illse ®
Bile oo 53 (635 28 51, Ol &S

sl s Lle

Ll sl Liad 53 o8 all 55 Olusl Sy 5 oy L e
s Glae S8 s el diies S s

AL Ol bl bl el Saw Gl all bl 5 el Ll e
AR ol en 25 5 A58 L

03 S s e OlS Olul i Saly s Pl Ll e
oy I e 55 oS Sl OF G Ll sl s SN
Ll (S s

=l 6““)‘)5

ol Ll ol o)lmy 5 Cams Oludl: oy o IS ¢
el i 85501 aly ol Gllas o3

sl el oo el ¢S S dalgt o Lt e s ol S 0

il 8T S35 9 A il 4

G0 A3 4 5 S Sl Ll e Ol e s ol S0
el e |y a3 S Lol 6551

Sl Ol o el G it G 5 50 G igate (So)l S
b pn ST S S 5 e 35 (Sl
sl slae s

488 Sl G pme Olo (5 et Sl S i Sleny S ®
SR SR A

S a Ol e wcnld J= 5o &l ol e
L o= 0L 5ked 5 (S0 s il o b b o5 2 it oo
st e

Pl sed Gy ole all 5l oS o Jladil o i
R gald Ll

Colsy IS sl

I 5 5m s (S s 1l 053 7 5 Ll Sl ol ol
535 00 BT Cnle Al 5l il ol S 3 (g3 548 4k
S el 0LL 35 8 o 0t G 5 5o W 5 ald i o
lire 55 Job a1y Gl 4 5 s | S5 5 Sl (Sl s
AS o0 Do ges Dole i 5 o gl

L S 58 Sl | ok (ade 1 Sl ylo) il
Coe 4 A caS 25 Jsrda sl @ iS Sdels O g
Q.B;wy/f\@\&;aszyjé.flwlgggy:q,jf?r.b\)}
(e ol ) o o o8 G e (R P plde
S 5 Sl W S s e e Sl s SOk
lrl A e aad 53 85 el des 3 i ) sgie 5 ol
Ol o5l 1) 3 55 ol pad 5 ls ol o8 b o jlons A6
S s ool sl ax S 5 2o 5 Gl o
5 olewl iy 05 5 osles den O 5 O, 5 Ol o
el i sk Sl s S e 5 ol s b

S 0Ll 552y & & s Sl 5 ol 55 O Sl 5s



1Fe0 Jbo (polez oslod (pilez 0390 ¢ oyl Slodl 9 Ob) dusmis™ 4y 4l

Calss o3 S sla ik

S 5 il Dopon e S S obe (S a3
Wl el

L3 5 5o e 03 S oldsly ol (gok 0L g/otinlid
Sy bt Olrl calel sadauly 5 3 ls 13

ladal g Gad 5 OB Olrl ol plalis §ps e
e 5 23 Gk L

SV WP I VPP ! uru 5 baad S (ol Jal ednn 0
35l Gt ) oy oS oLl Jler 5 Gio (raeen
Olslrl (d) gabauly 05 &S (b al eai S 0
Lo b Db he Goob ) oS wlisl 5 5 0 03,50
S o Sl

S ks Gie (il Sl ol &S el Ol S50
Sl 352 2 5 O AR |

5l gl S (Ks 0B Sl Jis 5 Sipe cillie ®
ol ol 3 b 5 358 e B

sl s Lle

5l Bt e s ol ek i 5 Gle B °
A bl Gosn s Jas L OB Kos 052

bl S ol ol Gody 100 5 Lsa> L
R L

BE O\,(i.s o aade 5 Cewld s ol ged ile 5 L Ll e
gl 5l S 5 Ll 2

hon ol oy Sl 2 asl ol JelS bl s o
23U 5 1l 0K Sl 6355 e ol l Cieliae o>
sl glael S

Ao il olasly Jlazr B s (ol oyt ho s G0l S ¢

Al 3 5l s Ll e 5 g NILpte

sl 5 s e el Dl S e el sgdate el S
AL el b (S olan 1S e Ol |y i

sl slre i

LU 4 el (g gme Oy (o158 DLl (St Sl (g0 s
AL ol pen 8 5 Sl 5 L

ol g oo el L S o Jl s sl gl 2 (S0 e ®
Sl ST 1 i

S 0 Pliiad 5 2,6 ) peald 5l S > Jlakl (o i ®
Ll Gllae Sl 5 i ol

Calsy bkl

I 5 5m s (S s 1l 093 7 5 Ll Sl ol ol
s T esle o iS sedS Slacals, ol S 53 o 5 Sk
Shl ol 0Lk a8 e ot Sbs i Ol w
Sl w1y bl S 5 ls Grsueldl 5 el esls Sl
S o ses Lyl Clis 55 JKl

5 el sy e 1y sl 5 s alasl oS Klesysl oK
ol ol g3 S olisly gl Aad oty O O e e
2500 sl ls o, oliash a8 gisls s Lol 5 Laanas
S dla Ob (gdawy slasl Cods 53 O (635 Ol
5 A 3 s sLisl ool raade slisl iy o 5L
Soke pl S Gobgde Gk 4 oS Sl Oz s o
5 Bl el OF €505 ax cope Jlar B xis o i saka
(82l 5l Ola 53 5k 5 638 S U1 b 2 ) e >
31 S0l tg,50 5 s o oe 5l 4SSl o 1y dhe sla)lS
STl s cislias Olay) Colae S 2355 5, Lol
skl haa S S OBy s Jpa 4 gD
035 4o e ol Oyam a4 ) Cxl Jal glaaad gl s
(s o2l 1,50 ORGP W (O Vo P PPV

(11)



1F:0 Jbo ipolez osled (polez 0390 ( owild Dludl g Ob) duomis 4 435

S Jlos s s 6 (3ile STl (0 yome 10le b/ el ®
2ls L8

L i o sl ) s & s i §ydge ®
e

Syl el Ll 5 S a1 Ogoe &S (I a4 Gl e B0
hlie 5 6355 0 e e () S 45 Dgome 555 205 0
2,8 o s Lol las (B e

Bl Ogome oS (ldgn 5 (Bladl ) pam glaakd 1L 0
2R b

Sl 53 oS (s Sals b e sles il il ©
LIS oo e a1y O goms (2diE

sl s LlE

5 355 g e Gladbd s geme iclis 5 e LS e
53,8 3L 1y el sl S e ecdis 3 Lol il G jacns

dade |y Oyome (Gl 3yl 1Al b g e LS
3l o 93 dade Sl sl pdgel B edS 0 Ss 3

el 355 Gz 5 03 il y 231 ol 5 (Saaly Ll e
e M apd by (Saols ol 5L O e

sl 6LA°)‘;§

oy sl atanly Szl ol Gile Ogmes 1 dos Gosl S ®
Ll e

S S e bl sy M sl e Oome s so)l S
D o C’.L»

O goa cnjfdo)'l{}.i\ LS o OS> O game (S Aate SelS e
PR Jgr R N E o B G P ;.,Lﬂ‘_;a 345 4

sl slae s

Sl Gpms Slog (25 (M @ g G Sley G0 0

.b)‘buﬁ‘jq.b)dfifbj‘ﬂts

sLisly 4 Olislaaial s bl st s ol Jalz g s o155 ®
Sad o ol gabauly ol (ol

Iy Ol sldsly sl o Shsade ody 1(Gdate SelS e
S o bl aen 5 g e | Sl (A LES

sl Blae el

ol ek a4 ol slazel s gley o ¢
S e Colrl g &S Cnl (g pae Oleg

sy 33,08 e Ol a1y baaad edot ol >l (Go i3 ®
Colrl g dig ooy Sl 55 olinly 5o d 0 5 sade oLl
LS s

telS ol 4 5 alh (S e 5l S ot kil (5o 5 ®
Sl (5 e 53 LU 4 e e (g g 3l

Colsy IS sl

I 5 5m s (S s 1l 053 7 5 Ll Sl ol ol
ol ol sbazel 5oty cal H8 53 o 5 5 (6355 oS
338 oo U 5 Ghe b 3l alS ol w5 0 p e 5L
bl oS 3l Sl 5 rsupldl S e SLL «als, OLL
oo Bl b 5 welis Cide o8 plie o ol a1
S o D5E3 G gl

Bl e Db 0T 1 xil oS A b dad O yome 45 Oliman)
o5 5 DS o K B s lalad 057 25 5l L isa U
Ceo B g Glamm o3 a1y 2l oS e el b1, 2al
ol 395 4 O giomn O g oy o 03 4 5 28 o 5L Sl e
Cle diles oly 3 ole a (izen 3 aniS 5L ol 63y, 5
Oas 5 G 53 230 51l e L 231 ol oS 55 Ol
A1) o

Calyy o3 oS slais

S s ol Gson w8 LS ole (Sl s

:.L;J‘.) )rb



1Fe0 Jbo (polez oslod (pilez 0390 ¢ oyl Slodl 9 Ob) dusmis™ 4y 4l

e S cl gbogas ol coasd (Ol )l
Sl K Vsane walsy Ol 3 &S e JUs | it
Coaid S 33 s S e 8 b SIS olan
S 3 Ysonn ol il l 5l ey XS 0 a8 1 0T sl
WColg 5o g osd e Do 55 Bl Ja b b S a0
S a5y 5 b e olael eles Cue ge | sla )3 Olas
S pen 3l DU ol A bl (S sbay 3,8
LS o S sl

LL ooy Lol o ol Coasmd (DL sann o
ol lacias & Oy (sl 0T il r 5 30 01 S0
3 5 p LS 5 S 25 L Oley cnl (A 048
Obe L& Lalyy Jols DL iy crzmen 008 o0 as
3 el JKo a8 S ol bl s o
L slacaasd Ol (2315 &y pon o 5 Lps o a5
Olo g 35150 31 ok 53 Sslize glaysb b olenr ol
40l 5 asple Al 5 LIS Sy Ol L
LS o JLs ol ol &S sl b e s (659
G Gl olse s s Ul el asd sl
Sy 55 el o b o]

O ks 6 oS L

35 el SLSG 28 OBt 55 ales i cpl 25 s
Bl ol

S sy mlie sl 4;}?@: ol anlllas plasil s
Ol 95 =5 Lie

L3 S Wl Sl 58 OB b 5 sles lis ol 5,5 s
e’\.’.c oo

2l gy aile ol &S Sl dallles pll o

EXTENDED ABSTRACT

Ghe sladbm) 53 XS 0 OS> O gl 2] Go S 0
Al o e Ll Ogome 503 8 a3k il s oo B aies
2 G imle 5 (Sals 51 S o Jlail go s ®
WS 0 Ok s (Ganlsl g

alsy S okl

I35 s s 1l £ 95 & 58 Ll Gl ol oyl
53580 ST b S5hcals) ol S b s 3 ale 4L
SLL il 0L 35 e o 0T 51 ala, 5 Sl clit o
53 bbbl 6 5 ls seldl 5 i alay Sl
LS Do Sl S 5 D8 5 S 8l se

S S 4o

Oyl LSl 55 UY 4o Olisens 51 (glas saze (4 Lo ad) LS
Lol (s IS 5 Ol sl Sl 0855 5 Ol s
SN e ASS 31 5L e A el s gr OLES 1 )
LY BT s s O Slegge 51 (sokom 5 ol (6,55
SISl e WV gl e el 5 (Spme S o
Saais Ll 5 Gaime 51l 5 2l A3 Sl e 5 LSS
(Symn Sl 5 eealis Ol 6l 5l S o e 05 U s
da Jrdlo o 5l eslinal b 55,8 o0 g0 03,0 5 03l S5 5
bz [y CIlae cblsy 5 LT dapluls (LIS coilgnis
4 3% Oloew Oly 5o W s o med 5 Cble S L
CJJa.a slo S wly realle 5 LS o a5 ol g 0gd Lyl
AL IS 5 S W Ll a (sl 6 A4S e

SET Dslaza 5 6T mds b Ysame SLIS> b Lo 4
¢6\43>L>-C)3JL_..,\$)|:J}}§J§: Sawe) 55 Js 5o bl (sl e
Uy Ol o & Culsy Ly 5 2 e ern Dol

Solems 3 258 0 13 5 Jale 255 0ln OLL so Ll o0

The present study examines Greimas’s

actantial model in Rumi’s Fihi Ma Fihi as one
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of the most significant prose works in Persian
mystical literature. Fihi Ma Fihi is a collection
of Rumi’'s discourses, conversations, ethical
reflections, mystical interpretations, and
didactic anecdotes, in which the author
presents complex spiritual and intellectual
meanings through a simple, dialogic, and
(11). The

importance of this work lies not only in its

audience-oriented  language
doctrinal and mystical content, but also in the
narrative mechanisms through which meaning
is produced, transmitted, and transformed.
Although Fihi Ma Fihi is not a conventional
narrative text in the strict fictional sense, it
contains numerous anecdotes, symbolic
episodes, dialogic situations, and exemplary
narratives that can be analyzed through
structuralist narratology. Narratology, as one
of the major achievements of structuralism,
seeks to identify the internal relations of
narrative texts and reveal the hidden
structures through which events, characters,
functions, and meanings are organized (10). In
this regard, the study of Fihi Ma Fihi through
Greimas’s model makes it possible to move
beyond a purely thematic or mystical reading
and to investigate how Rumi’s anecdotes
generate meaning through actantial relations,
oppositional structures, narrative programs,
and symbolic  transformations. Since
structuralist ~ criticism  emphasizes the
organization of textual elements rather than
the psychological individuality of characters,
Greimas’s model provides an appropriate

framework for analyzing the functional roles of

human, symbolic, and abstract elements in
Rumi’s discourse (9).

The theoretical basis of this study is rooted in
structuralism and narratology, particularly in
Greimas’s reformulation of Vladimir Propp’s
functional approach to narrative. Structuralism
regards a literary work as a system whose
meaning emerges from the relations among its
elements rather than from isolated
components. The concept of structure, in
literary criticism, refers to the mode of
connection among the constitutive elements of
a literary work and the total form through which
these elements produce meaning (4). In this
sense, narrative is not merely a sequence of
events, but an organized system of functions,
roles, transformations, and oppositions. The
historical foundations of structural thinking
may be traced back to classical poetics,
especially Aristotle’s emphasis on plot as a
fundamental component of tragedy and
narrative organization (6). In modern literary
theory, however, structuralism emerged as a
more systematic attempt to uncover the deep
grammar of literary and cultural texts. Within
this framework, Greimas reduced narrative
roles to six actants arranged in three binary
pairs: subject/object, sender/receiver, and
helper/opponent (10). This model differs from
traditional character analysis because a single
actant may be represented by several
characters, and one character may perform
more than one actantial role. Moreover,
actants function at the deep level of narrative

structure, whereas characters belong more



1Fe0 Jbo (polez oslod (pilez 0390 ¢ oyl Slodl 9 Ob) dusmis™ 4y 4l

directly to the surface level of the story.
Therefore, Greimas’s model is particularly
useful for analyzing mystical narratives,
because abstract concepts such as love,
intellect, the self, divine light, servitude, and
spiritual insight may perform actantial
functions even when they are not embodied as
ordinary fictional characters.

The research method of the present study is
descriptive-analytical and is based on a
structural reading of selected anecdotes from
Fihi Ma Fihi. The study first identifies the major
actantial roles in each selected narrative and
then analyzes the relations among subject,
object, sender, receiver, helper, and opponent.
It also examines the three narrative sequences
associated with Greimas's model: the
contractual sequence, the performative or
executive sequence, and the disjunctive
sequence. The contractual sequence refers to
the formation of an obligation, desire, mission,
or spiritual orientation that moves the subject
toward an object. The executive sequence
refers to the actions, struggles, movements,
and transformations through which the subject
attempts to reach the object. The disjunctive
sequence refers to the final separation,
realization, failure, punishment, reward, or
restoration of order that concludes the
narrative process. This analytical procedure
allows the study to determine whether Rumi’s
anecdotes can be fully adapted to Greimas’s
structural model or whether their mystical and
discursive nature resists such formal

classification. Previous studies have applied

Greimas’s actantial model to Persian literary
and narrative texts, including analyses of the
characters of Reza Amirkhani’'s Ermia (12), the
epic structure of Arash by Siavash Kasrai (2),
and the Balochi poem Hani and Sheh Mureed
(13). These studies show that Greimas’s model
can clarify value oppositions, narrative
motivations, and functional character roles in
diverse literary traditions. However, the
present study differs from previous research
by focusing specifically on the anecdotes of
Rumi’s Fihi Ma Fihi, a text whose narrative
structure is often fragmented, dialogic,
symbolic, and conceptually oriented rather
than plot-centered.

The findings indicate that the six actants
proposed by Greimas are present in many
anecdotes of Fihi Ma Fihi, but they often
appear in mystical, symbolic, and conceptual
forms rather than as stable fictional
characters. For example, in the anecdote of
the king who gives special favor to a loyal man
while the army objects, the king functions as
the subject who seeks to demonstrate the
wisdom of his choice, while loyalty, courage,
and the revelation of true value constitute the
object of the narrative. The king’s insight
functions as the sender, the army and the king
become receivers of the final truth, the loyal
man acts as helper, and fear, betrayal, and
superficial judgment function as opponents
(11). In another anecdote, where disciples
stand for prayer while the spiritual master
remains immersed in divine light, the actantial

structure becomes explicitly mystical: the
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disciples are subjects seeking the truth of
worship, the true gibla becomes the object, the
master's state of annihilation functions as
sender and helper, and formalism becomes
the opponent. Similarly, in the account of the
Prophet’s reproach to a companion who
claims to have been occupied with prayer, the
central object is not ritual performance itself
but the recognition of existential poverty before
divine power. These examples show that
Rumi’s narratives frequently shift the actantial
focus from external action to inward
transformation. In such narratives, the object
is often spiritual realization, the helper may be
love, insight, prayer, or divine speech, and the
opponent may be ego, heedlessness,
attachment, formalism, or rational calculation.
The study also shows that the three narrative
sequences of Greimas’s model can be
identified in many of the selected anecdotes,
although their order and function are adapted
to the mystical logic of the text. In the
contractual sequence, the subject usually
enters into an explicit or implicit relation of
obligation, desire, trust, devotion, or spiritual
seeking. For instance, Majnun’s movement
toward Layli is initiated by the covenant of love,
while the special servant of the king becomes
the trusted bearer of the needs of the people
because of his closeness to the king (11). In the
executive sequence, the subject undergoes a
process of action, trial, interruption, or
transformation. Majnun attempts to move
toward Layli but is repeatedly drawn back by

the camel, which symbolizes bodily

attachment or worldly dependency. The
special servant, by contrast, does not
consciously present the petitions entrusted to
him; rather, his annihilation in the king’s beauty
enables the fulfilment of all requests. In the
disjunctive sequence, the narrative reaches a
moment of unveiling, separation, punishment,
restoration, or recognition. Majnun separates
from the camel and continues his path,
symbolizing the necessity of abandoning
attachment in the path of love. The servant’s
unconsciousness before the king leads not to
failure but to a higher form of mediation,
showing that mystical proximity surpasses
ordinary speech and rational procedure.
These examples demonstrate that Greimas'’s
model is applicable to Fihi Ma Fihi, but its
application requires a flexible interpretation
because Rumi’s narratives are not always
governed by causal progression or
conventional plot development. Instead, they
often produce meaning through symbolic
contrast, sudden insight, paradox, and spiritual
reversal.

The conclusion of the study is that Fihi Ma Fihi
can be productively examined through
Greimas’s actantial model, provided that the
model is not applied mechanically or limited to
external characters and events. The
anecdotes of this work frequently contain
recognizable actantial structures, oppositional
relations, narrative sequences, and
movements from imbalance to renewed
equilibrium. However, the deeper significance

of these structures lies in their transformation
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of narrative action into spiritual meaning. In
Rumi’s discourse, the hero is not always a
human protagonist, the object is not always a
material goal, and the conflict is not always an
external struggle. Love, intellect, ego,
annihilation, servitude, divine light, and
spiritual poverty may all become actants within
the narrative system. Therefore, the main
value of Greimas’s model in the analysis of Fihi
Ma Fihi is that it reveals the hidden
organization of mystical meaning beneath the
apparent simplicity and discursiveness of the
anecdotes. The study ultimately suggests that
Rumi’s prose narratives are neither purely
fragmented reflections nor merely didactic
examples; rather, they are structured semantic
fields in which ethical, mystical, and existential
truths are dramatized through actantial
relations. This perspective contributes to a
more systematic understanding of Rumi’s
narrative art and shows that even non-linear
mystical prose can possess a meaningful and

analyzable narrative structure.
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