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Abstract

The Divan-e Asrar of Mulla Hadi Sabzevari is among those works in which the convergence of mystical experience and
philosophical thought has assumed an integrated form through poetic expression. This study aims to examine and analyze
the mystical themes of this divan and to explain their relationship with the foundations of theoretical mysticism and Islamic
philosophy. The research method is descriptive-analytical and is based on the textual analysis of selected verses from the
divan. The findings indicate that Sabzevari, in his poetry, represents fundamental mystical concepts such as divine love, the
unity of being, manifestation, the heart, and the Perfect Human within a network of symbolic images and poetic allusions.
In this regard, love, as an existential and all-encompassing force, constitutes the central axis for explaining the movement of
the cosmos and the connection of beings with Absolute Reality, while the concepts of annihilation and subsistence are also
understood in light of the human wayfarer’s spiritual experience. Moreover, the concept of the heart is presented as the
center of intuitive perception and the locus of the manifestation of truth within human existence, thereby explaining the path
of perfection and attainment of the station of the Perfect Human. The analysis of the poems demonstrates that Sabzevari,
through the use of metaphorical and symbolic language, transfers the complex concepts of theoretical mysticism from the
level of abstract propositions into the realm of poetic experience. Accordingly, the Divan-e Asrar is an outstanding example
of the interaction between mystical poetry and philosophical thought in the Islamic tradition, in which philosophical and
wisdom-based concepts are recreated within a literary and interpretive form.
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EXTENDED ABSTRACT
The Divan-e Asrar of Mulla Hadi Sabzevari

occupies a distinctive position in the history of
Persian mystical poetry and Islamic
philosophical thought, because it represents a
rare literary space in which theoretical
mysticism, Sadrian metaphysics, and poetic
imagination converge within a single
expressive structure. In the Iranian-Islamic
intellectual tradition, mysticism has never been
limited to private spiritual experience or
devotional practice; rather, it has functioned as
a comprehensive epistemic system for
interpreting the relation between the human
being, being itself, and Absolute Reality (1).
Within this tradition, poetry has served as one
of the most powerful media for articulating
suprarational and intuitive knowledge, since
mystical experience often exceeds the
capacity of discursive philosophical language
and therefore requires symbolic, metaphorical,
and imaginal forms of expression. Sabzevari’s
Divan-e Asrar should be read in precisely this
context: not merely as a collection of
devotional poems, but as a hermeneutic and
philosophical text in which the central
concepts of Islamic  mysticism are
reformulated through poetic language. The
significance of this work becomes clearer

when placed within the intellectual

s Ol 3 a8 el sl okl (gainds 5 Sb e ol Ol
i b ) a5 0Ll s sesls ol sl olb o
Skl 5 gl ol Al O 5 s pd e b Gl
sl el 1 Sl (6 S8 & e
continuation of Transcendent Theosophy,
especially in the post-Sadrian period, when
philosophical reason, mystical intuition, and
scriptural-symbolic interpretation were
increasingly integrated into a unified worldview
(2). Sabzevari, as one of the most important
later exponents of Sadrian philosophy, did not
restrict himself to systematic philosophical
exposition; rather, he extended the conceptual
world of Transcendent Theosophy into the
domain of poetry, thereby transforming
metaphysical concepts such as the
principiality of being, gradation of existence,
manifestation, divine love, annihilation,
subsistence, and the Perfect Human into
poetic images and experiential signs (7).
Accordingly, the present study approaches
Divan-e Asrar as an interdisciplinary text
situated at the intersection of mystical
literature, Islamic philosophy, and symbolic
hermeneutics.
The main objective of this study is to identify,
analyze, and critically evaluate the mystical
themes of Divan-e Asrar through a three-axis
reading based on reflection, analysis, and
critique. The reflective axis examines how
major concepts of theoretical mysticism and
Transcendent Theosophy are represented in
the poetic structure of the divan; the analytical

axis explains the relation between these poetic
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representations and the ontological
foundations of Sadrian philosophy; and the
critical axis evaluates the aesthetic and
conceptual consequences of translating
philosophical and mystical notions into poetic
language. Previous scholarship on Sabzevari
has generally focused on his philosophical
status as a commentator and interpreter of
Mulla Sadra, while the poetic and mystical
capacities of Divan-e Asrar have received less
systematic attention. For instance,
comparative studies of Sabzevari and Mulla
Sadra have emphasized the epistemological
and ontological dimensions of his thought,
especially the relation between intellect and
intuition in his philosophical system (3). Other
studies have examined specific philosophical
problems such as mental existence and the
critique of earlier philosophers, remaining
largely within the framework of conceptual
philosophy rather than literary-mystical
analysis (4). Likewise, research on the
possibility of interpreting Sabzevari’s thought
as neo-Sadrian has highlighted his relative
independence within the Sadrian tradition, but
has not fully examined how this intellectual
independence appears in the symbolic and
imaginal system of his poetry (5). This study
therefore seeks to address this gap by
showing that Divan-e Asrar is not simply a
poetic reflection of pre-existing philosophical
doctrines, but a creative field in which
philosophy, mysticism, and poetic imagination

mutually transform one another.

Methodologically, the study adopts a
qualitative, descriptive-analytical approach
based on textual interpretation and conceptual
content analysis. The primary data consist of
selected verses, hemistichs, and thematic
structures from Divan-e Asrar, treated as
interpretable textual units rather than merely
literary ornaments. These poetic units are
analyzed in relation to key concepts of
theoretical mysticism and Transcendent
Theosophy, including divine love, unity of
being, manifestation, the heart, annihilation,
subsistence, gradation of existence, the
Perfect Human, and the relation between
reason and intuitive taste. In this framework,
the poetry of Sabzevari is read not as a
secondary illustration of  philosophical
propositions but as a symbolic medium
through which metaphysical experience is
rendered perceptible. The theoretical
framework draws on Sadrian ontology,
particularly the principiality of being, the
gradational structure of existence, and the
dynamic movement of beings toward
perfection (6). It also draws on the language of
theoretical mysticism associated with Ibn
Arabi, especially the  doctrines  of
manifestation, the Perfect Human, and the
symbolic expression of experiences that
cannot be adequately conveyed through
ordinary conceptual language (8). By placing
Sabzevari’'s poetic images alongside these
philosophical and mystical foundations, the
study clarifies how images such as the mirror,

light, fire, the sea, the cup that reveals the
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world, and Mount Sinai’s flame operate not
only as literary devices but also as
epistemological and ontological signs. Thus,
the research treats poetic imagery as a mode
of knowledge production through which
abstract metaphysical structures become
experiential, affective, and interpretable.

The findings show that divine love is one of the
central organizing principles of Divan-e Asrar.
Sabzevari does not represent love as a merely
psychological state or personal emotion;
rather, he presents it as an ontological force
that permeates all levels of existence and
explains the movement of beings toward their
metaphysical origin (7). In this sense, love
functions as the inner dynamism of being,
closely corresponding to the Sadrian
conception of a world structured by gradation,
motion, and existential intensification (6). The
image of love covering “from Qaf to Qaf of
existence” indicates that love is not confined to
the human soul but extends throughout the
entire hierarchy of reality. The study also
shows that Sabzevari’'s treatment of the heart
is deeply rooted in mystical anthropology. The
heart is not simply the seat of emotion; it is the
locus of intuitive perception, the mirror of
divine manifestation, and the inner space in
which unity becomes experientially accessible
(7). Expressions such as the heart as the
“temple of unity” and the “manifestation of the
Divine Essence” reveal an anthropology in
which the human being is capable of becoming
a site of theophany. This view is consistent
with the idea of the Perfect Human as the

comprehensive being who gathers the levels
of existence within himself and becomes the
mirror of divine names and attributes (8).
Accordingly, the path of mystical perfection in
Divan-e Asrar is presented as a movement
from dispersion toward unity, from self-
centeredness toward annihilation, and from
conceptual knowledge  toward direct
witnessing.

Another major finding concerns Sabzevari's
poetic representation of the unity of being and
the relation between unity and multiplicity. In
several poems, the world is depicted as a field
of mirrors in which the One Reality appears
through countless forms without losing its
essential unity (7). Images such as the mirror,
flame, light, and reflection enable Sabzevari to
express a complex ontological idea in
experiential terms: multiplicity does not
possess independent existence but is
meaningful only as manifestation, shadow, or
determination of the One. This structure
corresponds to the Sadrian understanding of
existence as a single graded reality, in which
difference among beings arises from intensity
and weakness rather than from absolute
ontological separation (6). At the same time,
Sabzevari’'s poetry does not merely repeat
philosophical doctrine; it transforms doctrine
into symbolic experience. The image of the
beloved as both “present everywhere” and
“hidden behind the veil” stages the paradox of
divine manifestation: Reality is simultaneously
evident in all things and concealed by the very
multiplicity through which it appears. This
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paradox also shapes the themes of
annihilation and  subsistence.  Verses
concerning the abandonment of the self and
the transcendence of conventional oppositions
such as faith and unbelief indicate that
mystical experience, for Sabzevari, involves
passing beyond conceptual dualities into a
state of unitive witnessing (7). Ciritically,
however, the study also finds that the density
of philosophical and mystical terminology
sometimes makes the poetry conceptually
difficult and less immediately transparent than
the works of poets whose mystical language is
more fluid and affective. Yet this very difficulty
constitutes part of the distinctive identity of
Divan-e Asrar, because Sabzevari deliberately
writes at the boundary between philosophical
abstraction and poetic disclosure.

In conclusion, Divan-e Asrar may be
understood as a major example of the
interaction between Persian mystical poetry
and Islamic philosophical thought. Its
importance lies not only in its literary value, but
also in the way it transforms metaphysical
concepts into poetic experience and makes
philosophical knowledge available through
symbol, image, and intuition. The study
demonstrates that Sabzevari’s poetry is built
around a coherent mystical-philosophical
worldview in which love, manifestation, unity,
the heart, annihilation, subsistence, and the
Perfect Human are interconnected within a
single symbolic system. At the same time, the
critical reading of the divan shows that its
language is neither purely philosophical nor

purely lyrical; rather, it belongs to an
intermediate domain in which wisdom is
experienced, not merely defined, and mystical
knowledge is not only explained but poetically
enacted. This dual character gives Divan-e
Asrar its unique place in the Persian literary
and Islamic intellectual traditions. It reveals
how poetry can become a mode of
metaphysical thinking and how the language
of the ghazal can preserve, reinterpret, and
revitalize the conceptual legacy of Islamic
mysticism and Transcendent Theosophy.
Therefore, the work stands as a valuable
source for interdisciplinary studies of literature,
philosophy, mysticism, and hermeneutics, and
it invites renewed attention to the epistemic
role of poetic language in the transmission of

spiritual and philosophical meaning.
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