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The Structure of Lyric Language in the Poetry of Kamal al-Din Isma'il
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Abstract

Lyric language is a mode of poetic expression that focuses on the direct communication of emotions, feelings, and inner
states, establishing an emotional connection with the audience through lexical, syntactic, musical, and rhetorical devices.
The present study aims to analyze the structure of lyric language in the Divan of Kamal al-Din Isma'il of Isfahan, known as
Khallaq al-Ma‘ant (“Creator of Meanings”), a poet who lived during the transitional period from the Khorasani style to the
Iragi style and whose works constitute a significant link between these two major traditions of Persian poetry. The
significance of this study lies in the fact that, despite Kamal al-Din’s central role in the development of Persian lyric poetry,
no comprehensive and multi-layered analysis of the linguistic structure of his Divan has yet been undertaken. The principal
research questions are as follows: (1) What are the lexical and syntactic characteristics of Kamal al-Din’s lyric language?
(2) What functions do poetic images perform within the rhetorical structure of his poetry? (3) What role does poetic
musicality play in reinforcing the lyric structure of his Divan? The findings indicate that the poet’s lexical structure draws
extensively on emotional, symbolic, nature-oriented, and abstract vocabulary. His syntactic structure employs exclamatory
and interrogative sentences, as well as repetitive and contrastive patterns, to create a powerful emotional atmosphere. The
musical structure, through meter, rhyme, refrain, paronomasia, and rhymed prose, strengthens the poetic message, while the
rhetorical structure, through simile, metaphor, metonymy, and hyperbole, generates multilayered poetic imagery. These
findings highlight the position of Kamal al-Din Isma'il as a bridge between the Khorasani and Iraqi literary styles and confirm
the applicability of the results for teaching stylistics and the analysis of Persian lyric poetry.

Keywords: Lyric language, poetic structure, Kamal al-Din Isma'il, classical Persian poetry, Iraqi style.
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EXTENDED ABSTRACT
Lyric language constitutes one of the most
important expressive modes in classical
Persian poetry, because it organizes poetic
discourse around emotion, inward experience,
affective intensity, and the aesthetic mediation
of personal feeling. In contrast to epic or
didactic language, which often privileges
narration, instruction, collective memory, or
moral exposition, lyric language is primarily
concerned with the direct and indirect
representation of emotional states through
lexical selection, syntactic arrangement,
musical patterning, and rhetorical imagery.
This study examines the structure of lyric
language in the poetry of Kamal al-Din Isma'il
of Isfahan, known as Khallaq al-Ma ‘ani, whose
poetic position is especially significant
because he lived during the transitional phase
between the Khorasani and Iragi styles of
Persian poetry. This transitional position

makes his Divan a valuable corpus for
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studying how Persian lyric language gradually
moved from the relative grandeur, firmness,
and rhetorical density of earlier poetic diction
toward greater emotional delicacy, semantic
subtlety, and affective refinement. Previous
studies on Persian lyricism have emphasized
the cultural, aesthetic, and communicative
importance of Persian poetic language in
shaping emotional and literary experience (1,
2), yet Kamal al-Din’s lyric language has not
been sufficiently analyzed through an
integrated multi-level framework. Therefore,
the present study seeks to clarify how the
linguistic, musical, and rhetorical organization
of his poetry contributes to the formation of a
distinctive lyric structure.
The main objective of this research is to
analyze the lyric language of Kamal al-Din
Isma’il at four interrelated levels: lexical,
syntactic, musical, and rhetorical. The lexical
level concerns the poet’s use of emotionally

charged, symbolic, nature-oriented, and
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abstract vocabulary. The syntactic level
concerns the organization of clauses,
sentence patterns, interrogative and vocative
structures,  repetition, and  contrastive
arrangements that intensify  emotional
expression. The musical level concerns
external music, including meter and prosodic
rhythm; lateral music, including rhyme and
refrain; and internal music, including
paronomasia, alliteration, assonance, and
phonetic symmetry. The rhetorical level
concerns the wuse of simile, metaphor,
metonymy, irony, and hyperbole in creating
multilayered poetic imagery. This framework is
grounded in the assumption that lyric language
cannot be adequately understood through
isolated attention to content or imagery alone,
because the emotional force of lyric poetry
emerges from the interaction of several
linguistic layers. Studies on lexical stylistics in
Kamal al-Din’s odes have already shown the
richness of his word choice and his skill in
using local vocabulary, mystical terminology,
and innovative compounds (7). Similarly,
research on linguistic functions in literary texts
confirms that syntactic and pragmatic
structures play a major role in producing poetic
effect (4). Building on these perspectives, the
present study adopts a comprehensive
approach that considers lyric language as an
integrated textual system.

Methodologically, this study is based on
gualitative textual analysis of selected poems
from Kamal al-Din Isma'i’'s Divan, with

particular attention to ghazals, odes, and

shorter lyric forms in which emotional
expression is most visible. The analysis
proceeds through close reading and structural
classification. At the lexical level, recurrent
words are categorized according to emotional,
symbolic, natural, and abstract semantic
fields. At the syntactic level, the study
identifies vocative sentences, rhetorical
guestions, exclamatory structures, wishful
constructions, repetition, and contrastive
syntax. At the musical level, the study
examines the relationship between prosodic
meter, rhyme, refrain, and internal sound
patterning. Previous research on musicality in
Kamal al-Din’s poetry has shown that sound
structure is not merely ornamental but is
closely connected to poetic meaning and
emotional content (8). Recent computational
and network-based studies of Persian prosody
also indicate that metrical patterns in the
Persian poetic tradition possess systematic
organization and can reveal meaningful
relationships between form and content (9). At
the rhetorical level, the present study
considers how figurative devices contribute to
the intensification and aesthetic transformation
of emotion, especially in relation to metaphor,
whose role in literary interpretation and
aesthetic judgment has been emphasized in
recent scholarship (10).

The findings show that Kamal al-Din’s lyric
language is characterized by a highly
organized lexical system in which emotional
vocabulary functions as the central axis of

poetic expression. Words such as “heart,”
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‘love,” “beloved,” “sorrow,” “separation,”

” o«

“pain,” “longing,” and “union” recur as key
emotional markers and create a dense
affective field. However, these words do not
function merely as conventional lyric
vocabulary; rather, they are combined with
symbolic and natural images in ways that
renew their expressive force. Symbolic terms
such as candle, breeze, tress, wine, flower,
thorn, and moon create an interpretive depth
that allows the poem to move beyond direct
emotional statement toward layered meaning.
Nature is not presented as decorative
background but as an affective participant in
the lover’s experience. The contrast between
flower and thorn, for instance, becomes a
symbolic articulation of the inseparability of
love and suffering. Abstract terms such as
fidelity, cruelty, patience, covenant, reason,
hope, separation, and union are also
embodied through emotional and natural
imagery, so that conceptual language
becomes sensuous and affectively charged.
This confirms the view that Kamal al-Din’s
lexical style depends on semantic multiplicity
and expressive density (7). His vocabulary
thus reveals a transitional lyric diction: it
retains the dignity and semantic gravity of
earlier Persian poetry while moving toward the
tenderness, intimacy, and  emotional
inwardness associated with the Iraqi style.

The syntactic and musical findings further
demonstrate that Kamal al-Din’s lyric language
achieves its emotional force through the

coordination of sentence structure and sound

structure. Vocative sentences draw the
beloved, nature, or an abstract addressee into
the emotional space of the poem and
transform lyric speech into an act of address.
Interrogative sentences often function not as
genuine questions but as rhetorical
expressions of wonder, protest, despair, or
longing. Repetition strengthens emotional
insistence, while contrastive structures such
as fidelity/cruelty, union/separation,
patience/restlessness, and
familiarity/estrangement dramatize the inner
conflict of the lover. These syntactic patterns
are reinforced by musical organization. Kamal
al-Din’s use of meter, rhyme, and refrain
reveals a deliberate relationship between
rhythm and emotional content. Lighter and
more flowing meters are often suited to tender
or romantic expression, while heavier patterns
can intensify reflection, grief, or solemnity.
Refrains such as repeated verbal endings
accumulate emotional pressure and give the
poem a sense of inevitability, continuity, or
obsessive longing. Internal music created
through  alliteration, paronomasia, and
phonetic echo enriches the auditory texture of
the poem and deepens the connection
between sound and meaning. These findings
align with research showing that musicality in
Kamal al-Din’s ghazals and odes is organically
related to content rather than added as
external ornamentation (8), and they also
support broader evidence that Persian
prosodic structures possess systematic

aesthetic and semantic functions (9).
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The rhetorical findings indicate that imagery in
Kamal al-Din’s lyric poetry is not merely
decorative but constitutive of poetic meaning.
Simile, metaphor, metonymy, and hyperbole
operate as mechanisms through which
emotional experience becomes visible,
memorable, and aesthetically intensified. His
similes often transform the beloved’s face, lips,
stature, and gestures into luminous or natural
images such as moon, sugar, rose, and
cypress. His metaphors frequently personify
objects such as tears, candles, and the
breeze, giving them agency and emotional
consciousness. Metonymic and allusive
expressions allow the poet to convey complex
states such as surrender, impatience, longing,
and despair indirectly, thereby preserving the
delicacy of lyric expression. Hyperbole
intensifies the experience of separation and
suffering without reducing it to mere
exaggeration; rather, it dramatizes the lover’s
emotional extremity. The coherence of these
rhetorical devices shows that Kamal al-Din’s
lyric imagery emerges from the affective logic
of the poem itself. His figurative language
therefore differs from artificial ornamentation,
because it grows organically from the
emotional situation and contributes to the unity
of the lyric experience. Overall, the study
concludes that Kamal al-Din Isma'il's lyric
language is a coherent, multilayered, and
historically significant structure that bridges
two major stylistic traditions in Persian poetry.
His poetry combines lexical richness, syntactic

clarity, musical discipline, and rhetorical

subtlety in a way that confirms his role as a
crucial transitional figure in the development of
Persian lyric discourse. The results of this
study can contribute to Persian stylistics,
literary history, and the teaching of classical
lyric poetry, while also providing a basis for
future comparative research on Kamal al-Din
and other major poets of the transitional

period.
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