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Abstract
The phonological layer is one of the crucial components in layered stylistics, aimed at identifying phonemic processes,

metrical patterns, radif (refrain), rhyme defects, and lexical devices across different layers of a text. This stylistic approach,
relying on linguistic methods, seeks to uncover factors that influence the macrostructure of a text, ultimately contributing to
the literary structure and textual cohesion of a work. Accordingly, the present study employs a descriptive-analytical method
to examine the stylistic components of the phonological layer in the ghazals of Saif Farghani. The results indicate that the
poet extensively employs deletion and substitution processes among the phonemic operations. In the mutafaq al-arakan
(uniform meter) patterns, the ramal meter is the most frequent, while the rajaz meter occurs least frequently; in the mutanabil
al-arakan (alternating meter) patterns, the modara‘ meter is most frequent, and the sari¢ meter is least frequent in Saif
Farghani’s ghazals. The use of duri (remote) meters is also recognized as a stylistic feature of his ghazals. In peripheral
music, verbal radifs exhibit the highest frequency, whereas consonantal radifs show the lowest. The frequent use of verbal
radifs suggests that this element is not merely a musical device in Saif Farghani’s ghazals but forms a nucleus around which
the poet’s emotional worldview is constructed. Rhyme is employed to serve meaning and enrich the musicality of the poetry.
Internal music, in addition to creating a multisensory poetic experience, significantly contributes to phonological harmony
and poetic pleasure.

Keywords: phonological stylistics, Saif Farghani, ghazal, internal music, external music.

==

How to cite: Mousavi Jad, M. S., Bahrami Rahnama, K., & Masomi, M. R. (2027). Phonological Stylistics of Saif Farghani’s Ghazals. The Treasury of Persian Language and
Literature, 5(2), 1-21.

© 2027 the authors. This is an open access article under the terms of the Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0) License.

Submit Date: 21 January 2026
Revise Date: 29 May 2026
Accept Date: 06 June 2026

Initial Publish: 27 September 2026
Final Publish: 22 June 2027



http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

VP8 Jlo (9o olods cuamiy 0593 ((wild Oadl § b)) dusmis™ 4 i3

B e sihe iy a5 o Fed S 53 Bl e e 518 L5
Lol o s cladipn 5 ¥ sk 5lodon s gl
s oadbells (Glby oolee AN L D s el
S (S ) 05 5l e S3 3 sl ol o duolesl
S 4 S b 4 sk opl 6l O )ls el
SO SIS s M e [ Sdes liies il
S WS s b s a8 s e DL ke pl 35
(Sl ol pladl Ol 5 ¥ Gl Sllas @8 w5
(6)

ol OF e 1Y lia S Cilises slaad 5o Ols
raser oli S G i glade o (2l YL
23S SR S sl s S 3550 il (5l et (an
i gt gllelysle 55 5l (Slamb e b 3 S b i
(7)) 05 66 5 dsre SGlns s psma b O)le Sl 01550
338 s rolen 3 5 S ko Shol & e ales 1 ey
i o5 ol G 538 VY s 3 S 5 o a3l Ol s
ol a3 ¥ el Y U5 OYA a3 \YY

03 sghe il Glaediad 05, oodle S Ca
B e Jie B el s S dib:jcb e 8 LB
L oS olKin 5 ol ols S Slalasl 5 Ciblse Ol sl
D esde wel s s (Bl Gl 5 6D
S yre 5SS e Slae 0Ly 5 055 (5l SIB 5 s
g e els S el Glagh (J3e B L8 el
R OT 53 15 255 s 15 o o0 0150 S5 iy o O
sl ela balie 5 S e o) Jlpl & ol o Ol
LU i b oS doops lJ38 Ol &S ol s e o
b e o) O el Sy s S Syt

g.&.L(SLﬁ codlw e ;,.1.0‘ c..LSL;w UL@».“: > )\ “Sc)t»?:k}T

PPNV

S S dellss ek 5 o s 5 lE S
3 lgome 5 pp Ole daly IS 4 e S Cl B S
s 33 S5 b ols S (S s i pamin sl (S35 Lol
Wby 2 5l (s lete o snd (S 05 o 23l 03 S o
& S (D) (el 035 60 sl s 5 ol 555kt 4y
Ole lp b OF el b el o spi 0 OBl 35,
g ye Bl ln aan 53 5 XS e Sl f e
s b OSUS obe b Gl 5 ol aadS g5 U
oely sley (o SO olle 5 S (2) 0,108 o gl
Aaodls b padpe Salan 5 a5l a5 Lley o o)
(B) (3L Jla 5 5 a5 pled 5 ladkar e

Oy 5,8 & 0L cilises Jods ol e ulbis S e o2
BRCSIS NICHIE FPRCI ICIUN I PR SO L %
orl b 23l e K gl Sl s w0 Ll e OF
GO g (G0 S iS (el S 31 Gua
S ol Lgm 5 w55 lalay 53 5 e panie G S50
011335 e 33 po e LOT 51 S (63 S8 S35 6
on Sl S jolie Jlize 36 51 5L S
Aol o (S 4l i o Jol e wld S
Gl (S polis Cad 5 w555 ol Olgn ¢ (S a2t
o BB S5 (e S e S w355 fsaze 2 &S
G OlS e Al edd el (S aart s S oK s s
LSSl 50 2 e osb 4 S ol (S 5
(4) 8 s e S Ll 5o

Wl o s S oy S (a8 sl 3l S
5 1Sl a5l Ll o ol (Y el S
(slsh oY G ool Ok il sl 5 ol (558

3 e 35 (B) (S5l 5 N (s (S



VP8 Jlo (98 o kol cuamiy 0599 ((wild Oadl § b)) dusmis™ 4 i3

Y bt (V2Y0) ol b posms 5 o (A e
Sl Glesl s Lslesd LS st Ll
Sold 53 A oS das e 0L G S sl i S
S eslimal (g3l sy (wOss Sl & s ad sl Y s
g ol el padl A 5 ssme 5 bl slawll
Llesls LS o3

Sl 5 0L olsl o3l (YY) OLKen 5 do gurns ¢ B3l
U el ol Ko Gadis GlaaBl (e = s
35 ol ge BN 5 g5 51 515 s BT 53 0Ly 1l
S IS il Bl s ad G G Cler
53 2l o3l s 5 oo 5l elenl B 4 s
il T )8 L s 5 e ST (LS e ge LG
analr S M 4 SaSS L of gl el OS5 5
IO e

Y 55 las Olgg om0 (Y0YY) 0L, e S (530
5 RS S 5l O 31 Ol s glaasl Sy i sl
sl 5 0Ly ol o i (G gladls 5 )8 o
S35 Kam dgme 5 Ol mhw 4smss S > (gl
Gl S 5l dgomn b 5 o0 slatastls als 5 0L slawY
Slaa¥ 5o lae 5 0L Ol (§ 8 Ly 25 o &S ool L5
sl 038 val 3 L Sy cas Oliel w5 odd alia
o (Y2YY) Losedls sty e 5 Dl (e
dlie b il glad ol oY e
B Loy o &S syl Of 51Ol G LIRS L
@3 0l sl s oSN gz 52 o 5 o Ol sl Asls
Sl e s 1y 280 Gl (o) slagls IS e
o g3 S e ) Gstae dlos g ol 5 Sl o3 S

.b)‘b J.OLJJ u‘l‘ﬁd)f B CJYJ (e 6@03\) RGO PR

Ol pleiym 5 S0k 5l iU laplasss 51 sole
(9) (kS

Oliss 53 5 25 ooy 355 sl & 36 B Ba Y 03 5o
Ol JUl 250 iy LB el Jshn 33 2 sz o2 5 sl
ol sl Ol b G e U5 e85 28 S 1
Ll s b 5 elenr) Dllal glosl il o35 6553
WJpp B 5 sl e B paid glasys Ol 5 S0,
Lo g alisle jod( asd b el Ol 6l 5 LB e
2edle (bl 53 i el 3 JU e ealie b O
St wdls o @ J3f pliwse slacd bl eslin
SV eealis 5 Gle 555 (e Ol Gl il els e
2ol el S s L sy cpl Sl e U e
w8 Sl slele pluld 4 0l5 o S8l slad 52
ol S S s Ao Jelse dalsl dopllss ao 5 (3 2
b s 5l S glaaast e g e lise

G gl ol sl 5o a, Sa glaad 5o 5| Seplas
§0d S 53 o) (2,0 S el o Jge Ol b S5
e a5 53 ol e o el 3 s 4 sl el e 4
AGI N W v

sy 4 gl a5 (Sl sladllie
35 o,lal 53l 4 Ol e OT Ol 5l a8 ol ool s
sl Y e (Y1) 0L 5 3 pmems 208 5
Sl ot oS ol O Ky s s (sl b Sl
S Sl a0 205 SIS Boad S Aewse 52
e e - - [ [ VRPN Ve P S PO
BT IRt g’“ Olo @l 1 s e el 2l SL Sls 55
Sl s JolS s Sladl 03503 15T 2 s 5 oSt (12 1) 32

Sl o3 S a5 Gl ) Bl o s i Sl



VP8 Jlo (9o olods cuamiy 0593 ((wild Oadl § b)) dusmis™ 4 i3

S b S 4 JSe obs 5 g aose O GSeal pols
ol s BU S T ess s ) a asl Seel o
e Sl s ol hile 555 5 el Sogline ols
el Gl 5 S 5K G S ele ol (g i
(4) (il

slaY s S

S S ez p gaatiie ) 4 glaY Lli S
wnar p sladasiio 5 Jas o 518 w34 qV@): B
ol S &S o pameie 4N a5 L O 55 5 i 5 S
Slyme b e s latasio Ly pedi 5 23S (B
IS8 53 0L 51 i B 5 e 13 33l 0L 1 O
ST 3l gk ol gk o 0315 DL by 4 oS 4y 0313
WY a3 5 S e 6 Sk WolS s 5 baesls 15 5 o
(5) 133k gn ol 3 1y onlin sla s 5 WaolS S5 ,,8 OIS
Y g s Ol e gl la S Sl e ol o
S 3530 (B) (S35 5 (BN s S35 2lsh
cilies g Ol 5l ol i 3483 ,8 515 b5l s
el Gl b i sl sl Y s

sl Y

A 5 a3l dabna dagly 5l el sl sl S5 @l ol s
B g 350 ol it pliss 055 4 Glate oS 4
S 350 MBI alse as yome 4l pe 05 5 3,5 0
035 5 Sl Otz sl w o sais 05 511 ek 0L 3
Obj o3 Wejly asedd 5 bsaalS st o 5 Aoy o 5lial
S s bl a8 5 a0 alsl el S (A1) (W5 4
oot LS o andllan per S 3 1, WOl 28 5 wled oo
Sl et ol S sl &Y Jol i e la ol

5o bre gbacsle bl s Glaze 0Ly 65 4 (ol

Ay (Vo TE) ooy € a8 5 002 8 47 22 e 2
S S Ges s el ol 5 acbipeg i ss 5 2l
Sl 3 (oS S 55 wasline 53 a DA &S ol O
0 1y BT wlandly 5 a3 S Jas 33sn oliwse 5 5]
S oo le wle 0L 4w

Sl sl s b Gilate 2 5 g0 ool Jesr Sla e 5 b
RGN IS oo

GRS Sy,

Sl o5 s LB Sl Oy r 3l G
sz o 1y olsl Y (S jole globuls iy, L
2,8 18 o 5 5e (G 5 e

G 5 S Gl

S !

ike Ogte s p Sl WL 5 e By, sl
S 5 2SS 5 b el 4 Ol O s 4 oS
Cows 23l o3 Koy il S B 5 Ol els S
S 88 Lol ok 58 S L ol3 G ol 05 (S Bl
5o s 3 Sb5 slaasle 5 Sl esliad L1 e
ST 5 ¢3S (Ko s ol (l o oo pn 13 il
S S Cambge 5 Sk s at, e saate glaplexiS Ol
238 Sl Jam 9 w4 o Dlasl s K 3 )8 555 e
ol g SIS 5l e (D pl 35 e et 4 oS LT
5 G55 okl a5 5 Cd S BT 5 oS el Sl
(g o Sl S [(10) (S o S |y 58S
5 ot sl aklsle 53 & Col plasseis; 4o sams
23 Sl Ghe g S LSS S ) S
S Sl G Sl Sl s ol el 5
el sl bl 5 3l Dl eSS 5 edascgr

‘3:.0..15 LUT };Ji BEl S ol 6.,\,..3.‘).9 cuL_S CJJ?-J w‘ BE ol



VP8 Jlo (98 o kol cuamiy 0599 ((wild Oadl § b)) dusmis™ 4 i3

S o ) Jgane Sl 51 028 5 i ge S o0
S0 e ge las SIS 51 i e wilels 2SOl @
Gl (S LSS 5 plomesil sl (g3l gl 55 4 Ol o
28 oLl eli (638 K 055 jain 5 o 5 aible
SR ]

o syl

SaS Siags a Sl b i ol 55 ol sladyl 3 o
bl ad OIS ol e 5l e Se B AS s
) oS das e DL e 5L azils ols Sgy5 iese s
oslial 352 jad 53 Ladol b cnl 51 SG o 1 Olss a4 ol
5320 i Rl s dl B Ssssba el e S
oo 6l ol el ple il adls s (gl (Bl B Ll
SIS 5 P03 (SGum SR bl 5 3 OIS @ DA
Sl 5 oemd Sl (GhladE opas 4 o gl
sl 63 0 e JIl 5 Aol 581 e

RS

Ul ad) oS ol (s gl 351 S (deletion) i~
(15) Gy o Sd OF 51 LS oy 51 alma L ST L
S s S0, sl s 05 elsl ael Ll ol
Slml sl Gl e Sl (Gl a5 e s
o3 S el ladie 5o SLj sladl cole) 5 (golwes 28
Cmag) laelly 51w OG> s sbaaw 5 ol
sl 0 Bl (add 9 (s 5055

Js Blo xS Lel 5 s Ghe A,

S Ol Sl anS wd s el e

(16)

Ced (oL (5 Bl 5 @SS

S ax Obj pkilepad set s

16)

(Pl il Jalee 51 20 da s cpl LIS e 5L
(5) (ol plsT Slaplil 558 5 (o (L3
S (S ase s St b bl li S s
DS e A s e a5 s

o syl S

GlS GlalsT i oo 45 Lizes ol S1 (>l sladnl
3550 NS Glae s 5 0L lie ol s | (bagzly)
2 a sl Glades uld ol s s e 13 s
V.M.\J.v 12) Jll rL&«;\ U5t | () alises ey
3550 03 o LIyl ks 5 bl S8 0 55 48 Wles S
S p s

S e 5

G At Glo0ss oz 4 ela (G e
4 Ssp b g Gl (o slaiss sl 03 ol sl
5 IS B g 2 S b Gl ol 52
5 S gy b Sales Bl 4 5 WOl ¢35 5 0,5
Slr ol s Gl 059 .(A3) (sl oy 2 JB 2 ible
il 5 om0 oS oo g 035 Ol Sal
(A4) (W53l o 2 4

SIS (50

Sladlas 53 (@dB) 5 (a3 ey p (LS Rwse )3
23 S Jelss 5l (S sl el Sl li S
S0 4l el jxd i 5o O 0 diS JalS 5 lsT 313l
Sl y o8 oS Sl g3l bt g5 53 e Saaile
IS 5 sl 4y ad OF Ldwse ooy pa IVl 5 Do
S o dapllas 1 el (6 53 Olel 5 Ll o 35

S99 (s

P ob s eSS Sl o (Sa R

DA o 2050 b 03 (B mleor LB s oS Cnlaanls



VP8 Jlo (9o olods cuamiy 0593 ((wild Oadl § b)) dusmis™ 4 i3

lazls i s O 3 &S el s glaal b 51 s (G JIl
Syhe s Kos B a G b el wlS S s
Slsses 5 bl 5 G0l a5 M 5 a5 o8
5 Lo bes s dacsd Tl 4 il s ok
S sl G S s s Ol 510 K G plal e
Ao gl gl @ S 5 38 b S s b
s 0L 55 Jas pmen w2308 055 b s 4SSl ki
A7) (sl el J [ Kos o = 0 b > 5 ol ol
0L 5 Wb bl Col & s 5 LSS S5
Uil slize sla 28 5 L Spmms 4 Ol o Ly o
Jho 505 zls a zls SCowodls o3 A (plaly 58
S e snl b ol 3 OF 6l il oSl 55 e
12) (ool g 5 S5 S0 L

oS isn Sl gladsE s Sl i oS LT
el 0352 030 SOk (g g s 3 5 0305 o (5315 Cuen
G\ I ol Al 3 515 by 15 pane 5L s
(S0 aadS 3 S 5 el 03 S eslaal (gileazaa
(o) a5 calses jlasl b s C‘j sl sl b gl
NGV Vool PR W

oS 88w S oS

S el o5 a5 5 i

(16)

2 oo sl JIh al b shols w W SKon anlS 5 s o
el 0l JU (D) &« S) C\} ccalzes glaole

Wl g OF Sa 038 on 135

TR RPN S S S

16)

Sl S G S ds plides e

LA S 5 et e

16)

e 3 Sopl Ok (Bde Al gl eslinad L S i
33 Slabma luad OUS LSy 4 il 038 slmy) At Laaals
Ll 03,5 Sl b SaS 5 fl s

Sl

@Ity b Ol ea Gl (@ddition) il s aul b s
i (15) (355 0 BLSI ntinn glsl Gladls o s @
sl GRS 5 i sn RIS s b ) S S
ool 035 o3lizal

WS 4alS @ (@l G353l b S 3 a5 S s
AU i a8 035 Ky 5 oS Sial 4 sl e e
iblse 5 NS w5 e S Sk b S0 s (08
Sl sl (glo s g Calae

e S > s O g 55 080 45

b olaka b 5 b & s 2l

(16)

Sbd S b iy ol s S abaadS 05 5 saie
L o LS e g0 S 58 o oS Sl G B
03 S s 1) (KD aadS )y cn 3 ela ol ol
LS SaS 58 L S5 4 (555,003 B el U
3L Olgr 5 ds Ol ¢l Sloy Bliis

Wil oS ol 5 1 e 5 2SS

16)

Jial



VP8 Jlo (98 o kol cuamiy 0599 ((wild Oadl § b)) dusmis™ 4 i3

s gl B ls N S

Aoy I3 S b 5 )
00 . Code \
o e *
Ve . Ji! s
Sl el ailer s adble dge b el SU s SIS s

a)L.'ﬂ kar.’)‘&ﬁ-bﬁ)éj.ul.\mbﬁ) LsLhd}Jz)bﬁts

BE) @LG)J:;JJ\:;:‘Q#J) QEJY‘UJW Lgl.afu )‘V_a

(il (gl e 3l QLA)'V.A oslanal Lol 03 S eslinal ai

les S 5 Sl e3g ol WOy opl S S ol OF S
b\s;ﬂ‘&ﬁ.& 6[5}’1.3 Y dj-\?

Ao Aol el )
5l Yoy o !
Y. \ep o Y
0. \$ iz A
v A ) A\

O VIc ke sba o ¥ Jyur
Lo el el sy
v K ol \
Yo . AV i \
\2 . ¥ ‘J‘.“”' v
. A T ¥
Y. f e 0

Olgr s o opl 5315 AST 5l 6 Scmal 5yl ¢ Jlae
(23S ks pels ol se

Ll ol s 5l Bl ansS ol 5l

Lol 53l GU aslr s glaes

16)

Sl e gie 3l s el S 6

Sls bl LaylS cpl 4S8 5,5

(16)

O Y15k sla e

Joo A

oo e 5315 3 1Y (Gl b o ol ooy sl s 1 L
et oy 3 YT 5 ae oy 35 WA S el 03
2o oh ks O35 5 plwse wslialid Ol o 1) ey 0l
Sl b il eslinal b eli 3,50 et 4 OVl Gde sla
(Sl Sblsede (Add Gaxd 5 =) Je 4o 0l

ﬂfjau U'l‘ gﬁ"ﬁjﬁ R abjs aJL..fJ ‘\.;LQ.;S} Ajjf.]é&}



VP8 Jlo (9o olods cuamiy 0593 ((wild Oadl § b)) dusmis™ 4 i3

W 58 V8 Ol Sl s gd 5 el by (SLA0 senize
ladse sl 5 Gaaie b gl aie plite) s 55 J3¢
sl 0 63 9 «Y'JL"’ e oplEe) e 53 e

e @S 200 B

pest b oS e a5

16)

o

T S DY [ § NP FC R
gl b elacangl sladse s as,,8a e e rdeleseS
sl s Gl oldn s S 035 Lo
el 03,8 o3l G353 53l 5 a5 e (B S st
33 5 S sl o5 w0 Ol sy g5 ol 3l eslinud
235 s ez

F s g e s Sha il

PRUTTREIC N Br-Jrpe

16)

O,V skze sl

gobae 2

e sd e s aby e O Vo stne gla e o 02
sl g a5l (6 s 5,8 e sl ((@L.éﬁfq)) (sl
ol cden b o I35 V00 el 5 sl eddeny e slad e
=S5 035 el 3m o L 0T gilen b 4 1Sl
G 5,50 (el a8 il (eslis el - Lelio )
(18) (352 o 03,51 aslsl 53 eoler oS5 Olse

by Job 5l leg b ot b5k

Slas iy 5 A8 S )y ol

(16)

Gl el Ol oo Jay o SBOSs 253008 5
£) () Ce PO (3 (3 lon o(J 58 AY) (els e
35 L (U35 4D 1k ol 3 oMl 5 (U3
Sl

5 (oS o Sber dol Chad oy gl e slad e
kb 5 ey e 53l dad S «}:f;'l)}i_ slasle)
R Sl R ool s Az r 2= 00 82
@ o ol Sl eslizal b a5 conl Kl 5 Oble Ol
el il atls s wlisle Gla i BISHE 5 B sine o s
Cl S 5 ey o e S a3 sledlse sl b
035w o ol 534S J3E V08 Ol ol xS 0T O3 g
shils «J3e ¥4 5 (e T o sbls J5 0V el 0l
el (et Sl

s zas el 5 Ghe

S B 535 Ok

(16)

S 5 G ol 55 e A 4z S

ST 3 dee g ki IS 505 ok

(16)

ooy

Wl aeliall O35 jethe oS Ojlite e 3l (Gl B i
el a0 sane Oy (51 i go 0 5SSl o5
sl o S ealinal Wl ooy el S5 L SleSs 5 ol
Lol el o35 o ol oy 53 ) I3 18 SL 3 s 4 S
SUIal 1 aslizal 53 el S 51 0L Ol o |y s o]
sl bt & S ol s 51 OAS 553 Oy ¢l e
Shasl 3 DLl Cdae 50 pSCs 5Tk 035 ol e o
coslite o oSl 5 Solo Sl oslizal L sld 5 ool a2idS

Olo 4 el O3 Sheslinal b 5 (Sdamy 5 ilSS sl 05



VP8 Jlo (98 o kol cuamiy 0599 ((wild Oadl § b)) dusmis™ 4 i3

3l 58 4 Ol s am Js §5 e, Ll

2ols 5w Olales 5 (g5 IS 55

16)

oslawal badse 5o 55 a0y 3l ‘«@L,é.a e Sheslazad gl sl

ol ob;

e 53 1y O I ske Ol 5Kl i 5l S el
035 ol Ol g5 oo (55 40 4 S5k w0 el 0 5 15 Ls

S om0l Oseie b
sdin o ph ptlae b aS 5t a5l S e e
o ol Sl elie Oels Jgaiar O, 1SS L

gobas o satte glalss F Jyer

Loy el fr-:rU s,
v AY el Lolie S J snin \
ONY Yy 9ot dp e dpi ;
oI ! e Lelie Sl U gnie v
“QJ (f Selie s lelia Jye ol s an, S 0ls) i

depdely S5 5l eslital - w0 els Sos J5e 5 il e
e PN P R SCSIVCIU RPS O B PR P!
Ao 51 ST (b el
Lsﬁﬂjcl:kslydl}al};)ﬂ}ﬁjfl
L;ﬂlduj\@&lﬁmlfbs

16)

Oy oo S 2 o slad 32 53 (Eime e OB o )

sl 0 s 039 o (Cizma o) 53 S8 3 Caw J38 AV sluss
b o ol ul gladse 55 5 )8 5 o e g &S e
o bl (e laits el laizn O 1SS S
Colw g Sl (Glelaa iy el Jal Sl
(18) (Ll oo 55 (lrizae

L5 S o Bl e $ 0l s

L5 S o wlex Ll seo o

.A; o)u| ﬁ) }_)“)A “ (16)
S g OS5 0 Jgdr
Loy Aol et 3,
Y4 /. £ o g olelin i elis \
Ve yr ol elis 5 lelie v
V. v s lelie Meb lelis ¥
sl 51 S5 85 10w helin (35 OS5I 1SS ) 5 it

ol ol J.’\‘g..;.‘; G.L.;JLiL;G ] U'»’~‘
gl 55 Gon s 54

b F b S e

L .(9) (s Jomtos sl 0L3 L3 0T Lol 030 Ll

ol oJuiobjfw;i:ﬁ;'-fq)b JJ'.'Q\C' w.lATJA&«LgéLAw)J{

~\.~



VP8 Jlo (9o olods cuamiy 0593 ((wild Oadl § b)) dusmis™ 4 i3

(16)
sdalie LB o cpl 5l 05y 95 kb chw glad & Ole 5o

]

(16)

BERTTS Clla.» Loss Sboe sladse 5 o e b caw
Sl 03 S eslaal (o hady 31 & sl a SLL oS,

s L) g0 e 5l S e

s L § e § Gl

iy s (SB059 F J g

e el el 3,

Ve Yr o el 3 \

5 v o el el Y
jufj‘éw%pjd‘f@bﬁ%ﬂJ“”;LSJLL) Cf..'..aﬂ

.>}>Qb%\)@‘ﬁ&‘ﬁ}@uw‘o%ﬁjb&ﬂ
IS s )

385 Si s e 5 gl 25T 5

3gh S SRS e S 8 s

16)

Loels ol Sl OF lyime 5 Osande S 3 Jjé o
SLe 4 s e (& e OOl latie) 3l eslinal
el 03 5 (ol S 1 plis s
L;L&AJA|J:{:_)‘5>O{_)J&:»A~?S

Sl 5 3he 35 mex g 4SS

16)

o3 S eslatal 5 slad e 5 5 05 9o 3 ks (Sl b e

:&:».«A‘

SIS S sl (a2 O VIO sl sl e a5
95 8 53 o b ssd e sl (WY sake ladies) gla S
OV gmia a0 pls 53 Aol (G50 4 s il fertae i
Sy sl s AT Saga s Bl sl 53 5 A3l L 53 (hadis
Ol (20) Wl O35 an 2 5 S e s 2 B
((M))j\ﬁjﬁchﬁﬁcéﬁﬁmjji}»
55 (18) (cladl U5 ol aB, 5 A5 cdited (Y miod
035 0 o opl 03 51 e VY sl Gl S i slad e o
Lol

350 g ole b (g5, e

25 58 Ddre o (555 s S

16)

5 ol Olysl 5l a8 wab e (el haziar J3 opl OIS

Jlazal of 31 0L w6 Ol els 5 (e o) 275

T o oste 055 YV g

Loy Aol et 3y
o . s & e S haci \
on 7. 5 e hatin Ao lasie Y




VP8 Jlo (98 o kol cuamiy 0599 ((wild Oadl § b)) dusmis™ 4 i3

Sazien 55 WOl ded O35 5 ol 035w pu ool 3 e ¥
05 s s ol boaslie s ol (el lanie
ol SL Sl ol 5058 (s a2

JL 3OS Sl (SO L

Ok 3 O0ASs @ s 5 05

16)

Salla
Shokbadd s Sl cane S 1 S8 Vo skne oy op #
Ariiece OF ool 315 pl e ) ol 03 8 alizal O
B 0L3 3 oS mn ol oy Ll il o N pade laies
JJTu‘:*J 3 AT e e dpend g (19) )l s ,,8

(8) (ol O U5 5

B B X STRURITEE

A3 Aol el 3,
Y ¥ ool olesie lazie \
on 8 K S S S L N NUSTEREY

16)

Olisl 5l &S (e lelior SISO L i ) J3 s
o ol an |y Gadae ol (Cizms e 53 5 O VI slie
ol 0 AeZS g 4 Sl

e L (opdg; o Ol 25

Cle (S35 0o o 5 o ey oS

16)

Sl r 53 IS 055 5 05 ]

Sl LS 03U S Ol S a8 0T

16)

Disl o S KAl h s 653 Oyl 45 Cudls 55 Ay ol b
odgs 0B B, bl kel Cand o 5 dns (6 ad
Ol o ilses O oS 5 L a5 ol (5550 sladss
s 5o Sl b i lad e 55 .(21) (el o350 slad s

) ol ealatul J'.'.) RSEL QJJ c.l

208 4 U Gl che ad (S b Sy
O3 shils Js ¥ a5 S o lal ol slad e 53 (su9s slads e
A S Sl iy cslie L6550 03 Lres Cslie L6550
5opde S glannl 53 5l s S 53 51 01 ¢l e
035 033 5% SSes obe 4ol Jol il 1SS > o0k O3
S92 0 (19) (Wil s pliae S (WS 3 plianes o
O dseme ssb a5 5 e Iy O YISk Ol 5o Las
(21) (s plea V8 ay JelS O Y10 slae Ol 3!

03y «@Lé» e 53 (e i 1SS 51 5 JsE
sl 0

o3liS o K5 wilas w53 4!

e . P S TRUNEY

16)

o3 s (el latder (555 055 Loy p) U che
sl 039 (g e

AR et S Gl b Sl Sl e S5



VP8 Jlo (9o olods cuamiy 0593 ((wild Oadl § b)) dusmis™ 4 i3

Calae b gyg3 lal)y A Jyd

oy Al et 3,
e, YY SNl U gnie el U yuie \
Y0 /. VY helin Jsain shelia Jsaie \
v o el e Sleb et v
o . ¥ S lelin 5 lelia ¥
o/ \ Selie laie lelie lazie 0
23 osmse slacs b sl 31 Gl Caw .l a8 S o LS A 50

dodor )3 sy (6l L 5 Ges ulads dble Lo

e glad e s a8 glacks) SIS e delas 4

'("»'.“’JJS e)u\ L;'LOJ.‘)

Chw s 3 S A se & Ol 31 LSS e,
o85Sl ol Ol a4 ki (als ) S ol Sl

3% 0y woler Ol il 0T 5l els &S conl st liilos -

Ldss 5o w4 slachs) glgl N s

Loy Aol e s
507, Yo b s, \
Yo a¥ ol 3 Y

a7 o Sod B35 ¥
57 Y. B s, ¥
(16) s slaciys,

oS Olis 5y Sl ale JUB1 5 c

oS Ol (S b alial,

16)

55 dals el 0Lyt dan 5 aS

S50 Anl e plai |y 5l S oS e S

16)

ol slacis,

s U i sl 38 lime (sl S o slacis,
Gl 55 sle als ast sle b 5 Ss Oler s

3 A5 et O g Slooml Glacisy leslnal by

Lol GLp ca gadss s Sl dely (b glacis,
Gl iS [l 6l sy Glaims 4 | ol gladse el ol S
S gl Ole Sl ol o S Las able
Ly el oy 2eS 5 cp it ool 5 el azddS Jl> slagle
L |l

et 2SS 2 05 B sy

oo 2l oS o 53 S

16)

sl e 53 4 5 O

Sl o3l 5o 4 Ol 95 51 sk



VP8 Jlo (98 o kol cuamiy 0599 ((wild Oadl § b)) dusmis™ 4 i3

(16)

Lot Ok oo el s ol 4

b et 85 mls Gie o gl S

16)

AR

Sad s elid sl ol O 51 S, B wlie a5 5,8
S sla,md pliwss 5 e Oler w3559 0 5 S0P aw
3B gy 23S 55 el o Sole ol el ) Sl 4
sl gl SUs 5 ey laaalS U esle (slao3ls 5l 5550
Dol 03 S oslinal hala pad js iy 5l gl laads
ralte Jl 4 (38 ol gn S5 o dle adl 5 Sy 5o
el 03,5 sl p SaS 5 Sb e

o p 2l el Gl 3 a8 a

Ao 2l 4 B o5ld Lo e

16)

FI0° (e 5

s am s h (S e Sad s 3 a3 e
sl 03,51 5 ilisn SlacS 5 5 LaaddS ey 515
Sl gl ja (5503 (Arse Sl eslinal b Glo 3 i
5 bae 4 st 53 OF Sl 5 ol 0l3S sl 4 |y Gt
oslinal €ble 5 wlisle Ciblye JUsl 5 olsl gls Salen
Sz 2Tl G e Bl 53 sl il 03 S 01515
o 4 ) 03 S Sl e o 3l QLSS (el
ol Lol 51 & a

ol

23 5 oS L5 s sbml Lol s Gl 51 eslandd
FI bl g el 2 a3 D3lE e Sl
bbb ar s Ll 55 eed 5 35500 (85 53 Sl

Al o sled a s ol ol Jol g 515 das o 0 28

5 ook o pear CIB s, eliml ie (e 5 (oL
dile g o OLL o bagl (ol ST 5 00llS a4 s
i S K 1y Iaigs oSy (5o e 45 ol s 5
o bl Sl ad e sl e sl e s LS
WLled Hlay g5

S P LE G ty

(e 23 S oS 0 2

(16)

ol 5 Lol il 5 A u5 a0

ol 5 dedy s e S s Zasy 5

(16)

o o > O s oS B
&:M}lwlﬁj)'ﬂv}ba\s

(16)

St slads,

s gad 2 50 (Gle e Sl 0L (6 ped glac ks
50 Sogma L AST gl 0T 51 el &S sl Sl b
sl 03 S eslaal Slaile abasly s s

Fllboll oS$sms s

S UL Sl gl s ol ol e

(16)

S sleis,

5 Ll ASt lade 5 sble ascgr 5o B> slacas,
3038 Jodd Lre sy 5 Gl els g 0le 0 ) oo ges Sba i
D S 5 Lledtsy (ol | b3 L5 ksl
93,0 J,SL G f b5 2 ol Jgmie LES () s,
el 03 00 e (Gl 5 gl O 51 el

L Sl s 0 J oS e,

S o 55 5l 2 Gl 4



VP8 Jlo (9o olods cuamiy 0593 ((wild Oadl § b)) dusmis™ 4 i3

e (55 0 o 5 e i 4 (oS

(16)

NS

Sl e &S el LSS T Ll = sl 5l S
Wl Gl b gt g ol oS b S e
3 Shesn 2l Sl 1SS Sl o slad s Ol el e
il 83 S eslizal (g kL ol

Sl ol 8 STews s 6T ) -

il o5 IS U5 8 S 15 055 0

(16)

G e LSS 31 e i) 5T 51 (siee g (10 S5 e
el 03 S a3zl @IS i se Sl 531

S Dl 5 e 5 S5

Sy SlSIa S 5 sa) 5 e 22 S

16)

tlee!

35 o e a3 O 3l eslizud & ool slawl T abex
(plgzh (S S B 1) sl s sss OS5 S brs sl
dizes w50 5 adyl me ghls baadS byl opl 5o 15 ol
(23) (A58 o o 5 5 o5 5 S | plel o 4zl
WO3,5 gl g o7 sl lae 53 i) S 53 (e300l
el 035 ol B e

WS 51y 055 mad e 35

o by 03wl s

16)

ol o3 s e ls elgl Wbl 5o ,ole Cy cpl 53 (e 4elS
Gy gt ddglone ol o 5 Sl oje 5 qab cme w02
S o 3l sl pad

i)tz(ats,;m;ﬁw\f

Sl o1 Gl 6,0 5 baedls b 5 Sl ele 531,05
(22) (355 0

BU s g1 ol gLl Sl glad 3 00 Gl S i
el 03 8 skl e plaeil 5 gl 53lesls

S il i

SN S0 2 G Ot o S5 1 A3

G st 0T Sl e s 5 Y

16)

523U el IS o e 5 @Yl VL s s
rea Jgl G s Sl

50 A S S S s

G5l a3 AL 5 s o anlS

(16)

Ol sl b gl ) 5 (o5 slaelly YU s 5o
Aes bawy B> s

L5 ol

“walS 53 51 S0l s a8 558 e S b 4 kil ulis
Al axils aolS Sy by GLT s i O d L S
S o Ll el bl (e 5 s laells i Sy o
a2

S s g 8T g ) e

webas Sl Loz ds 53 Ghe Jod

(16)

e Al el

Sl SuS b e pae b IS > Bload 5ledly g3 oS s
O] L ge 45 A S (e ol OF 4 (il axdls
G 03 () 3 «J;‘» o5ls 35 dile 358 e 0l 95 )5 plae
RO

Sl Sl ds) 0 Ol A5



VP8 Jlo (98 o kol cuamiy 0599 ((wild Oadl § b)) dusmis™ 4 i3

Sl 5 By e S 5 s

56 015 g ceal s 5 ObelaT T

16)

el ol pled 5Ol (s slate ol Sler
etz

i s 58 53 4,8 ey sl slaall 5l Ks (S laalls,
| odonad b 58 ol o35 b Jsl g e LSO ol Sl
AT S0 5l Gl i Ga L(24) (S el
el ot ol el aST 5 el sl allaalls

sy gy a ot gl 5l SO dl s SB B i
03,5 o Ll (nsl ool 5l Sl 5l (Gl 65T JA0LS 53 G sms
.qwtuﬁ)&@d@gfh;ﬁ,;bw@.a”@\
oS ax OkdS L [5] o5 S 1

S Ol 4 bl ax o5 5 EL

(16)

WJ3p dsb 0 s & Cnd Ulalest O Sl ey ol
251 655 ol i LSS 4 K 0L oS e s e 5
=5 e plois B OUL L«

oS o Ol L[] g5 S e

(16)

e bine o w0 055330 5 oDl (o5l Wyl l 51 eslinad
Al ol SaS L jels s odd on ad S pliewss 5 ol

.w\u}@ﬁ&qbﬁﬁ#})@ﬁ

o e 5 S b

16)

s

Sl i slad 3 s 4t ,5a sl a1 S ek
by ol 5l Cblbe 5 Gmee Sos i Ol sl o 5 ol
e 3 Gl sl (Sl gla0kiuls (ods il 51l ool ol
5 ot 23 ATl ol e S eslial mals Ol o
13 G glad 38 53 |y delas o VL

2,05 sealie 5 (o405 ansd 4 el old 5 o 2

Sl (83515 dard s 2l 430

S el Ose Gy s 4

16)

el 03 S o Lal G gome 5 A Okals 4 eld (5 o

e LT 0bb & 510 Ly coem

o 35t Ogimn & 3G g, L

(16)

slas

k_i:.w LSLQJJ.& L WJ)SA.! Ls.'.}‘ LSL&‘\.:‘)T )‘ Ji.".} ‘_é" LJM

SOluleal 4 JosuGes Cely o o alyl pl oo Sle b

Py b ad Gxe s
3 Geos opeliae Oly @ ola il sl eleal b Sl b Ca
Ll ol 4y ila e s Slsle 5 Glisle g stis
O el sl slate glae}ly o d(}l),ol.i S8 3l eslaal
Ol 5,0 (wly 53 S o Oy i md 55 cpsete S Ol

ol Lol ) (S e gl S 5l SO ol 4l

$923 S se 181 NN Jgd

Lo I s £ 3y
YV /. C..L \
YY /. S Y
Yol ol Al




VP8 Jlo (9o olods cuamiy 0593 ((wild Oadl § b)) dusmis™ 4 i3

\Y K ¢

o tle! 0

Y. d.]a.db) 4
éL’)W&qu&bb)me‘wlM;y%;) ‘5; .

Ll sl glad s AP0 L Jad glaciys,y s )8 iy (g nin
Shles S s ible gl iS les (e Lsy las
55 ble s el 8 L i slackss (i b
Srobe a1y oses bt 5 Ll STl sl
Wlie a3 IS b S5 Chew diles S S sy 5 &6 ol
Oler w255 Gl bl ol ool OB 51 (SO w0 adls
ALl el e s s Gad s plise 5 e
Slaails sboul (6l o S e ooy (slaaalS B ol slasl 5|

el 03 S eslial e a3 o tids 5 sl
Ogr a5l eslinl 5 S5, ewge SoS b Sl b i
Gleli ja s dlaadlsy olad el elgl LSSl ¢l
53 il ol S b sl a2 st w1
5 olisle Ciblye JUsl 5 alsl sl SKalen 5 bws 4 Cwis
o 3wl Sl .l 03 S Ol eslinal €lyle
sl s S 65k 4 () LTV Ll slad 2

Sl sl gl a5l Cbbie Jhme S,y 5 i o

sdE o 1y 3,56 S celas 1Y il ((CLL,J\:)»

2 AST 5 el sl o Sl mn Lol 315 i

Sl bl il Lo (’L:;

Ot ¢ S HLie

L3S Wl Sl 8 OB b 5 sled Wlie opl 5K s

e’\;.» oo

S sy mlie sl a;jf@a ol anlllas plasil s
EXTENDED ABSTRACT

Stylistic analysis in literary studies provides a

structured approach to describing,

BB Sl i sbadsE 2T Y el S L
el s 4 3

@by S gl s Sl b chw bl v
5 0L ciloie Glacdly s (agls) (1S Glalsl s o o
00 L Gl al 3 S das e OLES (sl oIS (slae i
Sladse ooy delas o eSS /0 LIl 5 delas o i
13 e

S Sasr S pelal L i slad 2 055
Sl Sl o ladse Osgm s el gl ol el
i s adble 5 s sl (sl O VIC sk 5 O i
Sl 01 Sl ol L5 s oy ol 5 0l8 . ad 03 S o3l
ol O VIsame (sl s sl 0350 slal 0T i S S
el O 51 (S s il o s 5 line 5 (Jo
Fromb s VS S Y LGy 5T P L e &S
£ e it iz o lan il els slad3E s 1y 5,8
o o3lital 550 cdies O VI sl Gl e oS e
3L L plan b il e lade s S
ol ol slad 53155 0 G 5eS 5 R Y L e
sde 5 LS e e SLoS) B @db 5 sy
cindy 3l ealizad 53 els ) ol s dzes S5 i
sl el il St gl G sl ol S
S ela plcad a5 nOler Ol 4 (s SaS
ool 3 S 5 rad ol Jad Sl el Lol gl b
interpreting, and evaluating the linguistic

features of a text, facilitating the identification

of a unique stylistic fingerprint of a poet or
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writer within a given historical and literary
context. In Persian literature, the development
of individual poetic style has long been a
subject of scholarly attention, particularly in the
analysis of classical ghazals where phonetic,
lexical, syntactic, rhetorical, and ideological
layers contribute to the overall aesthetic and
expressive quality of the poetry. Phonetic
stylistics, in particular, examines the auditory
dimension of language, including sound
patterns, meter, rhyme, and prosodic
elements, offering insights into the internal
musicality and rhythm of poetic texts (15, 16,
25). This layer allows researchers to uncover
how sound organization interacts with
semantic structures to create stylistic effects
that define the poet’s individual voice. The
present study focuses on the phonetic layer in
the ghazals of Seif Farghani, a contemporary
of Saadi Shirazi, whose corpus of over twelve
thousand verses demonstrates rich utilization
of various metrical patterns and auditory
devices. Through this approach, the research
aims to elucidate the underlying phonetic
mechanisms that contribute to the musical and
expressive qualities of Farghani’s poetry,
exploring the relationship between phonetic
design and thematic expression while situating
his work within the broader literary and cultural
milieu of the Mongol-era upheaval in
Transoxiana (5, 7).

The methodology employed in this study is
descriptive-analytical, relying on extensive
library research and detailed examination of

Seif Farghani’s ghazals. Each verse is

analyzed for phonetic phenomena, including
deletion, addition, and metathesis, alongside
metrics and rhyme schemes, to systematically
capture the structural and aesthetic
dimensions of the poetry (12). The study also
applies a layered stylistic framework,
integrating insights from structuralist and
functionalist perspectives, to assess how the
interplay of phonetic, lexical, and prosodic
elements shapes the overall stylistic signature
of the poet (5, 6). Previous research has
demonstrated the relevance of phonetic
analysis for interpreting both the external and
internal musicality of Persian poetry, showing
that the choice of meter, repetition of specific
phonemes, and manipulation of syllabic
patterns can enhance thematic coherence and
emotional resonance (26-28). The present
study extends this literature by applying these
analytic tools specifically to Seif Farghani’s
corpus, with attention to how phonetic
manipulation contributes to stylistic
individuation, aesthetic effect, and the
transmission of moral, mystical, and emotional
content.

The phonetic layer analysis reveals a complex
orchestration of sound devices and metrical
strategies. Farghani frequently employs
deletion to streamline utterances and equalize
syllable  counts  between  hemistichs,
enhancing rhythm and creating a balanced
auditory flow (15). Conversely, addition is used
to amplify melodic continuity, elongate vowels,
and enrich the acoustic texture of individual

lines, often reinforcing the expressive intensity
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of affective or mystical content. Metathesis, or
the rearrangement of phonemes within words,
further contributes to the distinctiveness of his
sound patterns, producing both novelty and
subtle emphases in semantic delivery (12, 17).
Through systematic frequency analysis,
deletion emerged as the most commonly
applied phonetic process in Farghani’s
ghazals, followed by addition, with metathesis
occurring less frequently but serving as a
salient marker of stylistic innovation. These
processes demonstrate the poet’s meticulous
attention to sound organization as a tool for
emotional

augmenting  thematic  and

expression, illustrating a  sophisticated
manipulation of phonetic resources to achieve
aesthetic and rhetorical goals.

In examining external musicality, the study
identifies Farghani’s preference for particular
metrical patterns within the Persian prosodic
tradition, including both uniform (muttafiq al-
arkan) and alternating (mutanaqqib al-arkan)
meters. Among uniform meters, ramal
dominates the corpus, often used to convey
mystical  reflection and  philosophical
profundity, whereas hazaj facilitates lively,
emotionally charged, and amorous
expressions. Farghani also utilizes the less
frequent meters mutaqarib and rajaz to
achieve narrative and emphatic effects,
highlighting his metrical versatility and
strategic deployment of rhythm to serve
thematic objectives (18, 19). Among alternating
meters, madari‘, mujtas, khafif, munsarah, and

sari appear with varying frequencies,

reflecting his deliberate choices to manipulate
the auditory contour of his verse in alignment
with semantic and affective considerations.
Quantitative evaluation indicates that madari’
constitutes the most prevalent alternating
meter in his ghazals, emphasizing melodic
continuity and structural coherence across
long sequences, while sari‘ is rare, highlighting
selective  rhythmic  innovation.  These
observations underscore the inseparability of
phonetic structure and prosodic design in
producing the musical and emotional
resonance of the text.

Analysis of lateral musicality, encompassing
rhyme and refrain, demonstrates Farghani’s
refined use of repeated lexical units as both
decorative and cognitive anchors within the
ghazals. Refrains, whether verbal, nominal,
pronominal, or particle-based, serve to
reinforce thematic focus, unify the textual
fabric, and accentuate narrative or mystical
motifs. The poet's sophisticated rhyme
schemes extend beyond mere auditory
harmony, contributing to semantic cohesion
and the delineation of affective landscapes
within the ghazals (9, 11). Internal musicality,
devices such as

realized  through

paronomasia, repetition, pun, allusion,
antithesis, and echoing of initial verses, further
enriches the sonic texture and amplifies
interpretive  depth. Talmih, or allusive
reference, emerges as the most frequently
deployed device, signaling intertextuality and
reinforcing the mystical and ethical dimensions

of the poetry, while the repeated invocation of
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initial lines (rad al-matla‘) provides structural
framing and thematic emphasis (22, 24).
Collectively, these phonetic and musical
techniques form a multilayered network of
auditory and semantic interactions, producing
a distinctive  stylistic  signature  that
distinguishes Seif Farghani’'s ghazals within
the Persian literary canon.

In conclusion, the phonetic layer of Seif
Farghani’s ghazals demonstrates a
meticulously crafted interplay of deletion,
addition, and metathesis, reflecting his
deliberate manipulation of sound to enhance
both external and internal musicality. His
strategic deployment of various meters,
refrains, and rhymes not only generates
auditory pleasure but also structures meaning,
accentuates affective and mystical content,
and reinforces thematic cohesion. The
integration of lateral and internal musical
devices, including paronomasia, repetition,
pun, allusion, and antithesis, establishes a
multilayered stylistic ~ framework  that
simultaneously serves aesthetic, rhetorical,
and semantic functions. These phonetic and
prosodic  choices reveal the poet’s
attentiveness to the interdependence of
sound, meter, and meaning, illustrating a
comprehensive approach to poetic
composition that balances formal innovation
with expressive depth. Ultimately, this study
highlights the indispensable role of phonetic
analysis in understanding classical Persian
poetry, emphasizing how meticulous attention

to auditory design informs both the stylistic

NY.N

individuality of the poet and the interpretive

richness available to readers and scholars.
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