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Abstract
Literary criticism is a discipline concerned with examining the characteristics of literary works, interpreting their

strengths and weaknesses, and analyzing and evaluating them; therefore, it plays a significant role in the
advancement or decline of literature. In contemporary Arabic literature, Ahmad Shawgi and Taha Hussein are
regarded as two prominent figures whose works occupy a distinguished position in the history of Arabic literature.
The literary relationship between these two figures is particularly significant from the perspective of poetic
criticism. One of the most important poets criticized by Taha Hussein, toward whom he directed sharp and at
times hostile opinions, was Ahmad Shawqi. Taha Hussein’s criticism of Shawqi’s poetry contains rhetorical,
historical, and Western-oriented perspectives. From Hussein’s viewpoint, many poems written by his
contemporaries, including those of Shawqi, were unacceptable because of their insufficient familiarity with
Western literature. Among the criticisms he directed at Shawqi were his imitation of classical poets, his use of
certain literary and rhetorical techniques, and his lack of a coherent poetic vision. In this article, through an
examination of the lives, works, and literary characteristics of these two figures, as well as the nature of their
relationship, one of Taha Hussein’s critiques of Ahmad Shawqi’s poetry has been analyzed as a case study.
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EXTENDED ABSTRACT
The present study examines Taha Hussein’s

critical approach toward Ahmad Shawqi as
one of the most significant episodes in modern
Arabic literary criticism. Literary criticism, in its
disciplinary sense, is not merely an act of
praise or rejection, but a systematic practice
the aesthetic,

through  which linguistic,

rhetorical, historical, and intellectual
dimensions of literary works are interpreted
and evaluated (12). In modern Arabic
literature, both Taha Hussein and Ahmad
Shawgi occupy distinguished yet different
positions: Shawqi represents one of the most
prominent poetic voices of the neoclassical
revival, while Hussein embodies the modern
critical intellect shaped by rational inquiry,
Western literary exposure, and a polemical
mode of evaluation (4, 5). The relationship
between the critic and the poet in this context
is especially important because it reflects a
broader tension in modern Arabic culture
between inheritance and renewal, classical
imitation and Eastern

literary innovation,

literary memory and Western critical

standards. Hussein’s criticism of Shawqi,

particularly as expressed in his writings
collected in Hafez and Shawaqi, reveals not
only his view of Shawqi as a poet but also his
general conception of poetry, creativity,
authenticity, and the responsibilities of the

modern Arab writer (11).

O ks 5 Syl
538 el LSy 28 O ey ol i ) 2SS s
The aim of this study is to analyze the
foundations, criteria, and validity of Taha
Hussein’s critique of Ahmad Shawqi’s poetry.
The article proceeds from the premise that
Hussein’s criticism cannot be understood
merely as a personal literary disagreement,
although personal tone and polemical
his

judgments. Rather, his critique should be read

sharpness are clearly present in
as part of a larger intellectual project that
sought to redefine Arabic literature in light of
modernity, rationalism, historical
consciousness, and exposure to European
literary traditions (2, 6). Hussein believed that
modern Arabic prose had moved forward more
effectively than modern Arabic poetry, while
most poets remained attached to older models
and continued to imitate pre-Islamic, Islamic,
and Abbasid forms without producing a
genuinely modern poetic consciousness (11).
In his view, Shawqi’s poetry suffered from the
absence of a clear poetic theory, excessive
reliance on inherited rhetorical patterns, and
insufficient familiarity with Western literature.
These claims reveal that Hussein’s evaluative
framework was not limited to meter, diction,
and rhetorical ornamentation; it also involved
the poet’s intellectual formation, cultural
horizon, and capacity to express a distinctive
inner vision (10).

the

descriptive-analytical approach, focusing on

Methodologically, study adopts a
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Hussein’s explicit judgments about Shawaqi
and examining one major case of poetic
criticism: Shawqi’s poem in praise of Mustafa
Kemal Atatlrk, composed in relation to the
Turkish confrontation with the Greeks in
Anatolia. Hussein compared this poem with
Abu Tammam’s celebrated ode on the
conquest of Amorium, arguing that Shawqi
imitated Abu Tammam in wording, meaning,
meter, rhyme, and imagery (11, 14, 15). The
comparison is central because it allows the
study to identify the practical application of
Hussein’s critical standards. For Hussein,
Shawqi’s use of the Badr analogy, his imitation
of Abu Tammam’s poetic structure, and his
rhetorical borrowings showed weakness rather
than strength. Hussein considered Abu
Tammam’s conditional and rhetorically
controlled comparison more powerful than
Shawqi’'s more direct and emphatic treatment
(11). However, the present study argues that
this judgment is not free from contestation.
From a rhetorical point of view, Shawqi’s
transformation of resemblance into near-
identification may be interpreted as a
deliberate intensification of poetic effect rather
than a failure of artistic judgment. Therefore,
the issue is not only whether Shawqi imitated
Abu Tammam, but whether such imitation
functioned as mechanical reproduction or as
intertextual renewal within the neoclassical
tradition.

The findings indicate that Hussein’s critique of
Shawqgi rests on several interconnected

foundations. First, he evaluates poetry

according to its relation to the poet’s inner self,
expecting the poem to function as a mirror of
the poet's emotion, personality, and
intellectual individuality (11). Second, he treats
innovation as a major criterion of poetic value
and regards excessive dependence on
inherited models as evidence of artistic
limitation. Third, he gives considerable weight
to the poet’s cultural and intellectual formation,
especially familiarity with Western literature,
which he considers essential for modern
poetic development (10). Fourth, his criticism
often relies on rhetorical analysis, including
attention to metaphor, simile, antithesis,
paronomasia, rhyme, and the suitability of
imagery to historical context. Nevertheless,
the study also shows that Hussein'’s practice of
criticism is marked by a sarcastic, severe, and
sometimes adversarial tone, a feature
frequently associated with his critical
personality (6, 9). His objections to Shawqi’s
use of certain rhetorical devices, such as
paronomasia in the image of the Sakarya
River, appear selective when one considers
that Abu Tammam himself employed highly
artificial rhetorical figures in the very poem
Hussein praises (14). This suggests that
Hussein’s judgment was shaped not only by
technical criteria but also by his prior
preference for Abu Tammam’s poetic authority
and his reservations about Shawqi’s
neoclassical orientation.

The discussion further reveals that Hussein’s
criticism, despite its sharpness, played an

important role in expanding the horizon of
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modern  Arabic  literary  criticism. By
guestioning the legitimacy of imitation and
demanding poetic individuality, he helped shift
critical attention from external eloquence to the
relation between form, consciousness, history,
and artistic authenticity (2, 12). Yet the study
also demonstrates that Hussein’s assessment
of Shawqi is not always balanced. Shawqi was
a revivalist poet writing after a long period of
literary decline, and his return to classical
models may be interpreted not simply as
backward imitation but as part of a broader
project of cultural restoration and national
awakening (5, 8). His historical and social
poetry, including his praise of political victories
and national figures, often aimed to strengthen
collective memory and revive confidence in the
Arab and Islamic cultural past (15). In the case
of the Mustafa Kemal poem, Shawqi’s
emphasis on victory, restraint, peace, and
Islamic moral nobility may be seen as more
humane than Abu Tammam’s celebration of
burning and destruction. Thus, while Hussein
criticizes Shawqi for borrowing from Abu
Tammam, the ethical and emotional direction
of Shawqi’s poem differs significantly from the
older model. This difference weakens the
claim that Shawqi’'s poem is merely derivative
and supports the view that his neoclassicism
involved adaptation, transformation, and
contextual reorientation.

In conclusion, the study concludes that Taha
Hussein’s criticism of Ahmad Shawaqi
combines insight, methodological ambition,

rhetorical sensitivity, and intellectual boldness

with exaggeration, severity, and occasional
partiality. His critique is valuable because it
identifies real questions about imitation,
innovation, poetic theory, and the need for
modern Arabic poetry to move beyond mere
repetition of inherited forms. At the same time,
his judgments sometimes overlook the
historical function of revivalist poetry and the
creative possibilities of intertextual
engagement with the classical tradition.
Shawgi’'s poetry cannot be reduced to
imitation, nor can Hussein's criticism be
dismissed as mere hostility. The encounter
between them represents a productive tension
within modern Arabic literature: the tension
between preserving classical authority and
constructing modern literary consciousness.
Therefore, the significance of Hussein's
critique lies not only in whether his judgments
about Shawqi were correct, but in the way his
criticism forced Arabic literary culture to
reconsider the standards by which poetry

should be read, evaluated, and renewed.
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