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Abstract

This article examines deviation and rule addition in the works of Seyyed Ali Salehi and Khalil Hawi. The research was conducted using
a descriptive—analytical method, and data were collected through a library-based approach. Deviation and rule addition are among the
defamiliarization techniques in Russian Formalism that contribute to the foregrounding of poetic language. Salehi employs both
components in a balanced manner, whereas Hawi places greater emphasis on deviation. Analysis of the poems indicates that Salehi
demonstrates a stronger tendency toward rule addition, while Hawi is more prominent in semantic and phonological deviations.
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EXTENDED ABSTRACT
The present study examines deviation and rule

addition as two fundamental mechanisms of
linguistic innovation in the poetic works of
Seyyed Ali Salehi and Khalil Hawi, situating
the analysis within the theoretical framework of
Russian Formalism and modern stylistics.
Russian Formalism emphasizes the intrinsic
features  of literary language and
foregrounding techniques such as
defamiliarization, deviation, and structural
innovation, all of which function to distinguish
poetic language from ordinary communicative
discourse. Persian poetry, due to its long
tradition of rhetorical experimentation and
formal diversity, provides a particularly fertile
ground for formalist analysis, as it
demonstrates extensive use of aesthetic
devices, structural variation, and linguistic
creativity (1). Literary criticism, historically, has
oscillated between two principal orientations:
approaches emphasizing external factors such
as authorial intention, social context, and
reader response, and approaches that focus
on the internal coherence and formal
organization of the text itself (2). Formalist
criticism belongs to the latter tradition and
prioritizes the structural and linguistic
organization of the literary work, emphasizing
how poetic language achieves artistic
distinction through the manipulation of
linguistic norms. Classical critics such as
Aristotle  and Horace established the
foundations of technical literary criticism by

focusing on linguistic structure, rhetorical

devices, and aesthetic coherence, thereby
demonstrating the enduring importance of
linguistic form as a determinant of literary
value (3). Within this theoretical perspective,
deviation and rule addition emerge as
essential stylistic mechanisms that enable
poets to transform conventional language into
a vehicle of artistic expression, thereby
enhancing both aesthetic intensity and
semantic depth.

Deviation, in its various forms, represents a
deliberate departure from standard linguistic
norms in order to create novelty, foreground
meaning, and intensify aesthetic experience.
In the poetry of Seyyed Ali Salehi, deviation
operates at semantic, lexical, syntactic, and
temporal levels, resulting in a distinctive poetic
language characterized by imaginative
associations,  symbolic  imagery, and
expressive intensity. Semantic deviation, for
example, involves unexpected combinations
of words and concepts that disrupt
conventional expectations, thereby compelling
the reader to engage more actively in the
interpretive process. Expressions such as
metaphorical associations between abstract
and concrete entities or the attribution of
physical qualities to abstract concepts
illustrate how deviation transforms ordinary
language into poetic discourse. These stylistic
techniques enable Salehi to construct a poetic
universe in which emotional and existential
experiences are conveyed through innovative
linguistic  structures. Furthermore, lexical

deviation in Salehi’s poetry often involves the
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creation of neologisms or unconventional word
combinations, reflecting the poet’s effort to
expand the expressive potential of language.
Syntactic deviation, manifested through
unusual word order or  structural
fragmentation, contributes to the rhythmic and
semantic complexity of his poetic expression.
These deviations align with the broader
function of poetic language as a medium for
transcending conventional communicative
constraints and achieving aesthetic
innovation. Such stylistic experimentation
underscores the poet's commitment to
defamiliarization, which, according to formalist
theory, serves to renew perception and restore
the reader's sensitivity to language and
experience (3).

In addition to deviation, rule addition
constitutes another crucial mechanism of
poetic innovation, particularly in the works of
Seyyed Ali Salehi. Unlike deviation, which
involves the violation of linguistic norms, rule
addition involves the introduction of new
structural or phonological patterns that
enhance the aesthetic and expressive
qualities of the text. This technique often
manifests  through repetition, phonetic
parallelism, and rhythmic reinforcement,
thereby contributing to the musicality and
structural  coherence of the poem.
Phonological repetition, such as the deliberate
recurrence of specific consonants or vowels,
creates patterns of sound that reinforce
thematic elements and intensify emotional

resonance. These patterns contribute to what

formalist critics describe as foregrounding,
whereby certain linguistic elements are
emphasized through repetition and structural
prominence. In Salehi’'s poetry, repetition
serves not only a musical function but also a
semantic one, reinforcing key themes and
creating a sense of cohesion within the poetic
structure. This technique aligns with modern
stylistic  theories that emphasize the
importance of phonological organization in
shaping poetic meaning and aesthetic effect.
Moreover, rule addition allows the poet to
develop a distinctive stylistic identity by
establishing unique structural patterns that
differentiate his work from conventional poetic
forms. Through these techniques, Salehi
achieves a balance between innovation and
coherence, demonstrating how  poetic
language can simultaneously transcend and
redefine linguistic norms.

The poetry of Khalll Hawi, in contrast,
demonstrates a greater emphasis on
deviation, particularly in its semantic and
symbolic dimensions. Hawi’'s poetic language
is characterized by dense symbolism,
philosophical depth, and existential intensity,
reflecting his engagement with themes of
alienation, mortality, and spiritual
transformation. His use of symbolic imagery,
often derived from natural, mythological, and
religious sources, illustrates the poet’s effort to
express complex emotional and philosophical
experiences through figurative language (4).
Hawi’s symbolic vocabulary includes recurring

motifs such as fire, darkness, caves, and
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resurrection, which function as metaphors for
existential struggle and spiritual renewal.
These symbols reflect the poet’'s engagement
with archetypal imagery and the psychological
dimensions of poetic expression. The concept
of imagination, as explored by theorists such
as Gaston Bachelard, provides a useful
framework for understanding Hawi's poetic
vision, which emphasizes the transformative
power of imagination in shaping human
perception and artistic creation (20). Hawi’s
poetic imagination operates through both
formal and material dimensions, enabling him
to construct a symbolic universe in which
abstract concepts are embodied through
concrete imagery. This imaginative process
reflects the poet’s effort to transcend ordinary
perception and access deeper layers of
emotional and

philosophical  meaning.

Furthermore, @ Hawi’'s  poetic language
demonstrates a high degree of phonological
and rhythmic  experimentation,  which
contributes to the emotional intensity and
aesthetic impact of his work.

Phonological and structural deviation also
plays a central role in Hawi’s poetic technique,
particularly in his manipulation of rhythm,
sound patterns, and syntactic structure. His
use of extended vowel sounds, phonetic
repetition, and unconventional rhythmic
patterns creates a distinctive musical quality
that enhances the emotional resonance of his
poetry. These phonological features contribute
to what modern stylisticians describe as the

musicality of poetic language, whereby sound

patterns reinforce semantic and emotional
meaning. Additionally, Hawi’'s use of
unconventional visual structures, such as
spacing, fragmentation, and typographical
variation, reflects his commitment to
expanding the expressive possibilities of
poetic form. These visual deviations contribute
to the aesthetic experience of the reader by
transforming the visual appearance of the text
into an integral component of poetic meaning.
Such experimentation reflects the broader
evolution of modern Arabic poetry, which
emphasizes individual expression, symbolic
complexity, and structural innovation. Hawi’s
poetic style also demonstrates a strong
philosophical  orientation, reflecting his
engagement with existential themes and his
exploration of the human condition. His
symbolic imagery and structural
experimentation serve to convey the
psychological and emotional complexities of
modern existence, thereby transforming poetic
language into a medium of philosophical
reflection and artistic exploration (19).

Overall, the comparative analysis
demonstrates that both Seyyed Ali Salehi and
Khalil Hawi employ deviation and rule addition
as essential mechanisms of poetic innovation,
but they differ significantly in their stylistic
emphasis and aesthetic orientation. Salehi’s
poetry demonstrates a balanced integration of
deviation and rule addition, resulting in a
poetic language that combines structural
innovation with phonological harmony and

expressive clarity. His use of repetition,
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phonological patterning, and structural
reinforcement reflects a commitment to
enhancing both the musicality and semantic
coherence of poetic language. Hawi’s poetry,
by contrast, emphasizes deviation as a means
of expressing existential anxiety, symbolic
complexity, and philosophical depth. His use
of symbolic imagery, structural fragmentation,
and phonological experimentation reflects a
more radical approach to linguistic innovation,
emphasizing the transformative potential of
poetic language. These stylistic differences
reflect broader cultural and philosophical
distinctions between Persian and modern
Arabic poetic traditions, as well as the
individual artistic visions of the two poets.

In conclusion, the comparative analysis
reveals that deviation and rule addition
function as fundamental mechanisms of
linguistic innovation in modern Persian and
Arabic poetry, enabling poets to transcend
conventional linguistic constraints and achieve
artistic originality. While both Seyyed Ali Salehi
and Khalil Hawi employ these techniques to
enhance the expressive potential of poetic
language, their stylistic approaches reflect
distinct aesthetic and philosophical
orientations. Salehi’'s poetry emphasizes
structural coherence, phonological harmony,
and emotional accessibility, whereas Hawi’s
poetry emphasizes symbolic complexity,
existential intensity, and philosophical depth.
These findings highlight the central role of
linguistic innovation in shaping modern poetic

expression and demonstrate how deviation

and rule addition contribute to the evolution of
poetic language as a dynamic and

transformative medium of artistic expression.
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