w1 Ol g b s

S0 g5 a9 5 bt 3 €0 (A () s a0 s g oS Judnd
Tolias 3 gae TS 0 ST 0NN (sl s

Ol caliile S ¢ bl 13T o8ty colzile S ol g ¢ oS O 25500 5 el O3 ade 05,5 (6585 (552l )
Ol colizile S ¢ ot 13T o8ty colizile Sl ¢ oSl OL3 (2558l 5 uilid OL3 ale 055 ¥
Ol Oliws S ot Oliws S oKzils «lsl 5 0L e dSEls (ol 0L 5 eSSl Slisl 5 0L5 05,8 Ll Y

akram.korani@iau.ac.ir :J e st 5 ool %

oS>

Aas DL A58 on 5 Sl o plnil e 5 OIS GLaniS e bl gy (0 M (S e e o O ot e b Rasy 0
_;ués;)ﬁ_ﬂ;\,@gmg;ﬁul&?jtmém);r@‘,u,;;da;ﬁ,;-:,&Lﬂﬁ;nwxﬁwgﬂ\,)ﬁjggﬁﬁ}%.\s‘ma&
Ol el sl Jlm 3 S0 5 058 Wl e sl sy S0k el S s slarnl el o3 O o oS
D3 SUe s Ml o me 53 elsen 45 55 o a8 03 Ladls Ol 3 5s Slagts feaie Sl (slas gazms wliawy OletiS «bge 5 $ISY (g
(B3l (08 (3T Dz palie Lo 5555 e e Jalie DLaziS (535 50 I Ol ey 050 5 e (6513 (sl A (b ol 3 0l
S ol olpEcdlie 5 Sleosb ol sanle dieg; B OLL Caasid L5 8 o g emie OT Ogel,e L3 azisde 5 C gt sl
S Wledy Lot sles Lt slas, s Al oy ¢ il s S hdd skt Bnd shine b plaalemd a5 _gbinsdiir 5 55l b 43S
realie (ol nl 53l &8 (K S0kaiS o als 53 1) ki Gl Lls BN 5 S o Jes p i Lad  (glalid alalu 5wl
S st gl Sl L ol L35S o OleaiS ja &S WS o s skl 5 8 sladls Olgen (@331 5 (@) wdlaer «O 5B O g
cilie 53 5 Aas m 13 alay S0 53 1 LSS 5 5 sma i el c0ske OlexiS (0 re LS 5 0L sbaliS 5 b S (glutiar 5 L s
Ll olexiS plredl 3 bl B 0Ll 5 Sl 5 (i 5 4 e 555 5 050 Ole (3l 58 Ll e 4l 4 ) Sl 5 2w ol
ronlie 51 Blite (gl i S5 (S 3 38 o IS8 el 5 (3131 3 50T (08B (e Olie s 31en 31 sl s OF G b 3l 5 50l o
BES Al 4 G b 5l ol s Sl S e i |y ds OLetiS oS 558 e il s S sl sl 5 5kt el ol O
Lol 5 agrlge LIS, 51 s Hsmecdlie QoS ot oS iz o OLES 5 b g b i ola 5 aeir Slajlnis edd s )8 Laly,
OLetiS 2 pdy w5 1y bl al uls) 0503 Glacaased goa pldl 5 pml) 51 68 0 b ol ulg oo el L OKGT Bl sl
St as sl olaiil 5l s, e sad (e Jils o d e s 45 das e OLES o pl el S e e elazal o 5 s 056

LS p el g Doy SIS 4 i b pllae | L (5L 5 (Sl b Seie (sl Jeate S Sg5l o pta &S et 2
I eseby e ( S i p038 o E il o E el e I o Al o e e g0 s STY DS foloni 108 5 08

osbd Jb 5550

©' BY NC
AW ey s 5 O iS50 IS w5 el 0 il 2 e e OLetiS s (1 F0F) 3 gmans Ol 5 cp ST S1S 03,5 MUl 8 3155 1 pasliml 0 g
sl 4 5 oy 50 (CCBY-NC 4.0) 8155 U ollas 3151 oo s &y goty dlin ol LS ol sk 3 40 hate lis ol Laz] 3 5i> slei VE Y ©
VEY e Yl 2l
Ve ) 65k b

VEF eg 018y )l
VEF i) sl 6


http://creativecommons.org/licenses/by-nc/4.0
http://creativecommons.org/licenses/by-nc/4.0

VFeF Jbo (polez ool (Paw 098 (qwild Oledl § b)) dusmis™ 4y i3

Discourse Analysis of My Sweet Pepper Land Based on Laclau and Mouffe’s Theory

Nabard Fouad Ghareeb AL-Bajalan’, Akram Korani?*, Masoud Dehghan®

1. PhD Student, Department of Linguistics and Teaching English, Ker.C., Islamic Azad University, Kermanshah, Iran

2. Department of Linguistics and Teaching English, Ker.C., Islamic Azad University, Kermanshah, Iran

3. Associate Professor, Department of English and Linguistics, Faculty of Language and Literature, University of Kurdistan, Sanandaj, Kurdistan, Iran
*Corresponding Author’s Email: akram.korani@iau.ac.ir

Abstract

This study aims to analyze the discourse of the film My Sweet Pepper Land based on the discursive theory of Laclau and Mouffe, and
seeks to demonstrate how meaning, power, and identity are constructed and stabilized within the cinematic narrative of this work. The
film is set in the post-war context of the Kurdistan Region of Iraqg, a space in which the political and social order has been disrupted and
competing discourses are engaged in a struggle to define justice, law, and power. Within the theoretical framework of Laclau and Mouffe,
discourse is understood as a set of temporary articulations among signifiers that are constantly exposed to contestation and instability. In
this film, the effort to establish justice and law emerges as the nodal point of the dominant discourse, around which other concepts such
as freedom, power, education, courage, responsibility, and modernity are articulated. The character of Baran, the village sheriff, represents
the law-oriented and justice-seeking discourse that attempts to transform floating and polysemous elements into moments with relatively
stabilized meanings. In contrast, the tribal chief and traditional forces symbolize a rival discourse grounded in coercion, tribal domination,
and the preservation of traditional order, striving to keep alternative meanings within the realm of discursivity. Within this framework,
concepts such as “law,” “justice,” “power,” and “freedom” function as empty and floating signifiers that each discourse seeks to fill with
its preferred meanings. By foregrounding the actions and dialogues of Baran and Govend, the female teacher, the film places a modern,
education-centered, and law-abiding discourse at the core of its narrative, while marginalizing the traditional and tribal discourse. The
construction of otherness between “law and force,” “modernity and tradition,” and “justice and corruption” plays a fundamental role in
ensuring the coherence of the film’s dominant discourse, through which a chain of equivalence among justice, law, education, freedom,
and courage is formed. On the opposing side, a counter-chain of concepts such as corruption, domination, violence, and restrictive
traditions is constructed to define the rival discourse. Deconstruction in the film gains meaning through challenging established power
relations, gender norms, and the traditional order, revealing that the stabilization of a justice-oriented discourse is possible only through
confrontation and conflict with dominant forces. Ultimately, through the use of persuasive strategies, the film invites not only the
characters within the narrative but also the audience to embrace a discourse of law, justice, and social change. The findings of this analysis
indicate that My Sweet Pepper Land is a clear example of the representation of discursive struggle in cinema, effectively depicting the
mechanisms of articulation, hegemony, othering, and the instability of meaning in accordance with Laclau and Moufte’s theory.

Keywords: Discourse analysis; Laclau and Mouffe; My Sweet Pepper Land; justice; law; power; modernity; tradition; discursive
hegemony; articulation; nodal point; floating signifier.
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EXTENDED ABSTRACT
The present study undertakes a discourse

analysis of My Sweet Pepper Land through the
discursive theory of Ernesto Laclau and
Chantal Mouffe, treating the film as a field of
hegemonic struggle in which meaning,
identity, and power are contingently produced
rather than transparently “represented.” Within
human-science

contemporary research,
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discourse analysis has increasingly moved
from a purely linguistic concern to an inquiry
into how social realities are constituted
through historically situated articulations, yet
much of the Persian-language engagement
with Laclau and Mouffe has remained largely
philosophical, introductory, or programmatic,

offering  conceptual explication  without
demonstrating a sufficiently operational
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pathway for applied analysis in concrete
cultural texts (2). Similarly, some critical
engagements have framed the theory as a
socialist strategy and evaluated it from
normative standpoints, but they have not
addressed the procedural question of how one
extracts and stabilizes analytic “evidence”
from a text while remaining faithful to the
theory’s anti-essentialist commitments (1). In
adjacent scholarship that surveys multiple
traditions,

discourse-analytic synthetic

discussions can illuminate theoretical
intersections—such  as  linking  critical
discourse analysis with poststructuralist
discourse theory—nbut still leave unresolved
the micro-level problem of translating abstract
categories (e.g., nodal points, floating
signifiers, antagonism) into a rigorous reading
practice for cinema (3). Responding to this
methodological and applied gap, the study
positions My Sweet Pepper Land—a film
situated in the post-war Kurdistan Region of
Iraq, where political order is fractured and rival
forces compete to define legitimacy—as a
particularly generative case for discourse-
theoretical analysis, because its narrative
explicitly stages contestations over law,
justice, gender norms, and the authority to
name “order,” thereby enabling a systematic
demonstration of how cinematic storytelling
can operate as a site of discursive fixation and
dislocation consistent with Laclau and
Mouffe’s framework (5).

The conceptual foundation of the analysis

follows a poststructuralist understanding of

discourse as a temporary structuring of
signification—an incomplete attempt to arrest
the flow of meaning through articulation—
rather than a neutral medium that mirrors a
pre-given social world (7). The study therefore
begins from the premise that meaning is not
simply located in individual intentions, nor
reducible to stable linguistic structures, but
emerges from relational differences and from
socially organized practices in which specific
interpretations  become  naturalized as
‘common sense” (5). This orientation also
requires clarifying how discourse analysis
diverges from explanatory models that
prioritize causal attribution, since the principal
analytic objective is interpretive: identifying
manifest and latent significations in textual and
extra-textual forms and mapping their
conditions of intelligibility (8). The discussion
of the term “discourse” is situated historically
and etymologically, noting its lineage through
French and Latin usages that foreground
interaction and exchange, which is relevant
because the film’s conflicts are not merely
interpersonal but are structured as
antagonistic exchanges among competing
discursive projects (7). The theoretical framing
further draws on foundational discourse-
analytic literature that emphasizes the
mediating role of language in accessing and
constructing reality, while insisting that
discourse is not only linguistic but institutional
and practical—an insistence that is crucial for
reading filmic space, costume, gesture, and

narrative sequencing as discursive moves that
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participate in hegemonic formation (5). In this
sense, the study treats the cinematic text as a
dense assemblage of signifying practices that
continuously negotiate what counts as “law,”
“freedom,” “education,” “tradition,” and
‘modernity,” without presuming any final
semantic closure (6).

Operationally, the analysis employs the key
categories of Laclau and Mouffe’s discourse
theory to specify how the film organizes a
struggle for hegemony. Articulation is taken as
the practice of linking elements that are not
naturally connected, producing a provisional
unity in which each signifier acquires identity
through its differential relations, and the film is
read as a sequence of such articulatory acts
that attempt to transform ambiguity into
relatively stabilized meaning (12). Central to
this process is the nodal point (or nodal
signifier), which functions as the privileged site
around which other signifiers are organized,
enabling a discourse to appear coherent by
partially fixing meaning; in the film’s dominant
discourse, the nodal point is constructed
around “establishing law and justice” in a post-
war space marked by institutional fragility (5).
The analysis then distinguishes between
“‘elements” whose meanings remain open and
contested and “moments” whose meanings
are provisionally fixed within a discourse,
stressing that the element-to-moment
transformation is never complete and remains
vulnerable to dislocation (12). This
incompleteness is theorized through “closure”

or “suturing,” understood as a discursive

attempt to reduce polysemy by excluding
alternative meanings into the domain of
discursivity, thereby  constituting  the
discourse’s boundary and its outside (10). The
film’s repeated confrontations—between the
sheriffs legal-rational project and tribal
coercion—are thus interpreted as efforts to
impose closure on floating signifiers (such as

”

“justice,” “power,” and “freedom”) that multiple
forces seek to fill with competing content (10).
This approach is additionally supported by
methodological discussions in discourse
scholarship that emphasize the necessity of
tracing how meanings circulate across
contexts and how social conflicts are
simultaneously conflicts over signification, not
only over resources (4).

Against this theoretical background, the study
reads the narrative architecture of My Sweet
Pepper Land as a structured antagonism in
which Baran (the village sheriff) embodies a
law-oriented, justice-seeking discourse that
seeks to rearticulate a disordered social field
by converting floating signifiers into moments
anchored to the nodal point of “law/justice.”
The sheriff's institutional position and
repetitive insistence on legality are treated as
hegemonic strategies that attempt to render
“law” synonymous with legitimacy,
responsibility, and public protection, thereby
forming a chain of equivalence among justice,
law, education, freedom, courage, and
modernity (5). In contrast, the tribal chief and
allied traditional forces operate as a rival

discourse that articulates “order” through
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domination, patronage, and coercion, aiming
to keep alternative meanings within the realm
of discursivity so that “power” remains
detachable from legality and can be
reattached to violence, corruption, and
customary authority. Within this opposition, the

signifiers  “law,” “justice,” “power,” and
“freedom” are treated as empty or floating
insofar as their semantic content is not fixed by
essence but is fought over, and the film’s
dramatic tension is generated by the attempt
of each discourse to claim them as its own
(10). The character of Govend, the female
teacher, intensifies the discursive struggle by
opening a second front—gendered and
educational—through which modernity is
articulated not simply as administrative reform
but as an embodied challenge to restrictive
norms; her presence enables the dominant
discourse to extend its equivalential chain by
linking law with education and by framing
women’s autonomy as a condition of social
transformation. The analysis interprets this as
a strategic expansion of the hegemonic
project: by adding education and gender
emancipation to the justice-oriented chain, the
film reinforces the centrality of the nodal point
while simultaneously marginalizing the tribal
discourse as retrograde and illegitimate, an
effect consistent with the logic of othering in
hegemonic formation (11). Importantly, the
film’'s staging of space—remote borders,
social surveillance, and localized
sovereignty—also functions discursively by

making the struggle over signification visible

as a struggle over who may speak, who may
teach, and who may enforce norms, thereby
materializing discourse as practice rather than
mere language (6).

The findings, as synthesized in the extended
abstract, indicate that the film constitutes a
vivid representation of discursive struggle in
which  hegemonic stabilization remains
necessarily temporary and dependent on
ongoing confrontation. First, the dominant
discourse secures relative coherence by
foregrounding Baran and Govend as
privileged subjects of enunciation and action,
thereby centering legality and education as the
‘reasonable” horizon of community life; this is
an instance of partial fixation in which a
contested social field is reorganized around a
nodal point that purports to unify disparate
demands under the sign of justice (12).
Second, the rival discourse is not merely “evil”
but functions as a competing system of
articulation that attempts to fill the same
signifiers  with alternate content (e.g.,
interpreting “order” as tribal sovereignty),
which demonstrates the theoretical point that
antagonism is not an external clash between
finished identities but a constitutive limit
revealing the impossibility of full closure (10).
Third, the film’s chain of equivalence—
justice/law/education/freedom/courage/moder
nity—operates as a persuasive structure that
invites audience alignment with the hegemonic
project by constructing a clear frontier against
a counter-chain of

corruption/domination/violence/restrictive
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tradition; this frontier is produced through
othering and marginalization, which are read
here as mechanisms that enable discourse to
present itself as internally unified (11). Fourth,
the analysis underscores that meaning
remains unstable even within the dominant
discourse: because closure is partial, the
nodal point is continually exposed to
dislocation, and the film registers this fragility
by showing that legality must be repeatedly
performed, defended, and re-legitimated
under conditions where institutional supports
are weak (5). Finally, by treating the cinematic
narrative as a layered site of articulation, the
study demonstrates the practical analytic
capacity of discourse theory for cultural texts
and clarifies how core concepts from
discourse scholarship can be mobilized in a
systematic reading that tracks signifiers,
chains, antagonisms, and attempts at fixation
without collapsing them into psychological
motives or purely aesthetic evaluation (4).

In  conclusion, the extended analysis
establishes that My Sweet Pepper Land can
be read as a cinematic dramatization of
hegemonic contestation in a post-war society,
where the struggle to define justice, law, and
legitimate authority is inseparable from
struggles over gender, education, and the
social meaning of modernity. The film's
narrative shows that “law” becomes effective
not as an abstract principle but as a precarious
achievement produced through repeated
confrontations with rival forces that attempt to

preserve alternative orders, and that the

possibility of social change is tied to the
construction of new subject positions capable
of embodying and disseminating new
meanings. By making antagonism visible as a
conflict over signification, the film renders
power legible as a practice of articulation that
links concepts, institutions, and identities into
provisional unities, while also exposing the
fragility of those unities under persistent
contestation. The study thereby supports the
broader claim that discourse-theoretical
analysis provides a robust framework for
examining how cinema participates in
producing, naturalizing, and challenging social
meanings, especially in contexts of political

rupture and cultural transition.
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