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Abstract

The aim of this study is to examine water as a creative element through a comparative analysis of the poetry of Baudelaire,
Rumi, and Hafez. The research method is descriptive—analytical and is based on qualitative content analysis of the poets’
works. Selected poems from Baudelaire’s Les Fleurs du mal, portions of Rumi’s Masnavi-ye Ma‘navi, and poems from
Hafez’s Divan were extracted and analyzed from the perspective of comparative symbolism. This analysis demonstrates that
each poet, in a unique manner, employs water to express human, spiritual, and poetic concepts. The findings indicate that in
Baudelaire’s poetry, water exhibits duality. On one hand, it symbolizes purity, luminosity, and the purification of the soul;
on the other hand, it reflects suffering, sorrow, and the inner anxieties of modern humanity. In the world of the modern poet,
water is a mirror that reflects the turbulence of the psyche and the oscillation between the hope for salvation and the fall into
darkness. In Rumi’s poetry, water acquires an entirely sacred and transcendent quality. He regards water as a symbol of the
divine breath, the endless flow of love, and the unity of being. From this perspective, water is a force that guides the human
soul from the darkness of the ego toward the radiance of truth, revealing the path to God. Hafez, likewise, intertwines water
with love, wine, illumination, and inspiration, endowing it with meanings that exceed its natural appearance. In his works,
water symbolizes inner purity, spiritual awakening, and the bond between the lover and the celestial beloved, offering the
reader an experience of beauty and spirituality. A comparative examination of these three poets shows that although water
carries its own distinct meaning within the cultural and linguistic frameworks of each poet, ultimately they all point to a
shared essence: water is a living and generative force that flows through all things and gives meaning to life, poetry, and
movement. Across all three poetic traditions, water is not merely a natural phenomenon but the embodiment of spiritual life,
the experience of creation, and the human journey from limitation to liberation.
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EXTENDED ABSTRACT
The present study investigates the symbolic

and creative role of water in the poetry of
Baudelaire, Rumi, and Hafez, demonstrating
how a single natural element becomes a
deeply generative force across three distinct
poetic traditions. The extended analysis
reveals that water is never limited to its
physical form but functions as an expressive,
philosophical, spiritual, and psychological
medium capable of reflecting the complexities
of human experience. In Baudelaire’s
modernist universe, water becomes an
emblem of alienation, inner fragmentation, and
the spiritual exhaustion of the modern human
subject; in Rumi’s mystical system, water
signifies the divine breath, the continuous flow
of spiritual becoming, and the path from
multiplicity to unity; and in Hafez’s lyrical world,
water embodies love, clarity, illumination, and
the subtle intermingling of sensuality and
transcendence. The comparative nature of this
inquiry foregrounds how symbolic structures
shift according to cultural context, yet maintain
an underlying universality that reveals the
interconnectedness of human emotional and
spiritual expression. To situate the discussion
historically, the study draws attention to how
water, throughout literary history, has been

used as a metaphor for birth, renewal,

20kl S olos Lpse by SO w basdr gaen S
i 1 i 3l e ]
OB ds 5 5L
L3S ) LSS s 08 5 sles Wl ol O s
purification, and inner transformation, themes
that powerfully surface in the work of all three
poets. This extended abstract synthesizes
these explorations to highlight the deep
semantic flexibility and generative power of
water as a poetic symbol.
In Baudelaire’s poetry, especially in Les Fleurs
du mal, water embodies fundamental tensions:
it purifies yet corrodes, reveals yet distorts,
comforts yet unsettles. Rain, rivers, and seas
reflect the oscillation between hope and
despair typical of the modern psychological
condition. Baudelaire’s rain imagery, for
instance, evokes both the desire for spiritual
cleansing and the melancholic descent into
existential fatigue, capturing the instability of
perception and the collapse of metaphysical
certainty. This emotional ambiguity is
intensified in images of the sea, which
operates simultaneously as a site of liberation
and annihilation. The sea becomes the
unconscious itself—vast, unpredictable, and
ungraspable—holding within it both possibility
and terror. This duality aligns with the
interpretative claims of scholars who argue
that Baudelaire’s work embodies the
contradictions of modernity, exposing the
paradox of longing for transcendence in a
world defined by material decay and spiritual

fragmentation (3). Water in Baudelaire’s hands
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thus transforms into a symbol of psychic
turbulence and existential ambivalence, a
mirror in which the modern subject perceives
both the faint promise of redemption and the
looming threat of dissolution. Passages from
Baudelaire explicitly demonstrate this duality,
especially when water functions as an illusory
refuge that simultaneously magnifies the inner
fissures of the self (4). The interplay between
the clarity and opacity of water in these poems
reflects the oscillation between lucidity and
confusion in modern consciousness, a theme
reinforced by critical interpretations that
emphasize Baudelaire’s obsession with the
fractured self (5, 6).

By contrast, Rumi’s poetic vision treats water
not as a reflection of existential rupture but as
a manifestation of divine essence. Water in
Rumi’s work symbolizes life, purity, unity, and
the continuous movement toward spiritual
realization. Through the images of rivers,
springs, and rain, Rumi constructs a
metaphysical landscape in which water
functions as the animating force of the
cosmos. In his mystical cosmology, every drop
of water is a fragment of the infinite ocean of
divine love, constantly in motion, constantly
returning to its source. This kinetic symbolism
conveys Rumi’'s belief that spiritual life is a
perpetual journey of transformation rather than
a static state. The metaphors embedded in his
verses, including the famous image of the
watercourse returning to the sea, articulate a
vision of the soul’'s continuous yearning for

reunion with the Beloved (7). In addition, Rumi

portrays water as both teacher and purifier, an
element that washes the self clean of ego and
illusion, allowing the seeker to become
receptive to divine truth. Scholars of mysticism
have long emphasized how Rumi’'s use of
water parallels core Sufi doctrines concerning
the flow of divine grace (8). The metaphorical
movement from the multiplicity of streams to
the unity of the ocean encapsulates Rumi’s
metaphysics of tawhid, suggesting that all
existence is fundamentally interconnected.
Water’s ability to change form—steam, vapor,
liquid—further symbolizes the transformation
of the self as it approaches spiritual maturity.
This flexibility enables Rumi to present water
as a dynamic agent of revelation, guiding the
seeker through stages of purification,
illumination, and eventual union.

Hafez’'s engagement with water introduces a
third symbolic dimension—one where the
mystical, lyrical, and existential gracefully
converge. In Hafez's ghazals, water is at once
a symbol of sensual delight, spiritual
awakening, lucid reflection, and existential
insight. It appears in forms such as the flowing
stream, the reflective pool, or the dew on
petals, each carrying a delicate balance of
beauty and philosophical depth. Water often
intertwines with motifs such as wine, the
mirror, and the breeze, forming a symbolic
triad that captures the poet’s vision of love as
both intoxicating and illuminating. Hafez
presents water as the source of freshness and
inner purification, where clarity of water mirrors

clarity of heart. In lines where the lover gazes
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into a stream or fills a golden cup with “joyous
water,” Hafez uses water as an emblem of
spiritual readiness and receptivity (10). The
reflective quality of water also symbolizes the
capacity of the purified heart to reveal divine
beauty, echoing centuries of Persian poetic
tradition in which water serves as an image of
divine  manifestation. ~ Scholars  have
repeatedly noted Hafez’'s unparalleled ability
to fuse earthly pleasure and mystical intuition
into a unified aesthetic experience (9). Water,
therefore, becomes both an external scene of
beauty and an internal state of illumination,
allowing Hafez to articulate a worldview in
which the boundaries between the sensual
and the sacred are fluid and permeable.

A comparative analysis of the three poets
demonstrates that although they operate in
distinct cultural and historical contexts, their
representations of water share a common
structural function: water symbolizes the
dynamic processes by which the self
encounters, resists, or embraces
transformation. Baudelaire’s water is a site of
fragmentation and yearning, Rumi’s water is a
medium of purification and unity, and Hafez’s
water becomes the aesthetic bridge between
the sensual and the transcendental. This
difference is rooted partly in their respective
philosophical orientations and partly in the
literary traditions from which they emerge. For
instance, Baudelaire’s reliance on
contradictory water imagery reflects the
paradoxes and crises of modern subjectivity,

whereas Rumi’s reliance on flowing, unifying

imagery reflects Sufi metaphysics rooted in the
pursuit of divine union. Hafez’s lyrical fusion of
water and love corresponds to the Persian
poetic heritage in which natural elements
function simultaneously as sensual and
mystical symbols. These distinctions align with
scholarly interpretations that note how each
poet’s symbolic universe is shaped by cultural
imagination (1, 2). Despite their differences, all
three poets endow water with creative
potency, making it a vehicle for existential
inquiry, emotional depth, and spiritual
transformation. The persistence of water as a
central poetic symbol across such diverse
traditions underscores its universal appeal and
its ability to articulate the complexities of
consciousness and existence (11).

In conclusion, water emerges as a profoundly
generative poetic element that allows
Baudelaire, Rumi, and Hafez to explore the
deepest layers of human experience. Whether
as a mirror of modern alienation, a metaphor
for mystical ascent, or a symbol of lyrical
beauty and transcendence, water embodies
the fluid motion of the soul between states of
fragmentation and unity, despair and hope,
obscurity and illumination. By examining these
poets together, this study reveals how water—
despite its cultural and historical variability—
remains a timeless symbolic language that
speaks to the human search for meaning,

renewal, love, and spiritual awakening.
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