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Abstract

The present study analyzes the intertextual connections between the Ta‘liq and Nasta'liq scripts during the 7th to 9th
centuries AH. This qualitative-analytical research, conducted using a library-based method, employs Gérard Genette’s
intertextuality theory to examine the complex and systematic interaction within Iranian-Islamic calligraphy in its historical,
political, cultural, and religious contexts. The Ta‘liq and Nasta‘liq scripts, regarded as dynamic and living texts, not only
preserve their spiritual and artistic characteristics but also introduce innovative and advanced principles in aesthetics and
legibility, developments that significantly influenced calligraphy across the Islamic world. This study is a descriptive-
analytical investigation grounded in Genette’s five main categories—intertextuality, paratextuality, metatextuality,
hypertextuality, and architextuality—which collectively demonstrate the continuous dialogue, re-creations, and reciprocal
critiques within calligraphic scripts. The findings reveal a multilayered, dynamic, and vibrant process of interactions that
ultimately shaped an enduring and influential cultural and artistic identity. This extensive transtextual network, while
preserving the artistic authenticity of the scripts, contributed to significant innovations in the art of calligraphy. Moreover,
applying Genette’s theory offers new opportunities for interdisciplinary analyses of art, literature, and culture. The present
research shows that the Ta‘liq and Nasta‘liq scripts function not merely as artistic legacies but as living symbols of Iranian-
Islamic cultural identity, reflecting continuity and creative transformation. This study can thus pave new pathways for future
research in calligraphy and interdisciplinary studies in art and culture.
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EXTENDED ABSTRACT
The study investigates the intertextual

connections between the Ta‘liq and Nasta‘liq
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emphasizing the complex visual, cultural, and
semiotic relationships that shaped the
evolution of Iranian-Islamic  calligraphy.
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Drawing on Gérard Genette’s theory of
transtextuality, the research conceptualizes
calligraphic scripts not merely as aesthetic
forms but as living “texts” engaged in
continuous dialogue across historical, cultural,
and artistic domains. Understanding the
intertwined development of Ta'llg and
Nasta'liq requires situating each script within
a multilayered network of influences, including
the sociopolitical circumstances of the
llkhanid, Timurid, and early Safavid periods,
the evolution of Persian literary styles, and the
expansion of visual-verbal symbolism in
manuscript culture. This approach aligns with
the broader theoretical position that textual
meaning is never autonomous; instead,
meanings emerge through dense interactions
among texts, traditions, and cultural codes (1).
In this regard, the study highlights how the
intertwined trajectories of these scripts formed
not only a visual language but also a vehicle
for transmitting the symbolic and intellectual
heritage of Iranian civilization. The theoretical
framework draws strongly on the principles of
intertextuality as articulated by Genette,
emphasizing metatextual, hypertextual, and
paratextual relations that help uncover how
aesthetic attributes of calligraphy are linked to
cultural memory, literary trends, and the
transformative energy of Iranian artistic
creativity (2). The research establishes that
understanding the intertextuality of scripts
such as Ta'liq and Nasta'liq is essential for
revealing the cultural mechanisms through

which visual forms evolve and function as

repositories of meaning in Islamic art (3).
Through this lens, calligraphy becomes an
active participant in cultural discourse, as
much a textual system as poetry or
philosophical writing.

The study further situates the evolution of
Ta'llq and Nasta'liq within a broader
methodological frame that recognizes the
importance of examining textual relations
across time. Genette’s theory emphasizes that
texts exist within networks of reference—
explicit or implicit—which shape both their
structure and meaning. By applying this
framework to the domain of calligraphy, the
research brings into focus the semiotic
continuities and divergences that characterize
the transformation of Ta‘lig into Nasta‘lig. This
perspective underscores that scripts, much
like literary texts, incorporate earlier forms,
negotiate their cultural expectations, and
reconstruct visual conventions in response to
shifting contexts (4). A core insight of the study
is that the scripts function as intertextual
artifacts deeply embedded in specific cultural
histories. For instance, the Ta'liq script
emerged in a bureaucratic environment that
demanded rapid writing, yet its fluid curves
and connected forms simultaneously echoed
the aesthetic sensibilities of Persian court
culture (31). Likewise, Nasta‘liq evolved in a
period marked by artistic flourishing in Herat
and Shiraz, influenced by manuscript
illumination and poetic traditions, creating a
script that offered unparalleled refinement and
harmony. The research shows that these
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developments cannot be understood in
isolation but must be interpreted through the
intertextual continuum that binds them. Even
the earliest surviving Ta'llg documents, such
as the llkhanid decree attributed to the late 7th
century AH, exemplify this intertextual
response to administrative, aesthetic, and
literary needs (32). As such, the scripts reveal
a layered process of transformation in which
visual forms negotiate their lineage and adapt
to emerging cultural paradigms, further
confirming the value of Genette’s transtextual
model as an analytical tool.

The historical review highlights several phases
in the evolution of Ta‘lig and Nasta‘liq, each
demonstrating unique patterns of intertextual
influence. The Ta'liq script, which developed
from earlier forms such as Tawqi® and Riga’,
gradually acquired features that distinguished
it as a uniquely lranian contribution to the
Islamic calligraphic canon. Its complex
ligatures, elongated loops, and variable slopes
created a visual rhythm that resonated with the
spiritual and poetic aesthetic ideals of the
Persianate world (33). As the script gained
bureaucratic prominence, its formal features
intertwined with sociopolitical developments of
the llkhanid and Timurid courts. Meanwhile,
Nasta‘liqg emerged as a synthesis of Ta‘liq and
Naskh, relying heavily on proportionality,
smooth curvature, and vertical-horizontal
balance. The research underscores that the
emergence of Nasta'liq was neither abrupt nor
accidental; rather, it was the result of

sustained  experimentation by  master

calligraphers and of historical conditions that

favored aesthetic refinement. Formal
transitions are documented in manuscripts
such as early copies of Mantiq al-Tayr and
various Timurid-era poetic anthologies, where
calligraphers iterated subtle modifications in
letterforms and spatial planning (40). Over
time, these iterative developments coalesced
into a stable and codified system, culminating
in the mature Nasta'liq style attributed to
masters such as Mir ‘Ali Tabrizi. In this
historical process, the study identifies
continuous intertextual borrowing,
reinterpretation, and enhancement, illustrating
how Nasta'lig—often called the “bride of
Persian scripts"—became the quintessential
vehicle for Persian literary expression (34).
This trajectory reflects not only technical
evolution but also intermedial exchanges
among calligraphy, poetry, and manuscript art.
A crucial finding of the research concerns the
conceptual and aesthetic continuity between
the two scripts, visible through shared visual
motifs and underlying design principles. While
Ta'hlg embodies fluidity, density, and an
impression of suspension, Nasta'liq refines
these qualities into more disciplined and
readable forms. The study analyzes how this
refinement functioned as both continuity and
departure—a process in which intertextual
relations operated as a creative engine for
innovation.  Ta'lig’s  visual vocabulary,
including sweeping descenders, compressed
loops, and interconnected strokes, became

the foundation for Nasta‘lig’'s more
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geometrically organized shapes (38). Through
this process, calligraphers harmonized two
competing demands: the need for expressive
dynamism and the need for legibility. The
research highlights the contributions of key
figures, including Mir °‘Ali Tabrizi, whose
synthesis of Ta'llg and Naskh shaped the
classical form of Nasta'liq (41). Furthermore,
the study examines how intertextuality extends
beyond form to encompass conceptual
symbolism. In Persian cultural aesthetics,
scripts carry symbolic associations—Ta‘liq
often representing mystical suspension and
spiritual yearning, whereas Nasta'liq functions
as an emblem of poetic elegance and
intellectual harmony (39). The relationship
between these symbolic registers constitutes
a form of intertextual dialogue between cultural
ideas and visual form. At the same time, the
study highlights the role of historical
institutions such as Timurid royal libraries,
which served as hubs for artistic exchange and
facilitated the cross-pollination of scribal
techniques (44). Ultimately, the research
demonstrates that the intertextual
development of the scripts occurred not only
through visual borrowing but also through
shared cultural narratives embedded in
Persian literary and mystical traditions (43).

The analysis conducted in this study further
establishes that the evolution of these scripts
must be viewed within the broader theoretical
and cultural networks that define Iranian
aesthetic production. Drawing from Genette’s
theoretical framework, the research situates

each script within five interrelated dimensions:
intertextuality, paratextuality, metatextuality,
hypertextuality, and architextuality. These
dimensions illuminate how calligraphic forms
reference earlier models, reinterpret their
cultural

structures, and respond to

expectations. For instance, Ta'hg’s
bureaucratic function shaped the paratexts
surrounding it, including administrative
formats, seals, and official rubrics, whereas
Nasta‘lig’s paratextual environment was
defined by poetic anthologies, illuminated
borders, and literary prefaces. Metatextual
discourse emerges in treatises discussing
elegant writing and proportionality, while
hypertextual relations appear in the reworking
of Ta'liq forms into Nasta‘liq innovations.
Architextuality reveals itself in broader cultural
categories such as “Persian poetic aesthetics”
and the “Islamic manuscript tradition,” which
provide genre-like structures shaping how
scripts are produced and interpreted (7).
Through these analytical layers, the study
reinforces the idea that scripts are not isolated
artistic artifacts but components of a larger
semiosis

cultural characterized by

recontextualization, reinterpretation, and

stylistic ~ evolution.  These intertextual
processes collectively shaped the iconic status
of Nasta'liq and the enduring historical
importance of Ta'liq (6), while also influencing
subsequent developments such as Shikasta-
Nasta‘liq, which further modified inherited
features to adapt to new expressive needs (11).

The complex interplay between these forms
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reveals a cultural matrix in which calligraphy
reflects broader intellectual, poetic, and
spiritual movements across Persian history
(12).

In conclusion, the study demonstrates that the
intertextual evolution of Ta‘'llq and Nasta'liq
from the 7th to the 9th centuries AH constituted
a dynamic process of cultural negotiation,
visual refinement, and symbolic
reinterpretation. By applying Genette’s model
of transtextuality, the research reveals how
these scripts participated in an intricate system
of aesthetic and intellectual exchange,
drawing on earlier traditions while forging new
stylistic identities. The findings underscore that
calligraphy, as a visual-textual medium,
functions  within an evolving cultural
ecosystem in which form, meaning, and
historical context shape one another across
generations. These interwoven developments
produced two of the most influential scripts in
Iranian-Islamic art, whose impact continues to
resonate in contemporary cultural and artistic

practices.
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