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The Concept of Love in the Constitutional Era with Emphasis on the Poems of Mirzadeh Eshghi
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Abstract

With the Constitutional Revolution, the themes that poets and writers adopted as the subject of their work underwent
transformation. The style and composition of modern poetry changed in comparison with the past. Literary style is influenced
by various factors such as geographical, economic, social, cultural, educational, and occupational variables. Changes in style
and perspective also lead to changes in the emotional structure of that era. Thus, the concept of love was no longer confined
merely to lyricism and romantic relations between men and women. This study examines the concept of love during the
Constitutional Era, with an emphasis on the poems of Mirzadeh Eshghi. Eshghi’s poems serve as a complete mirror of the
socio-political events of the poet’s lifetime. He approached the status of a political-social poet to a considerable degree. His
relationship with society and its phenomena was fundamentally critical. Eshghi is regarded as one of the most successful
romantic poets of his era. Although romanticism in his works is not devoid of lyrical elements, it is a thoroughly social and
revolutionary romanticism. In Mirzadeh Eshghi’s divan, themes such as homeland, rights and justice, law, electoral freedom,
and national issues constitute the core of his social poetry. At the same time, he did not disregard individual emotions; topics
such as love, separation, descriptions of beauty, and the seductive turmoil caused by the beloved are among them.
Keywords: Political ethics, Tarikh-e Beyhaqi, Ghaznavids, contemporary politics, administrative corruption.
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EXTENDED ABSTRACT
The literary evolution that unfolded from the

late Qajar period into the Constitutional
Revolution marked one of the most dynamic
transformations in Persian cultural history,
reshaping the thematic, emotional, and
stylistic frameworks of poetry. Genres, as
noted by scholars, undergo qualitative and
quantitative shifts as they respond to social
realities, and the Constitutional era was an
especially  fertle  ground  for  such
transformations, as political upheaval and
social reordering generated new emotional
registers and thematic expectations for poets
and intellectuals (1). The public, immersed in
revolutionary fervor, sought literary works
capable of articulating their political and social
aspirations, and the inherited classical forms—
crafted under wholly different social
conditions—could no longer satisfy the
emotive demands of an emerging national

consciousness (2). Within this context, the
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poetry of the Constitutional movement was
shaped profoundly by political change, cultural
conflict, and the tension between tradition and
modernity, confirming earlier claims that
literary change is both a cause and a product
of political and social transformation (3).
Because the notion of love itself evolved as a
result of the new socio-political discourse, this
period witnessed the redefinition of a concept
historically associated with romantic or
mystical sentiment. The research at hand
investigates this evolving conception of love—
particularly social love, patriotic love, and
emotionally charged engagement with the
collective—through an extensive analysis of
the poetry of Mirzadeh Eshghi, one of the era’s
most radical, socially engaged, and
emotionally intense literary figures.
Persian lyrical poetry traditionally
encompassed a wide range of themes
including romance, nature, devotion, and

metaphysical longing; however, socio-political
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factors in each historical period shaped both
the direction and emotional tone of its
production. With the influx of Western thought
and the rapid emergence of new political
discourses, the modern era introduced sharp
thematic shifts, as poets moved increasingly
toward articulating the collective emotions of a
nation embroiled in upheaval (4). The lyrical
tradition—long rooted in portrayals of earthly
or spiritual beloveds—began to merge with
concerns central to modern social identity,
including homeland, justice, liberty, and
national sovereignty (5). As modernity
advanced through the channels of translation,
journalism, emerging educational structures,
and political activism, poets such as Eshghi,
Aref, Lahuti, Bahar, and Farrokhi Yazdi
infused their romantic verse with political and
social commentary, often elevating abstract
concepts like freedom and nationhood to the
status of beloved figures worthy of praise or
lament (6). This blending of lyrical expression
with national and social identity was
encouraged by increasing exposure to
European literary models, which challenged
poets to reconsider both the expressive
capacities and ideological commitments of
their craft (7). The desire for stylistic reform,
which later culminated in the innovations of
Nima Yushij, was already visible in the works
of transitional poets like Eshghi, whose verse
sought forms and rhythms capable of
capturing the tumultuous emotions of an era
defined by rebellion, hope, oppression, and
awakening (8). As political and cultural

structures of society shifted, so too did the
emotional grammar of poetry, with the
Constitutional poets transforming lyrical
conventions into vehicles for collective passion
and national self-assertion (9). The re-
envisioning of love, therefore, occurred not
merely as a poetic device but as a reflection of
evolving socio-cultural paradigms (10).

Within  this political
environment, Mirzadeh Eshghi (1894-1924)

emerged as a powerful figure whose works

intellectual and

encapsulate the tensions and aspirations of
Constitutional-era Iranian society. Born in
Hamedan and educated in Persian and
French, Eshghi was immersed in the political
turbulence of the early twentieth century,
witnessing events such as World War |, the
bombardment of the Majles, and the 1921
coup. His experiences with migration, poverty,
and political persecution informed his poetic
voice, infusing it with urgency, revolt, despair,
and unwavering national devotion (11). As
Bahar and other contemporaries observed,
Eshghi possessed an extraordinary poetic
instinct combined  with  bold  social
engagement, making him a representative
figure of the revolutionary spirit of the age (12).
His poetry reflects both the anguish of a nation
struggling against tyranny and the idealism of
a generation striving for freedom and dignity.
While Eshghi’s oeuvre contains conventional
romantic elements—images of longing,
descriptions of beauty, and meditations on
emotional suffering—its dominant orientation

is toward social and national love. He
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consistently elevates the nation, its people,
and the ancient cultural heritage of Iran to the
position of an ideal beloved, portraying
nationalist devotion with the same intensity,
vulnerability, —and passion traditionally
reserved for romantic affection (15). In this
way, love becomes intertwined with political
responsibility, patriotic sacrifice, and the moral
urgency of collective liberation.

Eshghi’s patriotic love poetry provides some of
the most compelling examples of this
transformation. Compositions such as “Love of
the Homeland,” “In the Name of the Love of the
Homeland,” and “The Pain of the Homeland”
vividly portray the nation as a suffering
beloved whose wounds demand not
lamentation alone but active struggle and
resistance (14). He decries the poverty and
despair imposed upon the Iranian people,
castigating both foreign interventions and
domestic corruption as betrayals of the
beloved homeland. In poems like “Nowruz
Ode,” he mourns the national condition with a
sharp satirical tone, urging readers to abandon
complacency and confront social decay. His
romanticized ideal of martyrdom—opreferring
death in the service of national salvation to
passive survival—aligns with the broader
revolutionary discourse of the era, which
regarded self-sacrifice as a noble and
necessary manifestation of love for one’s
country (13). This ideological positioning
frames love as an ethical imperative rather
than a merely personal sentiment; to love the
homeland is to defend it, revive its dignity, and

restore its cultural grandeur. Such poems
oscillate between grief and hope, prophecy
and despair, portraying the beloved homeland
not as a static object of affection but as an
active participant in the emotional and moral
life of the poet.

The theme of social and political love extends
beyond nationalism to encompass Eshghi’s
concern for justice, freedom, and the rights of
the oppressed. He condemns social inequities,
exploitation, autocracy, and foreign
domination with the same emotional
vocabulary used in classical love poetry,
transforming the rhetoric of complaint and
longing into a collective lamentation for a
nation deprived of dignity and fairness (14).
Love for justice—expressed through poignant
critiques of landlords, officials, and
aristocrats—becomes a natural extension of
patriotic devotion. Similarly, his celebration of
liberty, whether in terms of free elections, free
speech, or women’s rights, demonstrates his
belief that the beloved nation cannot be truly
loved unless it is free (5). His opposition to
tyranny and foreign domination is depicted not
merely as political dissent but as a deeply
emotional struggle against forces that
dishonor the beloved homeland. In embracing
both the lyrical and political dimensions of
love, Eshghi constructs a poetic universe in
which emotional intensity and political
commitment are inseparable.

In conclusion, Mirzadeh Eshghi’'s poetry
reveals a profound reconfiguration of the

concept of love in the Constitutional era,
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integrating traditional lyrical motifs with the
political and social urgencies of modern Iran.
His work stands as a testament to how poetic
emotion can mirror  the historical
transformations of a society, and how love—
whether for homeland, justice, liberty, or
cultural heritage—can become a powerful
engine for artistic innovation, collective

identity, and political awakening.
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