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Abstract

The concept of power is one of the most fundamental notions that has been the subject of extensive research regarding its mechanisms
and manifestations in society. Michel Foucault’s theories form the core of the discourse of power, encompassing various domains of
sociology. From a Foucauldian perspective, every discourse or text is intricately and inseparably intertwined with power relations within
a given social space. In fact, Foucault considers all forms of discourse to be inherently oriented toward latent power. The present study
seeks, through a descriptive—analytical method, to understand the Foucauldian conception of power as reflected in the myth-oriented
poems of Mohammad-Taqi Bahar. By examining Bahar’s poetry and selecting his mythological verses, one can discern his leftist, critical,
and patriotic ideas embedded within his poetic expression. A sociological reading of these poems reveals that most of Bahar’s myth-
oriented works bear traces of Foucault’s concept of power. Through nostalgic and reflective references to the grandeur and authority of
ancient myths, the poet subtly portrays the political atmosphere of his own time with a critical outlook.
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EXTENDED ABSTRACT
The present study explores the intricate

relationship between Michel Foucault’s theory
of power and the myth-oriented poetry of
Mohammad-Tagi Bahar, one of the most
influential political and social poets of the
Constitutional Era in Iran. The study aims to
reveal how Bahar’s mythological imagination
serves as a reflective mirror of Foucauldian
power relations, whereby discourse, truth, and
social structure intertwine to form a dynamic
interplay of dominance and resistance. From a

Foucauldian perspective, every text is
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embedded within the web of power, and every
discourse is simultaneously shaped by and
constitutive of power itself. This approach
allows for a sociological reading of Bahar’s
myth-oriented poems as sites of contestation
where the poet, by invoking ancient Iranian
myths and heroes, critigues contemporary
despotism and socio-political decay. Through
the lens of Foucault’s conception of power as
relational, diffuse, and productive rather than

centralized, Bahar's poetry can be seen as a

poetic discourse that channels awareness,
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reconstructs identity, and reclaims historical
continuity. His verses nostalgically revive the
grandeur of Iran’s mythic kings and heroes, yet
his true intent is to reawaken national
consciousness and foster a collective sense of
empowerment among the oppressed masses.
In Foucauldian terms, Bahar’s poetry performs
a discursive operation that produces truth—
truth about history, nationhood, and
subjectivity—while  subverting hegemonic
narratives imposed by authoritarian regimes
(1, 2).

In analyzing Bahar’s corpus, particularly his
mythological poems, the study adopts a
descriptive-analytical methodology  that
enables the identification of recurring
archetypes, linguistic strategies, and symbolic
structures related to power. Within this
framework, myth functions not merely as a
nostalgic device but as a political and
epistemic instrument that embodies and
mediates power. Bahar’s mythic references—
Jamshid, Fereydun, Kaykhosrow, Kaveh,
Rostam, and Simorgh—are not passive
allusions but active semiotic entities through
which the poet reconfigures the Iranian
collective identity. As cultural anthropologists
have noted, mythology is a crucial subset of
cultural anthropology and an interpretive
system that reveals universal behavioral and
cognitive patterns of humankind (3-5). By
appropriating mythological symbols, Bahar
aligns his poetry with Foucault's notion that
power circulates through discourse and

knowledge rather than being monopolized by

rulers. The poet thereby transforms myth into
a language of enlightenment—a “knowledge-
power’ nexus that, following Foucault,
operates to liberate rather than to subjugate.
This study argues that Bahar's poetic
discourse produces “counter-knowledge,” a
resistant  epistemology that empowers
individuals to reinterpret their subjugation. His
emphasis on mythical grandeur thus serves as
a counter-discursive strategy to critiqgue the
moral and political degradation of the early
Pahlavi era, turning ancient heroes into
metaphors for contemporary liberation and
self-determination (6, 7).

The findings demonstrate that Bahar's
strategy for representing power aligns with one
of Foucault’'s most fundamental principles: that
power is not a commodity possessed by one
class over another but an omnipresent
network operating throughout the social body
(9). Accordingly, Bahar's mythological
allusions function as nodes of this network,
enabling the dissemination of political
awareness through cultural resonance. For
example, his glorification of mythic kings such
as Kaykhosrow or Darius transcends mere
nostalgia; it invokes the historical memory of
legitimate authority and justice as a means to
denounce the arbitrary violence of
contemporary rulers. In this sense, Bahar's act
of “recalling” mythic figures is a Foucauldian
act of reclaiming discourse—an effort to
redefine the regime of truth. His reference to
figures like Kavous and Jamshid as paragons

of power and wisdom mirrors Foucault’s idea
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that power and knowledge are co-constitutive:
through knowledge (awareness of the past),
individuals and societies acquire power to
resist domination. The poet’s insistence on
historical consciousness and moral awakening
among his audience thus becomes a political
act of liberation, akin to Foucault’'s emphasis
on the productive nature of power. As (10)
observes, the relationship between truth and
power is reciprocal—truth generates power,
and power, in turn, sustains particular regimes
of truth. Bahar's poetry, situated within this
dialectic, produces its own “regime of truth,”
one rooted in mythic Iranian ideals of justice,
courage, and collective integrity.

Furthermore, Bahar’s poetic method employs
mythological heroes as embodiments of both
knowledge and resistance. In Foucauldian
terms, these figures are “subjects of
enunciation,” articulating truths that challenge
hegemonic power. The poet’s frequent
invocation of cultural heroes like Kaveh the
Blacksmith, Rostam, and Esfandiyar reveals
his belief in the transformative capacity of
heroic agency. Kaveh, for instance,
symbolizes the rebellion of the oppressed
against tyranny, echoing Foucault’'s idea of
resistance as coextensive with power.
Similarly, Rostam’s valor and Simorgh’s divine
guidance

represent rationality and

enlightenment, while Esfandiyar’s
invulnerability alludes to the ideal of national
resilience. Bahar’s use of these figures serves
to awaken his audience to their own latent

power—an act of “subjectivation” in

Foucauldian terminology, where individuals
come to recognize themselves as agents
within the power dynamic. In this process,
poetic discourse becomes a vehicle for social
transformation. The poet’s reworking of myth
not only bridges Iran’s past and present but
also constructs an ethical model for civic
courage and critical awareness. As (11) notes,
the confrontation between the forces of
freedom and servitude defines the moral core
of Persian epic and modern political poetry
alike; Bahar’s work continues this tradition by
merging mythic allegory with revolutionary
consciousness.

The study also identifies Bahar’s application of
myth as a means of political pedagogy—a
Foucauldian  technique  of  producing
“knowledge of the self” within the populace. By
portraying the suffering and moral decline of
his society through mythic metaphors, Bahar
encourages collective introspection and critical
awareness. His reference to Bijan’s captivity,
for example, is emblematic of a society
entrapped by despotism, awaiting the
liberating intervention of a heroic force. This
narrative of imprisonment and liberation
parallels Foucault's conception of disciplinary
power, where individuals internalize structures
of control yet retain the potential for self-
emancipation through knowledge. Moreover,
Bahar's depiction of antagonists such as
Zahhak, Afrasiyab, and Ahriman illustrates the
operation of oppressive power structures that
perpetuate ignorance and submission. In

contrast, his valorization of resistance
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figures—heroes  who  defy  tyranny—
demonstrates how discursive counter-power
emerges from cultural memory. The mythic
struggle between good and evil thus becomes
an allegory for the perpetual contest between
domination and freedom in modern society.
Through this interplay, Bahar's poetry
performs what Foucault describes as the
“‘microphysics of power,” revealing how
resistance operates at every level of social and
linguistic interaction (12-14).

Finally, the research situates Bahar’s poetic
practice within the broader intellectual history
of the Iranian Constitutional Movement,
emphasizing how his work transformed literary
discourse into a political act. In this context,
Bahar’s myth-oriented poetry is not merely a
reflection of nostalgia or nationalism but a
calculated aesthetic intervention in the politics
of truth. His intertextual engagement with
ancient mythology functions as a strategy of
counter-hegemony, undermining despotic
authority while promoting national solidarity
and ethical self-governance. Foucault’s
framework elucidates how such artistic
practices operate as technologies of the self,
through which subjects construct and
reconstruct their identity in relation to power.
Thus, Bahar’s mythopoetic imagination can be
understood as a “technology of liberation” that
empowers individuals through awareness,
memory, and discourse. His reanimation of
ancient myths transforms the poetic text into a
site  of resistance, where history and

imagination converge to produce new

possibilities for agency and collective
consciousness. The study concludes that
Bahar's mythological imagination not only
revitalizes Iran’s cultural heritage but also
redefines the function of poetry as a form of
socio-political praxis.

In conclusion, this research highlights that the
myth-oriented poems of Mohammad-Taqi
Bahar embody a Foucauldian model of power
that is  discursive, relational,  and
emancipatory. By reinterpreting ancient
I[ranian myths within the sociopolitical context
of the Constitutional era, Bahar constructs a
poetic discourse that educates, critiques, and
empowers. His verses serve as instruments of
knowledge production and self-awareness,
transforming myth into a vehicle of social
resistance and moral enlightenment. The
study demonstrates that Bahar's engagement
with  myth, underpinned by Foucault's
philosophy of power, reveals poetry’s potential
to act as both a mirror of its time and a catalyst

for transformation.
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